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“MAKE” T B AND 


... share 


honors with 


the TEAM 


HE winning kick sails be- 

tween the goal posts... the 

final whistle sounds... 
surging down the field comes the 
frenzied victory dance... at the 
head of it marches the band! 


In school and college Bandsmen share 
honors with the team. They win indi- 
vidual honors in state, sectional and 
national tournaments. They go on 
trips, enjoy opportunities as few others 
do; have the chance to earn their edu- 
cation with their talent. 


With a Conn instrument you can join 
a band in a very short time. Exclusive, 
easy-playing features enable rapid prog- 
ress, make practice real fun. World- 


!” C. G. CONN, LTD.,1028Conn Bldg., Elkhart, Ind. ~] 


Please send literature checked and details of free 
trial offer on 
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-™ () Success in Music and How to Win It ~ 


OU An Easier Way to Earn a College Education 
0 Interested in organizing a band or () orchestra 


famous professionals choose Conns 
for their superior quality. In 50 years 
building fine instruments Conn has 
won highest honors at world exposi- 
tions. With all their exclusive features 
Conns cost no more ! 


We help organize bands or orchestras, 
with detailed plans, including an easy 
method of financing. Schools, com- 
munities, organizations, or individuals 
should write to our Band Service De- 
partment for details; no obligation. 


Free Trial, Easy Payments. Choose 
any Conn for trial in your own home. 
Send coupon now for free literature 
and details. The Conn dealer in your 
community can help you get started; 
talk over your plans with him. 





INSTRUMENTS 


WORLD'S LARGEST MANUFACTURERS 
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Factory 
- 62 E.VanBuren St. 


New York, Strand Theater Bldg., Chicago, . 
47th at Broadway 
488 Boylston St. Mobile, . 


Boston, . . 
Detroit, . 


Baltimore, . 406 N. Howard St. 
Atlanta, ... 


62 N. Broad St. 


Kansas City,. . 1011 McGee St. 


Branch Stores 
San Francisco, 


New Orleans, 125 Carondolet St. Oakland, . *.« «15S. T6thiSt, 
- « 5 St. Emanuel St. Portland,. . 11th & Alder Sts. 
- 1431 Broadway Ave. Seattle, . - 1613 Third Ave. 


Tacoma, . 


47 Kearney St. 


1155 Broadway 


Vancouver, B. C., 
324 Hastings St., W. 
Conn National School of Music, 
F. N. Innes, Director 
62 E. VanBuren St., Chicago, III. 











What brings them on? How dangerous are they? 
How may they be avoided? How can Ipana help? 


OU have noticed, in all probability, 

that modern dentists are attaching 

great importance to the care of the 
gums. 


Within the past few years, this import- 
ance has been so progressively accented 
that now it seems to rise to a great cres- 
cendo, leaving the general impression 
that an epidemic of gum troubles has 
been suddenly brought to light. 


In reality, no such thing has happened. 

There is probably less trouble than be- 

fore. For the profession, having revealed 

the danger and made evident the cause, 

> has also pointed out the simple, effective 
remedy. 


z Our diet is to blame 
for our gum troubles 


The profession blames our diet for the 
troubles of our gums. Our soups and our 
sauces, our puddings and our fruits, our 
vegetables and our porridges—all are 
cooked to a soft consistency. We are 
@ = “choosy” about the cuts of meat we buy. 
We demand our eatables soft and tender, 
and we get them so.- The roughage and 
the fibre has departed from our food. 
Our diet, so soft and so delicious, has 
lost its power to stir our gums to health. 


And our national bad habit of eating 
too hastily does our gums no good. For, 
deprived of the natural massage that care- 
ful mastication would give, our gums 
have grown soft, flaccid and tender. 


It is these two causes that make gums 
logy and dull—dead is almost the word. 
The blood does not circulate, the gum 
becomes unhealthy. “Pink tooth brush” 
appears. Other troubles threaten. 


Dentists advise massage because it stirs 
up the gum tissues to health, because it 
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Why are these troubles of the gums 
"so fashionably prevalent today ? 











Outing today is a lazy pleasure. Coarse 
foods, containing the roughage that is so 
good for our gums, have disappeared from 


our tables, And the dentists turn to massage 
to make up this lack in our diet. 
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speeds to the depleted, softened tissues a 
fresh supply of rich and wholesome blood. 
Dentists recommend massage with Ipana 
Tooth Paste because Ipana has a special 
value in toning and strengthening gum 
tissue that is weak and undernourished. 


Why massage with Ipana 
is so good for the gums 


Ipana has this unique value because of its 
ziratol content. For ziratol is a prepara- 
tion with antiseptic and hemostatic prop- 
erties, which for years has been widely 
used by dentists to allay bleeding and to 
tone and strengthen weakened tissue. 


Even if your gums bleed but seldom— 
even if “pink tooth brush” rarely appears 
—do the daily cleaning and massage with 
Ipana. It’s simple, easy and effective. And 
the best time to fight gum troubles is 
before they start. 


Give Ipana a full month’s trial 


Ask your own dentist about Ipana. He 
knows it. In fact, the 50,000 dentists to 
whom our professional men have shown 
Ipana are responsible for its start. 


The ten-day trial tube will be gladly 
mailed if you send the coupon, but the 
full-size tube from your druggist’s, con- 
taining more than a hundred brushings, 
makes a far better test of Ipana’s power 
to improve the health of your gums and 
the brilliancy of your teeth. 
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BRISTOL-MYERS CO. 
Dept. I-106, 73 West St., New York, N. Y. 
Kindly send mea trial tube of IPANA TOOTH 


PASTE. Enclosed is a two-cent stamp to cover 
partly the cost of packing and mailing. 
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When Romance Calls 


You can enjoy these 
Paramount Pictures now 
THOMAS MEIGHAN in 
“TIN GODS” 

An Allan Dwan Production 
with Renee Adoree and 
Aileen Pringle 
“VARIETY” 

An Ufa Production 


FLORENCE VIDOR in 
“YOU NEVER KNOW 
WOMEN’”’ 


Florenz Ziegfeld’s 
“KID BOOTS” 


with EDDIE CANTOR and 
Clara Bow 








RICHARD DIX in 
“THE QUARTERBACK” 


BEBE DANIELS in 
“THE CAMPUS FLIRT”’ 


What is the struggle of life worth 
if it does not win you something 
of romance and adventure, now, 
today, while you can enjoy it? 
Win a fortune and you're still a 
failure if you have not lived! 


Paramount Pictures are the an- 
swer to all who long for some 
thing different and thrilling in 
their lives. The time! the place! 
the show! everything is set and 
ready every day and night! 


Tomorrow’s in the future! To- 
day’s the day and work should 
not steal it all! Listen to the voice 
of romance and see a Paramount 
Picture tonight! 


The biggest pictures 
coming are Paramount. 
Remember these titles! 


A JAMES CRUZE 
PRODUCTION 


“OLD IRONSIDES’”’ 
by Laurence Stallings 


A Victor Fleming Production 
“THE ROUGH RIDERS” 


ERIC VON STROHEIM’S 
“THE WEDDING MARCH” 


A Herbert Brenon Production 


‘““BEAU GESTE” 
with RONALD COLMAN 


D. W. GRIFFITH’S 
“SORROWS OF SATAN” 
with ADOLPHE MENJOU 


Produced by FAMOUS PLAYERS-LASKY CORP., Adolph Zukor, Pres.New York City 


it’s the best show in town/” 
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Photoplays Reviewed in the 
Shadow Stage This Issue 


Save this magazine — refer to 
the criticisms before you pick out 
your evening’s entertainment. 
Make this your reference list. 
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es Warner Bros. 
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You Never Know Women 
Famous Players 
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Page 54 

The Duchess of Buffalo. . First National 
Fine Manners............. Paramount 
Her Honor, The Governor. ...F. B. O. 


The Last Frontier 
Producers Dist. Corp. 


The Whole Town’s Talking. . Universal 


The Family Upstairs............. Fox 
Page 55 
"PRG Sa0aG@: s.c2 0 ees First National 
Mismates..............First National 
Three Bad Men................. Fox 
IIs 6 60 kets tees ence Universa 
The Great Deception. . . First National 
In Her Kingdom....... First National 
Page 108 
The Midnight Kiss............... Fox 
Pals First..............First National 
Moran of the Mounted........ Rayart 
Page 109 
A Romance of a Million Dollars 
Bachman 


The Hidden Way 

Associated Exhibitors 
The Honeymoon Express.Warner Bros. 
The Wild Horse Stampede. . . Universal 
Twisted Triggers. Associated Exhibitors 


i a er Chadwick 
The Cowboy Cop............ F. B.O 
Page 110 

The College Boob............F. B. O. 
The Runaway Express...... Universal 
po | eer Fox 





























Contents—Continued 


In Memoriam 


How to Be An Actor in Eight Easy Lessons 
Lew Cody Demonstrates in Close-ups 

Bringing Sound to the Screen 
The Vitaphone Combines Telephone, Phonograph and Radio 
Principles 

This Camera Does a Tango 


Lights, Director and All on Wheels to Get Close-ups of Dancing 
Couples 


At the Gates of Heaven 
Depicting the Expulsion of Lucifer from Heaven in “The Sorrows 


of Satan” 
Donald Ogden Stewart’s Guide to Perfect Behavior in 
Hollywood 


Fifty-fifty Ivan St. Johns 
June Mathis Meets the Perfect Collaborator and Marries Him 


The Lark of the Month 
Studio Expressions Don’t Mean What the English Think 
Illustrated by Frank Godwin 


Studio News and Gossip—East and West Cal York 


What the Screen Folk Are Doing 
The Shadow Stage 


The Department of Practical Screen Criticism 
Buy on Fifth Avenue Through PHOTOPLAY’s Shopping 
Service 


When the Movies Were Poor Relations 
Bob Vignola Tells of the Early Days 


Ivan St. Johns 


Rotogravure: . 
Constance Howard, If Winter Comes, Esther Ralston 


Love and Esther Ralston Ruth Waterbury 
A Story of True Love in Cameraland 


The Wild Way (Fiction Story) William Slavens McNutt 


A Thrilling Romance of Hollywood 
Illustrated by Ray Van Buren 


What Was the Best Picture of 1925? 
Last Chance to Cast a Ballot for Your Favorite 


Five Down—and More to Come 
Football Hits the Screen for a Goal 


Rudolph Valentino and Vilma Banky (Photograph) 
The Girl on the Cover: Alice Joyce Cal York 
Mary Pickford (Photograph) 


The Kidding Kid Dorothy Spensley 
Bill Haines, the “‘ Wisecracker of Hollywood” 


Young Lochinvar Maynard Dorothy Spensley 


Out of Texas, This Time 


Call Him Al 
He’s the Fellow Who Directed “Classified ”’ 


Questions and Answers 
Girls’ Problems 


The Department of Personal Service 


Casts of Current Photoplays 
Complete for Every Picture Reviewed in This Issue 


Myrtle West 


The Answer Man 
Carolyn Van Wyck 


Addresses and working programs of the leading picture studios 
will be found on page 101 


Margaret Sangster ~ 


43 


44 
46 


47 


48 


56 
58 


59 


63 


64 


68 


70 


72 
74 
78 
81 


84 
88 


91 
98 


142 











seer 








PHOTOPLAY 
MAGAZINE 


was the first 

magazine to 

ever publish 

the life story 
of 


Rudolph 


Valentino 


Although it was pub- 
lished a few years ago 
there has been an in- 
sistent demand by his 
admirers and friends 
that it be republished. 
It will be published 
in condensed form 


and edited by 


James R. Quirk 
Editor of Photoplay 


who was an intimate 
friend of the distin- 
guished star for years. 
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Miss Clark’s Statement 


Your Maison Marcellers placed a dandy bunch of 
marcel waves in my hair, as the large photograph will 
show. This new method you have discovered is very 
effective and requires little time. You can hardly 
notice the time it takes as other things can be done 
while hair is drying. 

The Lux Studio photographs show the good results 
obtained with the Maison Marcellers. 

(Signed) Miss BEULA CLARK. 
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Notice to Readers 


a A Chicago representative of this paper and representa- S 
tives of over one hundred other nationally known 
magazines and newspapers witnessed a demonstration 
of these wavers and found them to be successful and 


very satisfactory. 





LUX STUDIOS 
Commercial Photographers 
Maison de Beaute, 
711 Quincy Street, 
Chicago, 
Gentlemen: 

Here are the photographs taken of Miss Clark with straight hair 
the wavers in place and last the unusually pretty wave put in with the 
Maison Marcellers. 

The public demonstration conducted at the same time also at my 
studio was a tremendous success. All agreed enthusiastically that 
your new Maison Marcellers could place a very satisfactory natural 
wave in any hair 

They are sure to save time and much money for women everywhere. 

LUX STUDIOS 


Ws. B. Lux 


Just 30 Minutes—At Home—Whenever Convenient 


Glorious Waves Like This 


Week In 


Week Out 


[F anyone told you that you could have the 
loveliest marcelled hair you ever saw, 
every day in the year, without another trip 
to the beauty shop, without another ruinous 
touch of the hot iron or other torturous 
methods you wouldn’t believe it. 


Yet, it is literally true. You can have the 
most beautifully ‘groomed, gloriously waved 
head of hair imaginable, all the time. And 
you needn’t step outside your home to get it. 


Just 30 minutes with the Maison Marcellers, 
once a week—right at home—and marcels, as 
perfect and lovely as the most skilled spe- 
cialist in waving can give, will be yours from 
now on. 
A $1.50 Marcel Saved Every Time 
You Use Them 
No one knows better than you how those 
trips to the beauty shop mount up. Your 
Maison Marcellers will save all this expense. 
Think of it! In no time at all, you have 
saved the price of a new frock. And the 
initial cost is practically nothing—just the 
price of a marcel or two—and you are free 
from waving expense forever! 
It Waves While You Dress 
What if someone does phone a dinner invi- 
tation just after you have come in from a 
swim, with your hair still damp? What if 
you do return from a blowy motor ride 
or a wave-ruining round of golf to find that 
the crowd is planning to leave in thirty 
minutes for a dance in a nearby town? You 
can be ready, with hair beautifully groomed 
and smoothly waved. 


All you do is slip the Maison Marcellers on 
slightly dampened locks—and while you 
freshen up and change your frock, your hair 
is waving. At the end of thirty minutes you 
slip the Maison Marcellers off—and your 
hair lies in smooth, soft, loose waves about 
your face! 


Restores Your Hair’s Natural Beauty 


Consider what happens to your hair when it 
is continuously waved with hot irons. As 


ies know, each single hair is a tiny hollow 
tube. 


Every time the hot iron touches it 


No beauty shop expense—no ruinous 


each fragile tube is bent and twisted, first 
one way, then another. This constant bend- 
ing back and forth soon breaks the hair off, 
and leaves you with a head of uneven- 
length, brittle hair. 


You won't believe how quickly your hair will 
regain all the soft, silky lustre that Nature has be- 
stowed on it, once you are free from the tyranny of 
hot irons, the hot blast of water-wave “‘setting.’”” A 
few months’ use of the Maison Marcellers and your 
hair will recover its beauty. And after that, you will 
never go back again to hair-ruining irons. 

Maybe you have let your hair go completely, wor- 
ried along with straight, straggly, unkempt locks, 
becausg your hair could not longer stand the ruinous 
waving methods. This is your chance to have again 
all the softening, becoming beauty of naturally 
waved locks. 


For Any Kind of Hair—For Any Arrangement 
The photographs reproduced above tell more plainly 
than words just what a wonderful wave the Maison 
Marcellers achieve. The prominent photographer 
who took these pictures has given an affidavit testify- 
ing to the facts. The model herself was so delighted 
with the results of the Maison Marceller wave that 
she also added her statement to that of the photog- 
rapher. 


For no matter whether your hair is soft and fluffy, 
coarse and straight, long or short, the Maison Mar- 
cellers will give you a wave of unbelievable beauty. 
No matter how you wear it—in a shingle bob, Ina 
Claire, horseshoe wave or pompadour, center or side 
part—you will have a perfect marcel, perfectly suited 
to the style you prefer. 

It is the simplest thing in the world todo. Just place 
the Maison Marcellers on your hair and catch the 
locks in place. The Maison Marcellers adapt them- 
any requirement. They are 
amazingly comfortable on the head, too. Made of 
soft rubber, light and flexible, scientifically designed. 
If you have had a ‘“‘permanent,’’ the Maison Mar- 
cellers are just the thing you need to change its kink 
into a lovely, natural wave or they will replace its 
disappearing curl with a smooth, even marcel. Of 
course, if you haven't had a permanent, there is no 
need ever to have one; Maison Marcellers make other 

waving absolutely unnecessary. 


Before putting this Marcelling Outfit on the market, 
we asked fifty women to try it out and give us their 





opinion. Without exception, they were most enthusi- 
astic about it. Here are part of some of the letters we 
received. 


Miss M. S., Chicago: I recently had a permanent 
wave put in my hair and since then have had lots of 
trouble making my hair look right. But with your 
Maison Marcellers I no longer have to bother with 
water combs and now my hair is always beautifully 
marcelled. 


Mrs. A. K., 


Memphis: I am cursed with thin, straight 
hair that is unusually hard to wave. 


I have tried 


When you write to advertisers please mention PHOTOPLAY MAGAZINE, 


hot iron—no bothersome appointments 


many home marcelling outfits, but have always been 
disappointed until your Maison Marcellers canie. 
Now I can easily keep my hair in a dandy marcel, 
just the way I want it. I can’t say too muc +h for your 
new invention. 


Our Wonderful, Time-Limited Offer 


Just to establish this revolutionary new invention— 
just to put it into the hands of the women whose 
words of praise will sweep the Maison Marcellers 
throughout the country, we are making this special 
offer to you, as one of the first 10,000 women to own 
this priceless boon to beauty: A complete set of Maison 
Marcellers, including a new and authentic marcel 
fashion chart, for only $2.98, plus a few cents’ postage— 
a price that scarcely covers the cost of making, packing 
and advertising. 


Send No Money—Just Mail the Coupon 
Even at this special price, you need not risk a penny. 
Just sign and mail the coupon. In a few days, when 
the postman brings your outfit, just deposit $2.98 
with him (plus a few cents’ postage). And when you 
put in your first marcel, you'll say it was the best pur- 
chase you ever made in your life, for your hair waving 
troubles are ended. Every time you use this outfit, 
you'll get better and better results and you'll never 
have to spend your good time and money for marcels 
again. After you have tried this marv elous new mar- 
celling outfit for 5 days, if you are not delighted with 
results—if it doesn’t give you the most beautiful mar- 
cel you ever had and improve your hair in every way 
—simply return the outfit to us and your money will 
be refunded quickly and cheerfully. But don’t put it 


off. Be among the first to take advantage of this 
special introductory offer. Fill in and mail the coupon 
today! 


Maison de Beaute 
711 Quincy St. Chicago, Illinois 


COUPON 


Maison de Beaute, 
711 bs acca St., Dept. 48, Chicago, Illinois 
Gentlemen 


Please send me your newly invented marcelling 
outfit, including set of Maison Marcellers, Marcel 
Style Chart, and complete directions for waving, 
which I will follow. I agree to deposit $2.98 (plus 
postage) with the postman when he makes delivery. 
f I am not delighted with results I will return the 
outfit within 5 days and you are to refund the pur- 
chase price without argument or delay. 


v4 


CU cdiviccodasenecviauncesanuces States 2.5 6s 
NOTE: If you expect to be out when the postman 
comes, enclose $3.10 with your order and the Mar- 
celling Outfit will be sent postpaid. 



































Brief Reviews of Current Pictures 


DANCE MADNESS—Metro-Goldwyn.—Nothing 
new in the plot, but it establishes Conrad Nagel asa 


ALOMA OF THE SOUTH SEAS—Paramount.— 
The startling beauty of the South Seas coupled with 
the personality of Gilda Gray and her famous wiggle 
make this a glorious experience. (July.) 


AUCTION BLOCK, THE--Metro-Goldwyn.— 
Charles Ray is the man about town in this picture. 
There are a lot of laughs throughout, and you'll enjoy 
this. (April.) 


BACHELOR’S BRIDES—Producers Dist.—The 
title has nothing to do with the picture; the story has 
nothing to do with either comedy or melodrama; in 
other words it’s much ado about nothing. (June.) 


BARRIER, THE—Metro-Goldwyn.—The story of 
a half-caste told in an interesting manner by a splen- 
did cast—Norman Kerry, Marceline Day, Henry 
Walthall and Lionel Barrymore. (June.) 


BAT, THE—United Artists.—It’s thrilling and it’s 
chilling. Your spine will quiver and your hair will 
stiffen every moment. See it! (May.) 


BEAUTIFUL CHEAT, THE—Universal.—Very 
amusing at times, but nothing to get real excited 
about. (A pril.) 


BEHIND THE FRONT—Paramount.—A satire 
on the lives of the buddies ‘‘over there.’’ Slapstick 
comedy with enough kick in it to make one realize 
that Sherman spoke the truth. (April.) 


BETTER MAN, THE—F. B. O.—Richard Tal- 
madge with his usual bag of tricks. That’s all. 
(September.) 


BEVERLY OF GRAUSTARK—Metro-Goldwyn- 
Mayer.—A light, frothy, romantic piece of nonsense 
this, spiced with the presence of Marion Davies and 
Antonio Moreno. See it. (July.) 


BIGGER THAN BARNUM’S—F. B. O.—Here’s 
the old circus formula again. Not good enough and 
not bad enough to create a stir. (Seplember.) 


BIG SHOW, THE—Associated Exhibitors.—Don’t 


waste your time. (July.) 


BLACKBIRD, ‘THE — Metro-Goldwyn. — Lon 
Chaney is at his best in this picture. He wears no 
make-up. Don’t pass it up. (April.) 


BLACK PIRATE, THE—United Artists.—This 
will prove to be a real treat for the youngster, and 
grownups will find themselves youthful again while 
enjoying this story of the adventures of the wicked 
pirates. (May.) 


BLIND GODDESS, THE—Paramount.—An ex- 
cellent murder story by Arthur Train plus Louise 
Dresser’s splendid performance makes this one of the 
finest pictures of the season. (June.) 


BORDER SHERIFF, THE—Universal.—A West- 
ern and nothing to brag about. Jack Hoxie is the 
star. (May.) 


BORN TO THE WEST—Paramount.—Lives up 
to its name in exciting fashion without a thrill left out. 
A good Zane Grey Western. (September.) 


BRIDE OF THE STORM—Warner Bros.—A 
gripping melodrama against the background of the 
sea. Gruesome at times. (June.) 


BROADWAY BOOB, THE — Associated Ex- 
hibitors.—Glenn Hunter is back with us again in 
another of his famous country réles. Fair. (May.) 


BROADWAY GALLANT, THE—F. B. O.—A 
Richard Talmadge program picture in which his fans 
will find him at his best. (July.) 


BROKEN HEARTS—Jaffe.—A series of realistic 
east side scenes strung together by a slender plot. 
Lila Lee is the only familiar player in the cast. (May.) 


BROWN DERBY, THE—First National.—Good 
light entertainment for those who prefer the sudden 
loud laugh tothe slow smile. (August.) 
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BROWN OF HARVARD — Metro-Goldwyn- 
Mayer.—College life, flip and lively, against the real 
a of Harvard College. Fine entertainment. 

uly.) 


BUCKING THE TRUTH—Universal.—A story 
of the great West with quite some riding and excite- 
ment. Pete Morrison is the star. (August.) 


CASEY OF THE COAST GUARD—Pathe.— 


The usual serial stuff, with lots of action. (April.) 


CAT’S PAJAMAS, THE—Paramount.—Betty 
Bronson has advanced from a Barry heroine into a 
bedroom comedy heroine. The result—see it and be 
convinced. (June.) 


CAVE MAN, THE—Warner Bros.—Another silly 
vehicle featuring Matt Moore and Marie Prevost. 
Not the fault of members of the cast, but in the 
ridiculous story. (April.) 


CHASING TROUBLE—Universal.—Just West- 
ernhokum. (Axugust.) 


CLINGING VINE, THE—Producers Dist. Corp. 
—A goofy plot, trite and tedious. (September.) 





A S a special service to its readers, 
PHOTOPLAY MAGAZINE inaugu- 
rated this department of tab- 

loid reviews, presenting in brief form 
critical comments upon all photoplays 
of the preceding six months. 

PHOTOPLAY readers find this depart- 
ment of tremendous help—for it is an 
authoritative and accurate summary, 
told in a few words, of all current film 
dramas. 

PHotTopLay has always been first 
and foremost in its film reviews. 
However, the fact that most photo- 
plays do not reach the great majority 
of the country’s screen theaters until 
months later, has been a manifest 
drawback. This department over- 
comes this—and shows you accurately 
and concisely how to save your mo- 
tion picture time and money. 

You can determine at a glance 
whether or not your promised eve- 
ning’s entertainment is worth while. 
The month at the end of each tabloid 
indicates the issue of PHOTOPLAY in 
which the original review appeared. 











COHENS AND THE KELLYS, THE—Universal. 
—New York went wild over this and so will every 
other town. See it and howl! (May.) 


COMBAT—Universal.—He who likes a _ lively 
romping tale crammed with action will like this. The 
youngsters will enjoy it. (April.) 


COWBOY AND THE COUNTESS, THE—Fox. 
—One finds no amusing tricks of style to divert this 
rea commonplace. And such an absurd story. 

April. 


_ CROWN OF LIES, THE—Paramount.—Another 
impossible Pola Negri vehicle. If you have nothing 
else to do—see this and suffer with Pola. (June.) 


splendid comedian. It’s too sexy for the children. 


(April.) 


DANCER OF PARIS, THE—First National.— 
Written by Michael Arlen and as you might have 
suspected there is plenty of jazz, bachelor apartment 
parties, love scenes and nudity. Not the least bit 
impressive. (May.) 


DANCING MOTHERS—Paramount.—Story of a 
gentle wife who would a-flappering go. Result, a lot 
of complications. Clara Bow’s performance is beauti- 
fully handled. Alice Joyce and Conway Tearle are in 
it. (April.) 


DANGER GIRL, THE—Producers Dist. Corp. 
—Priscilla Dean as a clever secret service lady ina 
good mystery yarn. She has able support from John 
Bowers, Cissy Fitzgerald and Arthur Hoyt. (April.) 


DANGEROUS DUB, THE—Associated Exhibi- 
tors.—Buddy Roosevelt does some hard, fast riding— 
with little else to recommend. O. K. for the kiddies. 
(September.) 


DEAD LINE, THE—F. B. O.—Stay home. 
is terrible. (September.) 


DESERT GOLD—Paramount.—A melodrama of 
the great open spaces adapted from a Zane Grey 
novel. Fair. (June.) 


DEVIL HORSE, THE—Pathe.—A picture that is 
worth your money. A family picture—one that we 
recommend. (August.) 


DEVIL’S CIRCUS, THE—Metro-Goldwyn.—An 
interesting vehicle with lots of good circus stuff. 
Hokum reignsthroughout. Norma Shearerand Charles 


Mack head the cast. (May.) 


DON’T—Metro-Goldwyn-Mayer.— The title tells 
you. Don’t. It’sasilly picture with the story wan- 
dering allover. (April.) 


EARLY TO WED—Fox.—A light comedy of a 
young married couple which has been food for thought 
for many recent comedies. O. K. for the kiddies. 
(July.) 


ELLA CINDERS — First National. — Colleen 
Moore breaks into the movies in this enjoyable Cin- 
derella story. Take the children. (August.) 


This 


ESCAPE, THE—Universal.— Filled with plenty of 
pep and humor that the children will be crazy about. 
Pete Morrison shows us what he can do. (May.) 


EVE’S LEAVES — Producers Dist. Corp. —Ter- 
rible! Everyone in the cast makesa desperate attempt 
to rescue this bad comedy and hectic melodrama. A 
set of un-funny, wise-cracking sub-titles make mat- 
ters worse. (July.) 


EXQUISITE SINNER, THE—Metro-Goldwyn.— 
A nice little comedy if taken in the spirit it is offered 
to you. (July.) 


FAR CRY, THE—First National.—Nothing much 
to recommend. A good cast, Blanche Sweet, Jack 
Mulhall and Myrtle Stedman. (May.) 


FASCINATING YOUTH—Paramount.—The six- 
teen graduates of Paramount's school of acting show- 
ing how well they’ve studied their lessons. Good 
entertainment. (May.) 


FIFTH AVENUE—Producers Dist. Corp.—A 
story of New York. There's a certain sophisticated 
twist to the plot that makes it inadvisable for children 


to see. (April.) 


FIG LEAVES—Fox.—A slender little story built 
around a gorgeous fashion show filmed in colors. 
Olive Borden runs away with the picture. (Sept.) 


FIGHTING BOOB, THE—F. B. O.—A boring 
Western. Now don’t blame us if it doesn’t please. 
(June.) [ CONTINUED ON PAGE 14 ] 
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METRO- 
GOLDWYN- 
MAYER 
WEEK 
SEPT. 12TH 
TO 
SEPT. 18tTnH 





Presented b 
JOSEPH M. SCHENCK 


From the play produced by 


George Choos with Selwyn & Co, 


Book by Stanley Brightman 
and Austin Melford 
Lyrics by Douglas Furber 
Music by Philip Braham 
American Music by 
Walter L. Rosemont 
Adapted by 
Ballard MacDonald 
Screen Adaptation by 
Paul Gerard Smith 
Albert Boasberg 
Charles Smith 
Directed by 
BUSTER KEATON 
A Metro-Goldwyn-M ayer 
Picture 


E> 


BUSTER Keaton 


THAT great giggle getter 
LANDS the biggest knockout 


OF his frozen-faced career 


IN Battling Butler! 


FROM the opening gong 


TO the final flop 


EVERY round’s a riot! 
AND Sally O’Neil falls too— 
FALLS /ard for Buster Keaton! 


DO you know why? 
YOU ought to! 


READ on the right.... 


Metrg-Goldwyn-Mayer 


“More stars than there are in Heaven” 


When you write to advertisers please mention PHOTOPLAY MAGAZINE. 
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BATTLING BUTLER 


You can win 
one of these 


Valuable 
Prizes 


Can you answer 
Norma Shearer’s 
questions? 


Do you “glance” or 
Do you really see? 


VERY Metro-Goldwyn-Mayer 
EK fan has a chance to win one 

of the valuable prizes I am 
offering this month. All you have 
to do is to keep your eyes open 
and your mind alert when you go 
to see a Metro-Goldwyn-Mayer 
picture. Don’t be a “‘glimpser”— 
be a “‘seeker”. You may be one 
of the winners. 


To the person who writes the best 
answers to all the questions in this 
column, I will present—ifit be one 
of the fair sex—the hand bag I use 
in “The Waning Sex’ and a cash 
prize of $50. If a manis.thelucky 
one, Buster Keaton will present 
and sign the boxing gloves he uses 
in “Battling Butler” together with 
a cash prize of $50. 


To the next fifty lucky ones, I will 
send my personally autographed 
photograph finished in a sepia style 
suitable for framing. 


Go to it and best of luck. 
Yours cordially, 


Tl <n 


Norma’s six 
questions 
1 In what Metro-Goldwyn-Mayer 


picture does a Mollusk play a 
prominent part? Who is the di- 
rector? 


Who plays Musette in La 
Boheme? 


3 In what picture does Sally 
O’Neil fall for Buster Keaton 
and why? 


4 In what Metro-Goldwyn-Mayer 
picture does Lon Chaney play 
the part of Singapore Joz? Describe 
his “make-up” in not more than 
fifty words. 


5 Where are the Metro-Goldwyn 
Mayer Studios? 


6 What animal is the King of © 
Beasts and where is he most 
often seen? 


Write your answers on one side of a 
single sheet of paper and mail to 
3rd Floor, 1540 Broadway, New 
York. All answers must reach us 
by October 15th. Winners’ names 
will be published in a later issue 
of this magazine. 


In the event of ties, each tying 
contestant will be awarded a prize 
identical in value with that tied for. 








Brickbats and 


LETTERS from 
PHOTOPLAY READERS 


$25.00 Letter 


Minneapolis, Minn. 

Two years ago I was in a tiny Northern 
mining town. It was my first night at the 
twice-a-month movies shown at the Town Hall. 
Long planks supported by boxes at the ends 
afforded seats for the audience. The movie 
machine was more antique, the operator (and 
owner) of it quite unique in smeared overalls 
and several days’ growth of beard. 

No music! Sounds of tinkering, mingled 
with friendly gossiping of the audience, in lieu 
of an Overture. After several false starts the 
picture was on. I rubbed my eyes. It was a 
melodrama, I believe. I saw only the heroine’s 
fearful pompadour, stretcher bracelet, long, 
voluminous skirt and stiff shirtwaist! And 
the hero’s haircut, his wide and dramatic ges- 
tures! Feeling an overwhelming desire to 
laugh, I looked about me. I saw women with 
work-worn hands, faces alight with. almost 
rapture. Children in ugly, cut-down clothes 
gazed in wonder and awe at this so very old 
and mediocre picture. Men, the grime of 
mines about them, lost in pleasure. For all 
these there was beauty, imagination, a master- 
piece—the obscure heroine a Mary Pickford, 
the unknown hero a John Gilbert. There was 
an actual reverence. 

I did not laugh, for now to me, too, the pic- 
ture had a beautiful meaning. 

FLORENCE STOLL, 
3357 Irving Ave., So. 


$10.00 Letter 


Valley Park, Mo. 
Greta Garbo 
An unseen fire, an unknown world, 
A marble hall, a light blue pearl; 
A yellow, shiny moonlit sea— 
Imported wine and T. N. T. 


Esther Ralston 
A clear blue sky, a shady bower, 
A crystal cup, a cooling shower, 
The golden sun’s bright rays at noon, 
A grand and glorious day in June. 


Mary Carr 
A lilac bush and cottage white, 
A lighted candle in the night; 
A pearly tear, a gentle sigh— 
Cedar chests and apple pie. 
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Bouquets 


Three prizes are given every month 








The readers of PHOTOPLAY are in- 
vited to write this department—to 
register complaints or compliments— 
to tell just what they think of pictures 
and players. We suggest that you 
express your ideas as briefly as pos- 
sible and refrain from severe per- 
sonal criticism, remembering that the 
object of these columns is to exchange 
thoughts that may bring about better 
pictures and better acting. Be con- 
structive. We may not agree with the 
sentiments expressed, but we’ll pub- 
lish them just the same! Letters must 
not exceed 200 words and should 
bear the writer’s full name and ad- 
dress. Anonymous letters go to the 
waste basket immediately. 








John Gilbert 
A pool that is deep, a pool that is dark, 
A well hidden glen that is searched for a lark, 
An asbestos lined can that has fire within; 
A thing that is liked—say something to gin. 


Photoplay 
From cover to cover is villain and lover; 
A star here and a star there, 
One is dark and another fair, 
For anywhere or any day— 
Tea for two and PHOTOPLAy. 

GRACE DICKINSON, 
Rebs No; i. 


$5.00 Letter 


San Francisco, Calif. 

The public wants more subtle comedy, and 
less obvious comedy. Ever since the pictures 
began the public has consistently awarded the 
highest honors and the greatest amount of 
worship to those comedians who have relied 
mostly on subtle tricks, attitudes and expres- 
sions. 

If one reviews the lists of comedians of the 
last ten years they show that the comedian 
that is always hit by pies, chased by a lion into 
a beauty parlor, and found at the end of all his 
pictures under a pile of debris, while he may be 
momentarily popular and entertaining, will 


for the best letters —$25, $10 and $5 


never be raved about as will the less obvious 
comedian. 

There are still those that contend that the 
public is incapable of comprehending and ap- 
preciating real artistic efforts. Whether or 
not this contention is true in so far as tragedy 
is concerned I cannot say, but not a brainy, 
subtle artistic comedy has ever gone back to 
its producer without not only bringing home 
the bacon but a sack of gold. If that is not 
an outstanding and shining testimonial to 
the fact that the American has a highly de- 
veloped sense of real humor, and also to the 
fact that he is willing to pay well to have that 
sense catered to by the comparatively few 
genius comedians of the screen, then you don’t 
want fact for proof, you want useless theory. 

James Conway, 
3443 Clay Street. 


The B & B Yell 


Akron, Ohio 
Brickbats, rah! Brickbats, rah! 
Rah, rah, Brickbats! 
Hit ’em high! 
Hit ’em low! 
Come on—let’s go! 
Lotta fun! 
Peg ’em one! 
Atta boy—good throw! 

The above is an appropriate “‘ bawling out”’ 
yell should the desire ever come, as it does if 
you are what one might class a ‘“‘good movie 
fan,” to give your “pet”’ stars a “talking to.” 

In selecting a brickbat please pick a sturdy 
one and give it good and hot to friend wayward 
star as man to man or madam to madam— 
and cut out the Beau Brummel line of mush. 

M. J. RHONE. 


To Canon Chase 


Chicago, TIl. 

Evidently Canon Chase, the leader of the 
reformers and censors, doesn’t realize why 
Valentino or Tom Mix is more popular than 
Everett Horton. It is because we get enough 
of everyday life and seek to thrill at visions of 
something different. We don’t really wish to 
live always as those shadow folk, but we do 
come back more contentedly to the fortunately 
less dangerous “‘nine-tenths of life” for having 
taken a vicarious jaunt into frivolity and 

[ CONTINUED ON PAGE 12 ] 
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First—the Story! 


It is of prime importance in all 


FOX PICTURES 


So here, in a new group just arriving at the 
theatres, we find two stage successes, one 
of the present and one of past years, a novel 
by a “‘best-selling”’ author and an original 
story bya ‘“‘top-notch”’ popular fiction writer 


e¥ 


“The Pelican will pluck her breast to feed her young” 
—says the old legend. This theme—a young 
mother’s choice between her true happiness and her 
son's self-centered demands—inspired the title, The 
Pelican, for the stage play by F. Tennyson Jesse 
and H. M. Harwood from which is drawn the Fox 


picture 
“MARRIAGE LICENSE?” 


Do you note the question mark? Alma Rubens, the mother; Walter Pidgeon, 
a lover; Walter McGrail, the husband, and Richard Walling, the son, are all 
exquisitely molded into the fabric of the photoplay staged by Frank Borzage, 
one of the screen’s most dependable directors. A poignant and absorbing 


recital! 
hf 


Consider The Lily! Not the flower of the field—but one of the flowers of 
stage perfection. Adapted and presented by David Belasco from the drama 
by Pierre Wolff and Gaston Leroux, a few years ago this play was the sensa- 
tion of the American stage. As a Fox picture 


THE LILY 


has. been given a fine production. Belle Bennett, who 
so distinguished herself in Stella Dallas, plays the title 
role—in France a “lily” is a girl who passes through life 
without the realization of her love. Victor Schertzinger 
directed this picture; Ian Keith and Reata Hoyt are in 
the supporting cast. 











vt 


Gerald Beaumont, one of the aces of short fiction, com- 
posed a story of manhood, courage, faith, steadfast- 
ness; its inspiration—the vision of a pure and tender 
young girl. In the Fox Picture 


THE BLUE EAGLE 


John Ford (who directed “The Iron Horse”) has set 
this story on the screen so as to quicken your heart 
and grip your emotions. George O'Brien, Janet Gay- 
nor, Margaret Livingston, William Russell, Robert 
Edeson—the distinguished cast tells its own tale! You 
should see George O’Brien and “Big Bill” Russell in 


action! 





nat 


“Harold MacGrath has everything!” So the critics say 
of this author of more than a dozen actual best-sellers, 
and in this photoplay which we have called 


WOMANPOWER 


We find MacGrath at his best. Harry Beaumont, who 
directed “Sandy,” has used Ralph Graves, Kathryn 
Perry, Margaret Livingston, Ralph Sipperly and others 
in a thrill-plus-laughter picture you will keenly enjoy. 
The title tells the story—some power this! 





WILLIAM You Must Surely See! 


“What Price Glory” 
F O “7th Heaven” 
“The Music Master” 


“3 Bad Men” 
PICTU RES “One Increasing Purpose” 


When you write to advertisers please mention PHOTOPLAY MAGAZINE, 
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TEST YOUR 





ABILITY FREE 


ERE is your opportunity to find 
out how much talent you have. 
A simple, scientifically prepared 
questionnaire tests your natural 
sense of design, proportion, color, 
perspective, ete., indicating whether 
it will be worth while to develop 
your ability to draw, and showing 
how much training will be needed. 
You will be frankly informed as to 
what your score shows. This analy- 
sis may show you the way to a big- 
ger future—a real career. 


Federal Students Are 
Successful 


Many Federal School students—girls as 
well as men—are making $3,500, $4,000, 
$5,000 and $6,000 yearly. The Federal 
School is recognized everywhere by em- 
ployers of artists, and by buyers of art 
work. Big prices are paid for drawings and 
designs, for they are a necessity in modern 
business. 


Learn Commercial Art 
at Home 


Tf you like to draw, an almost sure indication 
of talent, the Federal Course will soon place 
you in a position to earn a handsome income. 
Some students earn more than the cost of the 
course while studying. Many nationally 
known artists have contributed exclusive, illus- 
trated lessons to the Federal Course, which has 
been prepared to train the student in the 
quickest possible time. No previous train- 
ing is needed. You will receive personal, indi- 
vidual criticism on your work. 


Send TODAY for 
Your Questionnaire! 


Just fill out and mail the coupon. There is 
no cost or obligation to you. You will also 
receive our beautifully illus- : 
trated book, ‘Your Future,” 
showing work done by Federal 
Students. Please state age and 
occupation. 







Send me your anilysis questionnaire without 
cost or obligation. 


eee ee ee ee ee ee ee ee 


Present _ 
1. a ORNs G citis cee Ga eae nS 


(Write your address plainly in margin) 


























Brickbats and Bouquets 
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adventure and the rarer emotions. I believe 
we are better for it and less likely to blow up 
from the tension of Life’s monotony when we 
can satisfy the urge for ‘“‘something different ” 
so easily and harmlessly. 

There are plenty of pictures of the kind he 
wants without trying to force upon us all an 
undiluted diet of such spiceless stories. By 
this I do not mean the films that wallow in 
ugliness. Most of us avoid them and they 
prove box-office failures and that director 
doesn’t do just that again. Thus, why worry 
for regulation? 

And believe it or not, I believe I am a very 
fair example of plain, respectable, middle-class 
womanhood. 

BEULAH BARKER. 


He Likes "Em Unhappy 
Ft. Sill, Okla. 

Two things we know, the first, we are going 
to die; the second, when we go to see a movie, 
we know there is going to be a happy ending. 
Therefore, there is more suspense in a baseball 
game, played by bush leaguers, than there is in 
a million dollar production, because the out- 
come of a baseball game is uncertain. Not so 
with a movie. There is no hope and fear. 
The cards are stacked. We know the hero is 
going to win. There is no uncertainty. 

Now I am not advocating the unhappy end- 
ing always. I am not telling the producers 
their business, but it seems to me that the with- 
holding of a production’s outcome, and an un- 
happy ending now and then would stimulate 
interest in pictures that only a visit to the 
theater could satisfy. 

E. M. RaGLanp. 


Among Those Present 


Hollywood, Calif. 

I am not a chronic kicker, but just now Iam 
trying to stir up some interest among fans, with 
the hope that producers may take the sugges- 
tions offered. 

I attended ‘Stella Dallas” last week, in 
which the cast of characters appeared on the 
screen, introducing fifteen players simultan- 
eously. Both Belle Bennett and Lois Moran 
were new to me, and I could not identify them 
until the picture was well in progress. Of the 
dozen minor characters, I cannot recall one, 
for by the time they had established them- 
selves, or warranted any curiosity as to their 
identity, I was unable to recall their names. 

I consider it better to introduce the char- 
acters, in a sub-title, one at a time, in order 
that the name may be connected with the 
right person. 


L. J. Downs. 


A Successful Sufferer 


Festus, Mo. 

As a constant reader of PHoropLay for the 
past five years and an ardent motion picture 
fan, I do wish to express my sincere admiration 
for Percy Marmont. 

He is one of the screen’s greatest artists and 
is praised the least. 

His characterization as Mark Sabre in “If 
Winter Comes,” the embittered dreamer of 
“The Light That Failed,’ and “‘The Street of 
Forgotten Men’’—all these portray him as a 
truly great artist. Yet, unlike any other actor, 
he has suffered more than any other man for 
his success. 

I lookforward to seeing his pictures and have 
never missed one of them. Certainly the act- 
ing of Mr. Marmont makes them all worth 
while. 

Let us have more similar pictures, for surely 
no one can take his place! 

DorotHy ACKLEY. 


A Brick for Adolphe 


Arlington, Va. 

I do not care what the eminent critics say— 
I do not like Adolphe Menjou in “A Social 
Celebrity.” 

Ever since seeing him in ‘A Woman of 
Paris” I have admired his artistry. He is the 
sophisticate, the absolute man of the world 
(hackneyed phrase that, but fitting neverthe- 
less), his way of wearing his clothes with that 
air of being to the manner born. Then—then 
the horrible thought of him being a barber! 
It’s like thinking of the Prince of Wales as a 
hostler because he rides horseback, or does he? 
It may be a terrible thing to say, but at no 
time during the picture did I think of him as a 
barber. He rubbed his hands together, he 
smirked and all that, but he remained the 
suave, polished gentleman he always is. To 
think of such an artist of delightful deviltry 
lathering chins and giving ladies boyish cuts— 
well, there ought to be a law. 

Before I close, let me cast one large and 
fragrant bouquet in the direction of Louise 
Brooks. May she Charleston forever! 

HELEN VON LANG. 


Cream Puff Drama 


Salt Lake City, Utah. 

After seeing Adolphe Menjou’s “Social 
Celebrity”? and Norma Talmadge’s “‘Kiki,”’ I 
would like to divide the entire Phipps Con- 
servatory between them after holding out a 
goodly bouquet for Ronald Colman. 

I was overjoyed with “Kiki.’’ She’s the 
first heroine who ever completely satisfied me 
by doing and saying just what I hoped she 
would. If Renal’s first kiss to Kiki was “all 
wet,”’ it’s the only thing in the entire picture 
which was. 

Such offerings as “Kiki” and “A Social 
Celebrity” are to pictures what piquant 
relishes and charlotte russe are to meals— 
happy balances for the heavy stuff. And 
oftentimes a delicious relief after too much 
hash. 

HILpA LEE. 


Bebe’s Baby 


Rochester, Vermont. 

I must hand a great big bouquet to Bebe 
Daniels. I never chanced to see any of her 
pictures until a year ago, but now I never miss 
any and see them once and twice if possible. 
She is such a splendid comedienne, she is funny, 
but never silly. Furthermore, she is not neces- 
sarily a comedienne, but can do straight drama. 
I would go a great many miles to see one of 
Bebe’s pictures. She is not only a great 
actress, but is all there on the looks and is so 
friendly and approachable. I wish I could see 
more pictures and articles about her. I have 
just become a member of the Bebe Daniels’ 
Girls’ Club, and wish that all of Bebe’s fans 
who are not already members would become so. 
Just write to Dorothy Lubou, president, at 
2064 Vyse Ave., New York City. 

Tommy. 


English Stars 


London, England. 

A few years ago I wrote to PHOTOPLAY 
praising English pictures and English artists, 
and you were kind enough to publish my 
letter. 7 

Then I praised the work of our Betty Bal- 
four, Fay Compton and Clive Brook. The 
latter is now well known to American fans for 
his work in American pictures. 

Now, I wish to add to my list by mentioning 

| CONTINUED ON PAGE 76 ] 
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JShe Woman Who Works Youth Miracles 


~, 






First Dorothy Gray 
won fame in counter- 
acting the most 
prominent sign where 
age shows first on a 
woman's face—the 
double chin. Then 
she discovered the 
other two telltale 
signs of departing 
youth. Then her 
scientific treatments 
for youth prolonga- 
tion have made her 
one of the world’s 
most famous beauty 
specialists. 


67% of all women past 25 and 90% past 
35 reveal one or more of these conditions 


HERE arethree places—weak places 

—ona woman's face which unerringly 

reveal one’s years. Correcting them 

makesa difference that isalmost unbelievable. 

A double chin is a glaring sign of depart- 

ing youth. So are wrinkles around eyes and 

mouth. So are flabby or withered facial 
muscles, 


dinary walks of life, looks from 5 to Io years 
older than she is. 

Why? It isn’t worry, household cares, 
motherhood, but lack of scientific youth pro- 
tection. Correct means have mostly been 
denied them. 


What the Dorothy Gray 
Treatments Are 


Their objective is strengthening certain facial 


On Society's 
\, Most Famous Faces 


DOROTHY GRAY 


Coming to New York ten years ago, the daughter of a 
noted doctor and scientist, Dorothy Gray, by the 
application of anew method of scientifically restoring a 
youthful chin line, soon became one of the most famous 
beauty specialists in the world, numbering among her 
clientele scores of the greatest names in the inter- 


national social register. 


looking older than one’s years, a crime 
against oneself. 
Telltale signs of facial age can be erased. 


Send Coupon for Personal 
Advice— FREE 
Dorothy Gray preparations are now on sale 
at the toilet goods counters of the better de- 
partment stores and at quality drug stores 
under very definite and easily followed in- 
structions. 
D Note the coupon below. 





3y developing unique treat- °¢ 


Check and fill it out carefully. 


ments and scientific prepara- 4 Telltale Places Which Reveala Woman’sAge Then mail it. 


tions for erasing them, Dorothy 
Gray became beauty mentor to 
scores of the most important 
women, socially and financially, 
both in Europe and America. 
Scarcely an important name in 
the international social register 
but has yielded to her amazing 
ministrations. 

67% of all women past 25, 
according to experts, show one 
or more of these three facial 
conditions. Almost 90% of 





A Double Chin 


Correct Them and You Take Years Away 


Wrinkles and Lines 





Exact and detailed instruc- 
tions for individual treatment 
willbe sent you without charge. 

Each skin requires a certain 
treatment. That is why no 
general directions are given 
here. Once your condition is 
understood and the method of 
correction suggested by Miss 
Gray, you can follow it at 
home as satisfactorily as in 
Miss Gray’s own _ establish- 
ments in New York (753 Fifth 


Flabby Muscles and 
Crépy Throat 





women past 35 reveal them. 4 
Ordinary beauty methods have 
failed in correcting them. That 
is why the battle against age, 
regardless of precautionstaken, .¢ 


Dorothy Gray's preparations with complete directions for treatments can 
be obtained at the leading department stores and quality drug stores 


throughout the country. 


>» Avenue) or at Atlantic City 
(1637 Boardwalk), San Fran- 
cisco (The White House) or 
a Washington, D. C. (1009 Con- 





has largely been a losing one. 


Now by the perfection of new and radi- 
cally different treatments and preparations, 
it’s been proved, virtually beyond question, 
that those conditions are responsive to cor- 
rection. 


In proof of it experts now point out that 
those percentages do not apply to the wealthier 
women except in a small degree. It is shown 
that while almost 95% of the ultra-wealthy 
women of America look years younger than 
they are, the average woman past 25, in or- 


. When you write to advertisers please mention PHOTOPLAY MAGAZINE. 


muscles which, by weakening, result in flab- 
biness, in lines and wrinkles. Thin and with- 
ered faces can be made plump—sallow skins 
can be made white—the actual color of youth 
can be restored—lines and crow’s-feet around 
the eyes can be erased—double chins can be 
reduced absolutely—drooping throat 
muscles can be overcome. 

The Dorothy Gray methods banish them, 
results in most cases being almost beyond 
belief. Today, looking one’s age is a folly; 


necticut Avenue.) 








DOROTHY GRAY, 753 Fifth Avenue, 64 
New York, N. Y. 

Please tell me how 

0 to treat a double chin. 

0 to erase wrinkles and lines. 

0 to treat flabby muscles and crépy throat. 
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Pictures that pay 


Your mind registers hundreds of 
pictures every day. Faces on the 
street, people in a doorway, a tray 
of watches in a window, ribbon 
ona hat. Interesting or amusing, 
maybe... but of what actual value 
are most of them to you? 


Yet a vast number of pictures that 
can affect your daily living are wait- 
ing for yourglance. Advertisements 
show you better things to ride in, 
eat, wear, enjoy— honestly pictured 
for you. Pictures that pay! Such 
pictures make you familiar with the 
newest, most improved things you 
can buy. The soap, hosiery, foun- 
tain pen that can mean most to you. 
Familiar with their color, way they 
are wrapped, name on the package. 
You can recognize them at once, link 
them at once with their advertised 
facts, know all about them before 
you buy. You don’t have to test 
them. They have been tested for 
you. The watch widely advertised 
ticks in thousands of pockets. The 
skillet on the printed page is used 
on a thousand stoves. Pictures in 
advertisements are pictures of good 
things enjoyed in countless homes. 


YW 


Look at advertisements 
and their pictures. They 
let you choose the best. 






























Every advertisement in PHOTOPLAY MAGAZINE is guaranteed. 


Brief Reviews of 
Current Pictures 


[ CONTINUED FROM PAGE 8 ] 





FIGHTING BUCKAROO, =ZTHE—Fox.—Buck 
Jones still does all the necessaries to keep one amused. 
It’s good stuff. (June.) 


FIGHTING EDGE, THE — Warner Bros. — A 
melodrama with no pretensions, but with scores of 
thrills. This is not art, but it’s exciting entertain- 
ment. The children can go. (April.) 


FLAME OF THE ARGENTINE, THE—F. B. O. 
—A change of scenery is about the only new thing in 
Evelyn Brent’s latest. (September.) 


FLAME OF THE YUKON, THE—Prod. Dist. 
Corp.—A magnetic story of the adventuresof the gold- 
Ppa r the far North. Only for the big folks. 
August. 


FLAMING FRONTIER, THE—Universal.—An- 
other absorbing tale of the Old West which carries out 
the spirit of pioneer America. Good stuff for the 
children. (June.) 


FLAMING WATERS—F. B. O.—It looks as 
though F. B. O. went through their old pictures and 
picked out the thrill scenes from each one. (April.) 


FOOTLOOSE WIDOWS—Warner Bros.—How to 
win a millionaire husband—according to the movies. 
This belongs in the ‘‘quite interesting” list. (Sepi.) 


FOR HEAVEN’S SAKE—Paramount.—For your 
own sake go see this Harold Lloyd production. Sure, 
take the kiddies! (June.) 


FRONTIER TRAIL, THE—Pathe.—A _red- 
blooded Western with Harry Carey. If you like swift 
melodrama you are sure to like thisone. (August.) 


GALLOPING COWBOY, THE—Associated Ex- 
hibitors.—If you’re in the mood for a good Western— 
see this. (July.) 


GENTLE CYCLONE, THE—Fox.—Not up to 
the <a of the usual Buck Jones feature. (Au- 
gust. 


GIRL FROM MONTMARTRE, THE—First Na- 
tional.—See this, if it is only to gaze on the fair 
loveliness of the gorgeous Barbara La Marr once 
again. (May.) 


GLENISTER OF THE MOUNTED—F. B. O.— 
Lefty Flynn in an Arthur Guy Empey story of the 
Mounted Police. The same as the other 6,462. 
(August.) 


GOOD AND NAUGHTY—Paramount.—A flip- 
pant farce comedy with Pola Negri, Ford Sterling and 
Tom Moore. Sterling steals the picture. (August.) 


GRAND DUCHESS AND THE WAITER, THE 
—Paramount.—Sophistication and sex at _ their 
merriest are here. Yet so beautifully is it all handled 
it is n° for everyone from grandma to the baby. 
(April. 


GREATER GLORY, THE—First National.—An 
excellent picture featuring an Austrian family before 
and after the war. One of those rare pictures that 
you can stand seeing twice. (May.) 


HANDS ACROSS THE BORDER—F. B. O0.— 
Fred Thomson and Silver King make this an interest- 
ing picture. (August.) 


HELL BENT FER HEAVEN—Warner Bros.— 
Another disappointment, especially after the success 


of the stage play. Gardner James gives an inspired . 


performance. (July.) 


HELL’S 400—Fox.—It’s funny—unintentionally. 
Grownups may see this if they promise not to laugh 
too loud. (July.) 


HER SECOND CHANCE—First National.—Not 
worth seeing. (July.) 


HIGHBINDERS, THE—Associated Exhibitors. 
—William Tilden stepping out as an actor, but he 
better stick to tennis it he wishes to become a success 
in life. Terrible. (June.) 


IMPOSTOR, THE—F. B. O.—A‘carbon copy of 
the former Evelyn Brent productions. Fair. (July.) 


IRENE—First National.—Colleen Moore pleases 
again. George K. Arthur’s work is one of the out- 
standing points of the picture. (April.) 


ISLE OF RETRIBUTION, THE—F. B. O.— 
Lillian Rich and Robert Frazer are in the cast—if 
that means anything. Entertainment value? Fair. 


(July.) 
IT’S THE OLD ARMY GAME—Paramount.— 


W. C. Fields is disappointing as starring material. 
His comedy—fair. (September.) ° 
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JADE CUP, THE--F. B. O.—Do you know your 
movies? Then you know what to expect from Evelyn 
Brent. It will pass. (Seplember.) 


JOHNSTOWN FLOOD, THE—Fox.—A thrilling 
melodrama centered around the flood of 1889. George 
O'Brien, Florence Gilbert and Janet Gaynor are in the 
cast. (May.) 


KIKI—First National.—Here’s Norma Talmadge 
as a comedienne and she’s a WOW. Ronald Colman 
is the male attraction. Be sure to see it! (June.) 


KING OF THE TURF, THE—F. B. O.—A dash 
of racing stuff, some crooks thrown in, love sequences 
and presto! A picture that is pleasing and enter- 
taining. (May.) 


LA BOHEME-—Metro-Goldwyn.—A simple love 
story wonderfully directed by King Vidor and acted 
with much skill by John Gilbert. Lillian Gish is also 
in the cast. (May.) 


LET’S GET MARRIED—Paramount.—Richard 
Dix at his best. Plenty of laughs that come fast and 
furious. Don’t missit! (May.) 


LEW TYLER’S WIVES—Preferred Pictures.—If 
you're serious minded, this faithful screen version of 
Wallace Irwin’s uncompromising story of a weak man 
whom three loved will interest you. It’s too adult for 
the children. (Sepitember.) 


LITTLE IRISH .GIRL, THE—Warner Bros.— 
Good entertainment. More crooks in a logical story. 
emi Costello and Johnny Harron head the cast. 

May.) 


LOVE THIEF, THE—Universal.—The marriage 
of convenience is dressed up in royal garments with 
Norman Kerry and Greta Nissen in the royal robes. 
Passable. (August.) 


LOVEY MAR Y—Metro-Goldwyn-Mayer. — The 
famous ‘‘Cabbage Patch”? does not provide good 
screen material. It’s harmless and we'll guarantee it 
won't overtax the mentality of The Tired Business 
Fan. (August.) 


LUCKY LADY, THE—Paramount.—Could you 
think of a better way to spend an hour than gazing at 
the fair Greta ‘Nissen and William Collier, Jr., forming 
the love interest in this wholly effective melodrama? 
(Seplember.) 


MADAME MYSTERY—Pathe.—The first Theda 
Bara comedy and it’s a riot! Be sure to see it. 
(May.) 


MAN FOUR SQUARE, A—Fox.—A Buck Jones 


Western—which means it’s a good one. (July.) 


MAN IN THE SADDLE, THE—Universal.— 
Hoot Gibson always proves himself a hero all the 
time. You canalways depend on Hoot if you're in the 
mood for a Western. (September.) 


MANTRAP—Paramount.—Clara Bow’s excellent 
performance makes the film version of Sinclair Lewis’ 
latest novel good entertainment. (Sepiember.) 


MARE NOSTRUM—Metro-Goldwyn.—A not so 
satisfactory film from the man who directed ‘“‘ The 
Four Horsemen.”’ (A pril.) 


MARRIAGE CLAUSE, THE—Universal.—One 
of the most appealing stories of life across the foot- 
lights. Billie Dove gives a splendid performance. 
(August.) 


MEET THE PRINCE—Producers Dist. Corp.— 
Not much of a picture, this. Don’t waste your time. 
(Seplember.) 


MEN OF STEEL—First National.—Don’t miss 
this interesting picture that has the sweeping back- 
ground of a huge steel mill in operation. It isa whole 
picture of good performances. (September.) 


MILLION DOLLAR HANDICAP, THE—Pro- 
ducers Dist. Corp.—A thrilling storv of the race 
track. Splendid entertainment. (April.) 


MIRACLE OF LIFE, THE—Associated Exhibit- 
ors.—It will be a miracle if you are able to sit through 
this. Neither for the children nor grownups. (June.) 


MISS BREWSTER’S MILLIONS—Paramount. 
—Bebe Daniels attempts to be funny but falls down. 
Filled with all the old gags used in two-reelers. The 
children like this sort of thing. (May.) 


MISS NOBODY—First National.—Another ex- 
ample of a good story gone wrong. If you can think 
of anything else to do, passthisup. (August.) 


MLLE. MODISTE—First National.—Some wise- 
cracking sub-titles and the excellent work of Corinne 
Griffith and Willard Louis make this one of the most 
entertaining pictures of the month. (July.) 


MOANA OF THE SOUTH SEAS— Paramount.— 
The plot consists chiefly of the daily tasks of the 
natives in the isles. (April.) 


MONEY TALKS — Metro-Goldwyn-Mayer. — 
Slapstick at its best—a la Syd Chaplin style. It’s 
fluffy, but lots of fun. (Julv.) 


MORE PAY LESS WORK—Fox.—Splendid en- 
tertainment. Need more be said? (Seplember.) 


MY OLD DUTCH—Universal.—This could have 
been a knockout, but at present it is missing on all 
sixes. (June.) 

[ CONTINUED ON PAGE 145 ] 








If my advice is worth anything to you, be on the 
lookout for ‘The Flaming Frontier’’ and “The Midnight 
Sun,’’ two unusual pictures which UNIVERSAL has chosen to repre- 
sent it at the opening of Greater Movie Season which begins this 
month all over the land. 


They are very high-grade productions, intensely 
dramatic, remarkable for their lavish settings and unusual 
casts. ‘‘ The Flaming Frontier’’ is a reproduction of a stirring event 
in American history—Gen. George Custer’s last battle with the Sioux 
Indians on the Little Big Horn River in Montana. 


The extreme acts of daring and courage which 
made this battle a world-sensation at the time, are reenacted 
with faithfulness to detail which astonished the crowds at the premier 
showing in New York. Noted characters of history live again in this 
picture—Pres. Grant, Gen. Custer, Sitting Bull, Red Cloud and others, 
as well as hordes of Indians and soldiers. HOOT GIBSON, DUSTIN 
FARNUM and ANNE CORNWALL are featured. The production 
was written and directed by Edward Sedgwick. 


**The Midnight Sun’’ is a gorgeous drama laid 
in and around the Imperial Russian Court at the time of the 
Czar, and reveals the odd tangle of two men of high official position 
in love with a beautiful dancing girl, and using the power at their 
command to win her affections. 


This picture is a Dimitri Buchowetzki Production 
and features LAURA LA PLANTE, PAT O’MALLEY, 
GEORGE SEIGMAN and RAYMOND KEANE, and the cast in itself 
is a powerful recommendation of quality. I advise you to speak to the 
manager of your favorite theatre and ask him to secure both of these 
pictures. And when you see them, please write me your opinion. 


Also keep your eyes open for other UNIVERSALS 
which are included in its GREATER MOVIE LIST. This 
will be another UNIVERSAL YEAR. 


(To be continued next month) 


Send 10c each for autographed photographs of 
Laura La Plante, Raymond Keane and Hoot Gibson 


When you write to advertisers please mention PHOTOPLAY MAGAZINE, 
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Youve neverseen these Famous Stars in such Fascinating Roles 



































BS ow flitted through the slinking streets 
like a streak of happiness—and not a 
man, white or yellow, but realized that there 
was something “holy” about Twinkletoes. 


She led the chorus at a cheap music hall. 
Her feet danced—her heart danced. Queer 
how those strange denizens of Limehouse 
loved her! Queerer still how she pinned her 
love to one man—how he failed—and then 
how the shadows sobbed after Twinkletoes— 
“Poor Limehouse kid! Poor Limehouse kid! 
Going the way that the rest of them did!” 


It’s a radiant, flashing, poignant part that 
none but the star of “Ella Cinders”, “Sally”, 
and “Irene” could play. And no one butthe 
famous author of “Broken Blossoms” could 
bring you so vividly the thrill and romance 
of the amazing Limehouse underworld. 


Other First National successes 
that are sweeping the country 


COLLEEN MOORE in “It Must Be Love.” 
Presented by John McCormick. A love-jammed 
delicatessen drama. The gayest part Colleen has 
ever had! 


“THE GREAT DECEPTION.” Presented 
by Robert Kane, with Aileen Pringle and 
Ben Lyon. Air thrills—fight thrills—love thrills, 
in this swirling story of spy against spy — and a 
woman between. Adapted from “The YellowDove,” 
by George Gibbs. 





John M£ Cormick 


| COLLEEN MOORE 


Thomas Burke's Classic 
fo] ae Hb veve eloler ce 


TWINKLETOES 


Directed by 


Oct botecmeche-loybe! 
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~Just two of ‘First Nationals weeke After-Week Hits! 
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a LL day long she looked out at Broadway 
ma SSS cA across the keys of a Tin-Pan-Alley 
Wd is Piano.... 


“Tea for Two”—‘“It Had To Be You”— 
“Brown Eyes Why Are You Blue”.... 


Strumming—thumping....Heart thumping 
voclionaaions... Waal she ever turn the 
corner to luxury and fame? 





**The most beautiful woman in the world” 
is lovelier than ever as Syncopating Sue, 
who belonged to Broadway —but wanted 
Broadway to belong to her! 





See her in intimate backstage scenes —In 
the splendor of New York’s after-midnight- 
life—In gorgeous gowns and gripping 


scenes! 


**Syncopating Sue” has all the stir and 
slang and romance of the real White Way 
—a sparkling story—and Corinne Griffith! 
It belongs first on the list of pictures 
you’ve got to see! 


Plan to see these two coming hits— 


“MISMATES,” with Doris Kenyon and 
Warner Baxter.— Can a deserted wife take the 
law into her own hands for the sake of her child? 
A story for every mother and every mother’s son. 


*FFOREVER AFTER,” with Mary Astor and 
Lloyd Hughes.—College humor, romance of the 
campus, a charming story of youth and love and 
tenderness. 
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Directed by 


Richard Wallace 
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of the ~ - = 
New York Stage 


‘wonderful for their kine 


eA Lavy or Mayrarr, exquisite 
as an orchid, frail as Venetian glass— 
or a modern flapper with the ¢enue of 
a beautiful boy —a princess, a gypsy, 
an adventuress— 


Whatever part she plays, the suc- 
cessful actress must be able to throw 
about it the vivid spell of her own 
personal beauty. 


Lovely and youthful as the dawn 
she must seem to her audiences when 
she steps before the curtain. 


7 7 


How pores sue po rt? - Her skin, which 
has to be covered with harsh make-up — 
exposed to cruel, high-power light —how 
does she keep it fresh and unfaded — flaw- 
less, under the gaze of a thousand eyes? 


We asked two hundred and fifty lead- 
ing actresses of the New York stage, play- 
ing in 44 of the season’s plays, what soap 
they use for the care of their skin—and 
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. . Night after night she must face a thousand critical eyes 


why. Nearly three-fourths answered, 
“Woodbury’s Facial Soap!” 


“It 1s a wonderful soap for the skin,” 
they said. “Jt is very soothing.” “It 
keeps the skin firm and fresh-looking, 
preventing large pores and blemishes.” 


Every one of the Woodbury users was 
eager to praise the soothing, non-irritat- 
ing effect of Woodbury’s on her skin. 


A skin specialist worked out the for- 
mula by which Woodbury’s is made. 
This formula not only calls for the purest 
ingredients; it also demands greater re- 
finement in the manufacturing process 
than is commercially possible with ordi- 
nary toilet soap. In merely handling a 
cake of Woodbury’s one is conscious of 
this extreme fineness. 

A-2s-cent cake of Woodbury’s Facial Soap 
lasts a month or six weeks. Around each cake 
is wrapped a booklet containing special cleans- 
ing treatments for overcoming common skin 
defects. The same qualities that give Wood- 
bury’s its beneficial effect in overcoming 


common skin troubles make it ideal for regular 
toilet use. 

Within a week or ten days after beginning to 
use Woodbury’s you will notice an improve- 
ment in your complexion. Get a cake today— 
begin tonight the treatment your skin needs! 


Your WoopBuRY TREATMENT 
for ten days 


NOW—THE LARGE-SIZE TRIAL SET! 
% 











\ a rf 


Tue ANDREW JERGENS Co., 
510 Spring Grove Ave., Cincinnati, Ohio 

For the enclosed roc please send me the new large- 
size trial cake of Woodbury’s Facial Soap, the Cold 
Cream, Facial Cream and Powder and the booklet, 
“A Skin You Love to Touch.” 

If you live in Canada, address The Andrew Fergens 
Co., Limited, §10 Sherbrooke Street, Perth, Ont. 


Name.. 


eee eeeeeeeeeseseos eeeeeeee 


Street... 


eee ee 





‘ 
Copyright, 1920, by The Andrew Jergens Co. 


Every advertisement in PHOTOPLAY MAGAZINE is guaranteed. 






































cNew 


(Pictures 


Wi import blondes from Scandinavia 

when there are just as capable girls on 

the native soil? Perhaps if Seena Owen had 

kept her Danish name of Signe Auen and 

cultivated an accent, she would be getting 
the big parts she deserves. 





























REDIT William Fox with an important discovery—Olive Borden. Only a new- 
comer, Olive has that Something possessed by Gloria Swanson and a few others. 
Once you've seen her, you put her on your list of regular favorites. 









































M* ALLISON gets her wish. She is going to play a big dramatic réle. William 
k Fox was so impressed by her work in recent pictures that he has engaged her to 
create the leading réle in “The City,” Clyde Fitch’s powerful drama. 























OT handsome, not dashing, not romantic. And yet Monte Blue retains a popularity 
not enjoyed by the prettier boys. There is something satisfyingly steady about 
Monte; something soothing to the eyes. Incidentally, he happens to be a good actor. 








N@ baby eat opp all the big pictures. With “Beau Geste” and “The Winning ot 
Barbara Worth,” it promises to be a big season for Ronald Colman. Both are 
desert’ pictures and you know how the girls like their heroes sprinkled with sand. 






























































HYLLIS HAVER is the reason for “The Nervous Wreck.” This beautiful blonde 
has played the disturbing influence in lots of pictures. And she is very much in 
evidence in “Don Juan,” in which she plays one of the Don’s important conquests. 























\ )' J ASHED ashore by “The Johnstown Flood,” Janet Gaynor made a neat little hit 
for herself. She caused almost as much damage as the Flood. Now she is getting 
leading réles in important pictures, as, for instance, “The Return of Peter Grimm.” 
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Idi 
women 


She asked Boston, too ~~ + 
and salespeople in smart shops said : ” There is one 
SURE way to keep fine garments lovely” 





UMMER folk flitting from 

cottages in Maine often stop 
in Boston to shop. 

Here they find lovely scarves of 
homespun and cashmere, Here 
on Boylston and Tremont Streets 
alone are more blouses than you 
would find in a day’s shopping 
in another city—for tailored wear | 
is popular in Boston. 

Characteristicof New England 
thrift is the exquisite quality which 
will wear gracefully through one 
season into the next, Character- 

| 


io 


istic, too, is the advice which the 
salespeople give you about caring 
for these fine garments— 

‘*For safe cleansing, to keep 
colors and fabrics fresh —use 
Ivory Soap,’’ is the recommen- 
dation of salespeople in Boston’s 
finest shops, just as it is elsewhere 
— in New York, Chicago, Phila- 
delphia. This fact was recently 
discovered by a young woman 
when she questioned them about 
the safest way to cleanse hosiery 











and sweaters and all kinds of 
-feminine wearing apparel. 

In many cases, the salespeople had not been in- 
structed to make official recommendations. But in 
their desire to be of genuine service and to give ad- 
vice which their own experience and that of their 
customers had proved to be sound, they recom- 
mended Ivory, with absolute confidence. <‘Ivory,”’ 
they said, ‘‘is as harmless as pure water itself.’’ 

**You would. do well if you always laundered 
your sheer hosiery in pure Ivory and lukewarm 
water,’’ was said in one exclusive specialty shop. 
‘¢Anything stronger than Ivory is likely to start the 
color in very sheer hose or any very fine fabrics,”’ 

‘*For fine blouses, use Ivory Soap or Ivory Flakes. 


Cake 
IVORY 


99%00% Pure 
It FLoats 




























]} They are equally good—really, 
} the best thing you can use for deli- 
cate colors.’’ (Large department 
store. ) 

“There is nothing better than 
Ivory. It is the purest soap you 
can find and it is safe for fine 
silks, As a matter of fact, it is 
the one soap | can use on my 
face—it never irritates my skin.’’ 
(Silk department of a large de- 
partment store.) 


| 








A conclusive test for 
a soap fcr delicate garments 


Ask yourself; **Would | use 
this soap on my face?’ For téday 
—when feminine wardrobes are 
chiefly of silk with here and there 
a scarf or sweater of fine wool, 
a frock of soft kasha or flannel 
—garments need as gentle care 
as do complexions. 


Ivory, of course, is so pure 
and mild that women have used 
it for generations for their com- 
plexions and doctors recommend 
it for babies’ soft skin. So, in flake form or cake 
form—it is safe for any fabric or color that can 
stand the touch of pure water, 





PROCTER & GAMBLE 
FREE— This booklet of tested suggestions 


‘sWhat is silk? How and when to wash it. How to 
prevent streaks, ‘bubbling’, yellowing. How to make 
silk stockings wear twice as long. How to keep wool- 
ens soft und fluffy... A charming booklet, ‘*The 
Care of Lovely Garments,"’ gives tested suggestions 
on these and many other subjects, It is free. Send a 
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Speaking of Pictures 


By James R. Quirk 


UDOLPH VALENTINO died as 
he lived, game to the last breath. 
Without exception, his physicians 
pronounced him a miracle of courage. 
On his death-bed, racked by pain and 
conscious of the fact that he was en- 
gaged in the extremity of a life and 
death battle, his thoughts were to bear 
up for the sake of those who were con- 
cerned about him. He never whim- 
pered, even when in greatest pain. 
His patience was wonderful and he 
lost his sense of humor only with his 
last consciousness. 


AA folks knew only the screen 
personality of the man. Few 
knew the real fineness of him, and his 
heroism on his death-bed was an un- 
happy but perfect answer to the news- 
paper writer who, a few weeks ago, 
called Rudy a powder puff. 
He died on the verge of even greater 
success than he had ever attained be- 
fore. 


IFE hadn't been at all easy for him. 
For years he had struggled to make 


a fitting comeback, and his last pic- 
ture, “‘The Son of The Sheik,” the 


premier of which brought him to New 
York, had given him confidence to go 
on and do the bigger things that he 
wanted to accomplish. 

This man, who had furnished so 
much entertainment to millions all over 
the world, deserves the homage and 
gratitude of that world. 
he has it and I know 


I know he 


appreciated it. 


yeaa the opening of his picture in 
New York, I was seated with him 
in the automobile returning to his hotel, 
and I saw him furtively brush away 
tears of happiness at the marvelous 
reception New York gave him. 

Never had I seen a more sincere and 
loving greeting to a picture star. 

We shall all miss him on the screen, 
but more than that, we who knew him 
have lost a great heart and a great 
friend. 


IS last role was the greatest he ever 
played. Never on the screen did 
he wage such a braveand splendid 
fight. 
The loyal love of millions will follow 
the star that is forever—just Rudy. 
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The Secret Moral 


‘Lulu Belle,’’ the New York success, will never come to the screen because it 
violates several canons of the secret code of the screen. Lenore Ulrich plays a 
negro cabaret girl who becomes the mistress of a dissolute Frenchman in Paris. 


Jean Del Val plays the Frenchman 


HE screen has an unwritten moral code to which all mo- 

tion picture productions are fitted. This screen moral 

code is as definite as a set of traffic regulations. The 

photoplay can not turn to the moral left and it must stop 
at all realism crossings. 

It is not easy to transmit an intangible moral code to paper. 
In gathering facts for this article I have talked to producers, 
directors and scenario writers and I have carefully checked my 
own film experiences of the past fifteen years. 

It is not possible to blame or praise the producers and direc- 
tors for this unwritten moral code. It is the result of belief that 
picture stories must be fitted to the thousands of children who 
go to the movie theaters every day and whose morals must be 
preserved. It is, in a large measure, the result of America’s own 
moral and political restrictions. 

Much of the success of German pictures (in the larger and 
more sophisticated centers) is the result of this secret moral 
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By 
Frederick James 
Smith 


HOTOPLAY belicves that the 
P moral code of the screen is abso- 

lutely necessary tothe screen and 
the nation. 

Tlowever broadminded we may li 
and however opposed we are to cen- 
sorship, we belicve that the secret 
moral code of the screen is necessary 
lo protect the screen and the nation. 
The screen has come to know, not- 
withstanding the conincercialism of 
a few minor producers, that a picture 
offending the moral sentiment of the 
country is bad business. All our big 
producers realize this. 

The secret moral code of the screen, 
here put into words for the first time, 
is more valuable to the motion picture 
industry than «ll the financial assets 
of filmdom put together. 

It means the preservation of Aner- 
ica’s greatest amusenent. 

This secret moral code ts the 
Magna Charta upon which the nio- 
tion picture industry ts built. 

PHOTOPLAY is for this moral 
code, first and last. It is not for 
censorship, or anything savoring of 
censorship. The advent of Will 
Hays made this code a working 
document. 

There has been a lot of criticism of 
Will ays in the past, but one thing 
is cerlain: the motion picture indus- 
try could not afford to lose him if it 
had to pay him five million a vear. 
He stands for the moral code anid, 
what's more, enforces it. 

JAMES R. QUIRK. 


code. German films constitute a moral novelty. The Germans, 
not knowing the unwritten canons of these film laws, go right 
ahead and violate them every time they make a picture. They 
transgress each and every one of these laws. “‘ Variety,” in its 
original version, shows its hero deserting his wife and baby to 
run away with a pretty acrobat. There is no sugaring of these 
relations. The backsliding hero kisses the recreant young 
woman’s legs with fine gusto. The camera follows the two into 
their bedroom. “Variety” is a seven-reel study in the various 
shades of passion. 

Sometimes an American-made picture tries to buck these 
Erich Von Stroheim, the director, has tried time and 
again. In “The Merry Widow” he made what I consider the 
most daring scene ever filmed on this side of the water. This is 
the seduction scene in which the prince pleads with the little 
dancer in his gilded bedroom while two blindfolded musicians 
strum a seductive obbligato. 


laws. 
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Code of th Screen 


There are five primal items on 
this unwritten moral code. 

The first law concerns what are 
usually termed immoral relations. 
There is a curious dividing line 
here. The films were not per- 
mitted to film Michael Arlen’s 
‘The Green Hat,’’ in which a 
reckless woman was promiscuous 
—and enjoyed it. Yet the screen 
frequently shows a young woman 
being forced into immorality, 
either through physical force or to 
get money for a sick relative. Yet 
the films can not show immorality 
as a moral weakness or a psycho- 
logical case. 

The second law revolves around the color line. The films cannot 
show the love of a negro for a white, or the reverse. The same 
law applies to the yellow and the brown races. Yet the stage’s 
biggest dramatic hit this year is “Lulu Belle,” which presents 
the progress of a wholly immoral negro cabaret dancer from 
Harlem to the Paris apartment of a dissolute French nobleman. 
“Lulu Belle” will never reach the screen. 

It is interesting to point out that one of the most highly 
praised films ever made, “ Broken Blossoms,” violated this rule. 
In Thomas Burke’s Limehouse story—and, in the subsequent 
film made by D. W. Griffith—a Chinaman loved a white girl. 
The canny Mr. Griffith tempered this by painting the Yel- 
low Man as a young dreamer out of tune with harsh realities. 
Still, he was yellow. 


“PHE Birth of a Nation,” 

the pioneer film to encoun- 
ter this canon, was_ barred 
in many localities for years. It 
was looked upon as a breeder of 
race riots although, as far as I 
know, there isn’t a single rec- 
ord of a riot caused by this film 
epic. But this superstition dis- 
couraged Griffith from carry- 
ing out one of his pet dreams, 
the filming of ‘‘Uncle Tom’s 
Cabin.” 

The third law concerns the 
presentation of crime. Some of 
the world’s most fascinating 
fiction has been built upon the 
lives of dashing criminals. 
The films can not show crime 
for its own sake. ‘The Un- 
holy Three,” for instance, was 
an absorbing melodrama of 
three side show crooks, but it 
aroused a lot of opposition dur- 
ing its progress through the 
country’s film theaters. It was 
looked upon as dangerous in 
many quarters. 

You may never have noticed 
the fact, but the actual com- 
mission of a crime is barred 
pretty generally. A man may 
be shot, but the actual firing of 
the weapon may not be shown. 
You may see the murderer 
start to aim his gun, but that’s 
all. This, too, goes for stab- 
bing. You will see the start of 
a blow but not the finish. 

The fourth law bars the facts 
oflife. The spoken drama and 
the published story have delved 


It is enforced more strictly 

by the motion picture in- 

dustrythan the Eighteenth 

Amendment is by the 

whole Revenue Service. 

Here it is told for the 
first time. 


into the innermost problems of 
humanity. The screen apparently 
can not do this without crashing 
against the censors of America. 
The real facts of everyday life 
come under this ban. 

The three events of existence 
are birth, marriage and death. 
Only once have the films shown 
childbirth. That was the famous 
scene in D. W. Griffith’s “Way 
Down East.” I was present at 
the various conferences held by 
Mr. Griffith before ‘‘Way Down 
East”’ was released. Most of 
the conferences concerned this 
scene. 

Griffith was advised by most of his staff to cut it from 
the picture. He refused—and the scene brought down a storm 
of protests. It was the principal cause of the severe cutting of 
“Way Down East” in Pennsylvania, Ohio and other censor- 
ridden communities. 

No picture ever received so many cuts as did “Way Down 
East.” 

Griffith said he was going to film a special scene for these sec- 
tions, showing Lillian Gish, as the heroine of the New England 
melodrama, finding her baby under a cabbage leaf. 

Marriage, in the films, is usually the fade-out finish of a story. 
Its problems are avoided. Death, coming under the ban of un- 
happy endings, is generally taboo. 








An out and out stage shocker is ‘‘The Shanghai Gesture.” The moral code of 

the screen bars it from the films. Miss Reed plays a semi-Oriental known as 

Madame Goddam, who conducts the biggest brothel in the far East. Here a 
half-nude white girl is auctioned off to a mob of Chinamen 
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The fifth canon is a re- 
ligious one. The films 
must not concern them- 
selves with religious 
controversies. Further- 
more, ministers are 
barred as principal char- 
acters. The screen does 
not permit the presenta- 
tion of a minister erring 
seriously in any way. 
The man of God who re- 
forms the harlot and 
himself slips has long 
been a theme of the stage 
and of literature. It was 
the story of “Rain,” 
another footlight play 
barred by the films. 

The minister is barred, 
except to marry the 
heroine and the hero in 
the final fade-out. Or he 
can be a kindly old ad- 
viser. There it ends. 

The screenlong 
dodged ‘‘ The White Sis- 
ter” because of fancied 
religious complications. 

The recently produced 
version of Hawthorne’s 
“The Scarlet Letter” is 
an example of dodging 
this issue. 

Will Hays, the czar of 
filmdom, has just added 
a new canon to the code 
of the screen. Drinking 
is prohibited on the 
theory that the national 
prohibition laws have 
made it illegal. Reform- 
ers have claimed that 
films have flaunted both 
bootleggers and the pub- 
lic’s disregard of the Vol- 
stead amendment. 


HERE is the law con- 
cerning the political 
aspects of films. This 
centers principally 
around the Mexican ban- 
dit. Mexico is sensitive 
about the wicked greaser 
and it is not possible to 
use him to any extent 
without arousing govern- 
ment complications. 
And this goes as well for any country resembling Mexico. 
When Joseph Hergesheimer wrote “ Flower of the Night” for 
Pola Negri, he had the silver mines of Mexico as his locale. In 
fact, he made a special trip to Mexico to get the correct color 
and atmosphere. 

But, before the film was made the whole story was rewrit- 
ten, first to an imaginary country and then to California in 
mining days of ’49. 

There are certain other restrictions, not of moral character. 
One is against fantasy. Producers, largely from experience, 
believe that whimsy is not popular. Maurice Tourneur’s 
“Prunella” and “The Blue Bird” were pioneer flops at the 
box office. ‘‘A Kiss for Cinderella” was a more recent one. 
“Peter Pan” was an exception. Producers are against dual 
roles, too, and against tragic endings, of course. And it takes a 
lot of persuasion to get them to forget their ban on costume 
stories. 

All this, of course, is beside the moral issues with which this 
article is concerned. 

Aside from the three stage successes, “Lulu Belle,” ‘‘The 
Green Hat” and “‘ Rain,” already referred to, there are several 
other stage plays on the proscribed list. The films, for instance, 
will not be permitted to do the footlight hits, ‘‘The Shanghai 
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was ‘‘One Man’s Woman.’ 





One of the shockers of the past stage season in New York 

One of the scenes from this 

play, showing William Shelby and Jane Meredith, appears 

above. This is a rampant sex melodrama which, due to the 

moral code of the screen, will nevcr reach the films, at least 
in its original form 


Gesture,” and ‘Sex.’ 

‘The Shanghai Ges- 
ture”’ deals with the ven- 
geance of a woman 
known as Madame God- 
dam, wronged years be- 
fore by a British trader. 
The woman maintains 
the largest brothel in the 
Orient. The ultimate 
vengeance comes when 
this man is shown his 
own daughter dangling 
in a gilded cage and ofl- 
fered for immoral pur- 
poses to whosoever 
can pay the highest 
price. There is another 
sensational scene in 
Madame Goddam’s l\u- 
panar, when a semi-nude 
girl is offered for sale ona 
platter toa host of Chi- 
nese customers. This 
play has been severely 
condemned in New 
York. The moral code of 
the films bars it. 


m HEY Knew What 
They Wanted” is 
another drama which will 
not be filmed. Although 
this won the Pulitzer 
prize, as the best drama 
of two years ago, Will 
Hays turned his thumb 
down. This concerns an 
old Italian winegrower 
who had his legs broken 
in an accident upon his 
wedding day. The bride 
promptly has an affair 
with another man that 
night. There is a baby. 
The old man forgives the 
transgression, largely be- 
cause he has always 
longed for children. 

“White Cargo” is re- 
ported to be barred. 
This violates rule Num- 
ber Two, concerning the 
color line. It is a story 
of a man’s moral col- 
lapse in the tropics. 
“Sex,” another current 
shocker, is a straight- 
away story of a harlot. 
“One Man’s Woman,” still another Broadway play, comes 
among the dramas violating the screen’s moral code. 

Willis Goldbeck, the well known scenario writer who offered a 
number of expert suggestions for this article, advanced the 
theory that, in all fairness, the rival Pollyanna code of familiar 
and favorite situations ought to be presented, if on’y as a bal- 
ance to the moral code. Mr. Goldbeck’s eight always permis- 
sible situations into which all film drama may be catclogued 
follow: 

1. Cinderella. 

2. The clown with the breaking heart. 

3. The mother who denies her motherhood to benefit her 
child. 

4, The prince who must choose between throne and bour- 
geois beauty. 

5. The faker who sends home fake reports of his success and 
returns to find himself welcomed by a brass band. Thus he is 
forced to prove himself. 

6. The country lass who gives her heart to the worthless 
city chap. 

7. The coward who fights his way to manhood when the girl 
he loves is in danger. 

8. The wild woman who turns out to be a good girl after all. 
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Peroxide 


p e p Came Dwan 


and a new 
personality for 


Madge Bellamy 


By Agnes Smith 





HEY’VE called her dumb so persistently that now she believes 
IC. 

Madge Bellamy is sure that she is stupid. She is just as 
certain of her stupidity as most people are of their cleverness. 

For years, the critics have elected Madge as the prize scholar in the 
“beautiful but dumb” class. And, like the rest of us, Madge believes 
anything she sees in print. 

‘“‘Sometimes,” says Madge, “I feel so discouraged that I’d like to 
take my money—I’ve made plenty of it—and retire. Sometimes I 
feel that nobody likes me and I'd like to quit and live among people 
who will love me.” 

If being stupid means making a firm place for yourself on the 
screen and putting away a nice little pile of money, wouldn’t it be 
great to be dumb? 

And yet in “Sandy” Madge came out of her shell and gave a lively 
and sparkling flapper performance. She bobbed her hair, dyed it 
blonde and cut loose from the soulful-eved stuff. Madge had her 
little fling and surprised 
‘em all. 

I asked her if the per- 
oxide had given her the 
courage to flap. 

“That was it,” an- 
swered Madge. ‘‘ You 
see, 1 had always been 
very proud of my hair. 
It was brown and long 
and naturally curly. I 
used to worry about the 
things people said about 
me and thought about 
me. AndI got the feel- 
ing that maybe my hair 
had something to do 
with it. Perhaps, I 
thought, I am being 
punished for my vanity. 
So I cut it off and dyed 
it blonde for ‘Sandy.’ 

“ But,’”’shecontinued 
mournfully, “Allan 
Dwan says blonde hair 
makes me look dumber 


‘*T was proud of my 
hair,’’ confesses Madge. 
‘It was long and natu- 
rally curly.’’ But Madge 
valiantly cut it off and 
dyed it because she felt 
that it was one reason 
why people spoke of her 
as ‘‘beautiful but 
dumb”’ 





‘‘Sandy”’ gave Madge Bel- 

lamy courage. It alsoshowed 

her what was wrong with 

those other pictures. No more soulful- 
eyed stuff for this little girl 


than ever. Mr. Dwan is directing me in 
‘Summer Bachelors.’ He’s a very wonderful 
man; he always tells me the truth.” 

It didn’t seem to me that Miss Bellamy was 
so stupid. Not every star has sense enough to 
listen to hard, cold facts from her director. 

“Tt’s funny,” mused Madge, “‘ what a change 
in hair will do. [ CONTINUED ON PAGE 128 } 
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‘You may find success without 
temperament,”’ says Nazimova. 
‘‘There are workers who, by plug- 
ging along, get there. But you can- 
not have genius without tempera- 
ment. It is impossible’’ 


By 
Adela 


Rogers 


St. Johns 


AZIMOVA! 

The very name con- 
jures her up. Those 
slanting, shining, mes- 

meric eyes that are such an amaz- 
ing gray beneath the straight, 
black brows. The tangle of short, 
black hair, wind-blown, different 
from the stereotyped bobbed 



























rament? 


Certainly, says 
Nazimova 


Ah, now we come to it. Because for vears 
the word Nazimova has been almost a 
synonym for temperament. They have al- 
ways explained things about her on the 
grounds of her temperament. They explained 
her great success with, “She certainly has 
temperament.” Now they are explaining 
her failure with, ‘Oh, she’s too ten- 
peramental.” 

So I asked her about temperament, about 
success, about failure. But most of all about 
temperament. Surely no one is more quali- 
fied to speak on that most discussed and 
disagreed-upon subject. 

I went in through a tangled garden, riotous 
with color. 

She had said, “ You will find me hidden. 
The gate into my retreat is made of trees, 
bent together. There is a winding walk. Do 


heads as a tiger lily from a daisy, ‘‘I did ‘Salome’ as a purgative,’’ declares Nazimova. ‘‘The trash I had played 


yet with an indescribable chic. made me sick with myself. 


I wanted something so different, so fanciful, so 


hat scarlet, expressive, sad, artistic, that it would take the taste out of my mouth”’ 


laughing, cynical, wistful mouth. 
The lithe, graceful, restless body. 
And the purring, lilting voice, 
whose accent is like some gorgeous jazz harmony you cannot 
forget. 

Nazimova, the Russian. Nazimova, the great actress. 
Nazimova, the cultured, brilliant woman of the world. Nazi- 
mova, the temperamental. 
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not be discouraged. It comes to an end, as all things must. 
Then you will see a red lacquer door, with a round window. In 
that window hangs a sign, ‘Do Not Disturb.’ But don’t pay 
any attention to that. Ring the bell and I will let you in.” 
The truth is that she has built herself a studio-home above 
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“I have never yet 
found the person 
who was worth 

lying to” 
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the garage in the gardens behind the big house 
where she used to live. But you see how she 
adds a touch of the picturesque to everything. 

The big room was high-ceilinged, with round 
windows curtained from the sun, and lined to 
the very top with books, worn books, new 
books, books in a dozen languages, books in 
priceless bindings and books in yellow paper 
covers. There was a concert grand piano and 
some fine tapestry, and a splendid painting of 
Madame as Hedda Gabler, and many of those 
low, soft chairs that you never want to get 
out of. 

And in one of them, wearing a white silk slip 
embroidered in gold, Madame Nazimova. 
ale I burst with questions. I said, “About this 
temperament. Tell me, has yours been a 
detriment or a help? Why aren’t you doing 
big things on the screen? Why aren’t you in 
your rightful place as one of our great emotional 
actresses? I think your performance of Nora 
in ‘A Doll’s House’ was the finest single per- 
formance I have ever seen in America. Why 
4, did you make ‘Salome’? Did your tempera- 

ment run away with you? What is tempera- 
ment?” 

She threw up her hands to stop me. She 
was laughing, her head on one side in mockery. 
And then she was very sad, her mouth quiver- 
ing alittle. Her face is like a summer sky ona 
stormy day. You cannot follow its changes. 
Sometimes I think she is a very homely woman. 
And sometimes I think she is so beautiful it 
hurts. Probably they are both true. 

‘“*So many questions,” she said. “But Iam 
glad we do not waste time about the weather, 
if it is good or bad or unusual. Well, I will 
answer first the easiest one. 
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‘*Producers, directors, business men— 
they call me temperamental because I 
always speak the truth. I never lie. 
Why do people lie? From fear or from 
vanity. I am not afraid of anybody 
and I have no vanity. So why should 
I lie?” 













“Mostly, when people now in this 
country speak of temperament, what 
they really mean is bad temper. 

“That is not what I mean at all. 

“Temperament is the swift changing 
of moods. You do not change them. 
But they change, as a harp gives forth 
different melodies — maybe discords. 
One moment, you are on the heights of 
exaltation.” The picturesque head 
flung up on a deep breath, the eyes 
shone. “‘The next you are in the depths 
of depression.”” And down it went like 
a cut flower, and I could not see her eyes 
at all for the white, drooping lids. 

‘““What makes you so? A bird flying 
by your window may give you the ex- 
Nazimova works in a hidden retreat, among the gnarled trees, close to her altation. Or a moth at night, beating 
home. It is protected by a red lacquer door, with a round window [ CONTINUED ON PAGE 112] 
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How They Popped 
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The Marquis spoke English 
when he proposed to Gloria. He 
wanted to be understood! 


Written in the script 
By William Boyd 


CLAIM our courtship was a la cinema. 
Elinor insists it was a proposal a la pictures. 
Nevertheless, we both agree it was the most 
public proposal anyone ever had, and every 
time ‘‘ The Volga Boatman ”’ is shown it becomes 
more public. I asked Elinor to be my wife 
while the camera was grinding, with Cecil B. 


0 
o4 


Courtship a la cinema. 


Proving that Proposals 

with Screen Folks are some- 

times just as they are with 
the rest of us 


De Mille and his corps of assistants and electricians as witnesses. 

It was the scene where Feodor is about to be killed. He is pin- 
ioned to the gate with his arms lashed high above his head by 
heavy chains. Rotten situation for anyone, let alone a lover, | 
assure you. 

Elinor as Vera, the aristocrat, was at my side and an angrv 
mob shrieked for my blood. My lines read: 

“With death so near I can tell vou something that I could not 
tell you in life. I love you with the last beat of my heart!” 

Isaid it. And I meant it. And Elinor must have understood 
that I was not acting, for she whispered to me words that were not 
in the script: 

‘“T love vou too, Bill!” 

How did she know I wasn’t acting? How does anyone know? 
And, besides, we had been discussing the matter just a few mo- 
ments before we were called to the kleigs. 


It was transcontinental 
By Eddie Sutherland 


HE long distance telephone is a wonderful invention. J was in 
Los Angeles and Louise Brooks was in New York. But what’s 
a couple of thousand miles between friends? It cost me thirty or 
forty dollars, but it was the best money I ever spent. 
Did she put up an argument? Well, show me a woman with 
soul so dead that she won’t put up an argument. Even when it is 
costing several dollars a second. 





The scene in ‘‘The Volga Boatman” in 
which William Boyd proposed to Elinor Faire. It is the first pro- 
posal on record that took place before a grinding camera 
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“ 
No defeat for Jack 
hd By Estelle Taylor Dempsey 
4 - 


T was really funny the way Jack did it—great big over-grown boy Jack 
Dempsey who had always plowed through all obstacles to success. 
When it came to the gentle task of marrying he used the same tactics that 
had brought him fame. No moonlight and roses—no soft lights and 
music—no romantic glamour. 
a) ‘Let's go for a walk, honey,” said Jack. And we left his mother and my 
sister at the hotel in San Diego where we were stopping en route from the 
Tia Juana races. We strolled until we reached an impressive public 
building . . . and I'll swear to this day I never knew it was the City Hall. 
‘“Come on in, Estelle. I've got some important business to attend to.” 
No sooner than we had stepped inside the door than a dozen flashlights 
flared and a flock of lenses winked. 
‘What is this, Jack!” 
7 * That’s all right, honey. We’re going to get a marriage license.””, And 





a 


he piloted me to the clerk who had been awaiting us. 

‘I didn’t want to give you a chance to change your mind, honey,” Jack 
apologized for the unromantic proposal. 

And that night at seven Jack and I were married in a little church in 
San Diego. 
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The Marquis spoke English 


By Gloria Swanson de la Falaise 


HIS is personal. It wouldn't be fair to tell without permission from 
Henry. And Henry isin France. But it was in Paris and I was going 
away. You know how such things are, those parting scenes. ‘So you are 
‘ going away and I shall never see you again.” ‘“‘ Yes, Iam going away and 
it is possible that I shall never see you again. But I hope that never 
happens. One word led to another and—well, it wouldn’t be right to tell 
more without Henry's consent. 
But I know the proposal was in English, not in French, because I under- 
stood every word of it! 
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i All in ten words 
By Enid Bennett Niblo 
~y WAS in California and Fred was in New York when it happened. It 
; | was really a long distance proposal and I proveda splendid ‘tyes man.” 
Here are Fred’s telegrams and my answers: 
January 4, 1918: “IT love you very much. Do you love me? 
“Fred.” 
; January 5, 1918: “Yes. s 
“Enid.” ; 
January 6, 1918: “If I asked you to marry me what would you say? 
¢ “Fred.” 
January 7, 1918: “Yes. 
**Enid.” 
aN January 8, 1918: ‘Can leave for California tomorrow. Shall I come? 
Py “Fred.” 
January 9, 1918: “Yes. 
“Enid.” 
J 
F ee 2 99 : 
rom emporary to permanent Marr1age 
By Mildred Davis Lloyd Trust Louise Brooks and Eddie 
Sutherland to make it modern 
HAD been working in Harold’s and snappy. Eddie, in Los An- 
pictures for several years. -He in- geles, telephoned to Louise, in 
sisted on treating me like a child. New York. Louise said ‘‘yes”’ 
Perhaps I grew tired of it. Anyway, and Eddie rushed to New York 
when I had a chance to play with and hurried Louise to the Munic- 
Ken Harlan in ‘Temporary Mar- ipal Building before she could 
riage” I [ CONTINUED ON PAGE 115] change her mind Courtesy New York Mirror 
ey) 











Dark Deeds of Revenge develop in the 
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Illustrated by J. J. Gould 


Defection 


Amnesia Truck By Octavus Roy Cohen ri> 


was aradiant 
creature: all 
curves and vivac- 
ity and pep. Mid- 
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HERE is a heap of reasons,” affirmed J. Caesar 


{ night Pictures, Clump, chief director for the Midnight Pictures 
Inc., had brought Corporation, Inc., of Birmingham, Alabama, ‘‘ why 
her over from At- -Mistuh Opus Randall is unpopular with me. In the 
lanta, where she _fust place, he is uppity, an’-—” 
was closing a President Orifice R. Latimer, a large and pompous gentle- 

: vaudeville en- man, raised a placating hand. 

i . gagement “*Shuh! Caesar—who woul’n’t be uppity was he a movin’ ‘ 

$ 


pitcher s‘ar in a comp’ny which is successful as Midnight?’’ 

“T woul’n’t! An’ fu’thermo’, I woul’n’t 
do a feller a dirty trick like he done me 
down to the meetin’ of The Sons & Daugh- 
ters of I Will Arise. That was terrible! 
Fust of all he nominates me fo’ Gran’ Mag- 
nificent High Potentate, then he goes an’ 
makes a speech at the meetin’ that he was 
mistaken an’ I aint the man fo’ the job. 
Then he votes out loud fo’ Isaac Gethers 
an’ he’ps re’lect that man—an’ afterwards 
goes home to dinner with him. Cross my 
heart, Orifice, I never was so humilated in my 
life. I didn’t git but eight votes, an’ I always 
will b’lieve it was a put-up job so’s to make 
Brother Gethers’ ’lection positive.” 

Orifice nodded his sympathy. ‘That was 
tough, Caesar. But, after all, you is Mid- 
night’s chief director an’ Opus is our fo’most { 
male star—”’ 

‘‘He’s fo’most all right. Ineverseen a man 
so fo’most as him. Way he’s puttin’ on 
weight ...” 

‘“We craves peace in this organization. 
Peace an’ hominy. It’s thisaway, Caesar, 
always there is two sides to ev’ry question, 
an’ Opus has been comin’ to ime an’ sayin’ 
that you have gave him a raw deal. Says 
you make him do all the dirty work in our 
comedies, an’ Welford Potts gits all the 
good réles.” 

“Welford is the fondest actor I is of!” ¥ 

“Tha’s what Opus is kickin’ about. He 
says you play favorites, an’ he aint them. 
Now, in this ve’y pitcher you is fixin’ to 
shoot—” 

Caesar’s eyes narrowed hostilely. ‘‘ You 
mean the one we hired Amnesia Truck fo’?”’ 

“Tha’s it. It’s gwine be a big pitcher. A 
two-reel special. We is payin’ Amnesia a 
lot of money fo’ that pitcher an’ Opus says 
he don’t see why he shoul’n’t play opposite 
Miss Truck. He expostulates that he is 
tired of gittin’ kicked in the pants ev’y time 
you raises yo’ megaphone.” 

“Where,” inquired Clump cuttingly— 
““does he prefer to git kicked?” 

““Aw’, Caesar! That aint no way to talk. 
You is sore at Opus—”’ 

“Tha’s one thing I aint nothin’ else but!” 
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Troubled Studio of Midnight Pictures, Inc. 











“Styptic,’’ Amnesia questioned hysterically, ‘‘what is you fixin’ to do?’’ She 
whirled on Opus Randall and flung her arms around the fat neck of the astonished 
gentleman. 

“You ain’t gwine beat him up!”’ she affirmed shrilly. ‘‘You leave him be.”’ 








You is his boss an’ you 
aint givin’ him a square chance. Now I an’ he has agreed that 
you ought to leave him play opposite Amnesia in this new 


‘An _ you is takin’ it out on him. 


Make Welford Potts the goat fo’ once. It’s a good 


” 


pitcher. 
part for Opus... 

“You is dawg-gone tootin’ it is. Nothin’ to do but stan’ 
aroun’ like a dyin’ duck an’ make love to a good lookin’ gal 
while Welford gits mayhemmed all over the lot. Nossuh! 
President Latimer, I refuses to leave Opus plav that part.”’ 

“Be reasonable, Caesar.” 

“T aint reasonable where Opus Randall is concerned at. 
That big, fat, knock-kneed, cock-eyed, bald-headed. non- 
thinkin’ ol’ buzzard has made life mis‘able fo’ me an’ I aint 
aimin’ to direct him in sof’ scenes with no such good lookin’ 
gal as Amnesia Truck. Guess was I to do that, Opus would 
think he could come along and slap me in the face with his fist 
any time he got good an’ ready.” 

President Latimer sighed. This task of piloting the destinies 
of a young and prosperous negro moving picture concern was 
no sinecure, and the least of Orifice’s worries were financial. 

For more than a month now he had watched the develop- 
ment of a bitter feud between his chief director and his very 
best male star; for two months he had seen Caesar direct 
Opus in the most brutal sort of slapstick—and, off the lot, he 
had witnessed the manifold tricks which Opus engineered to 
bring discomfiture and embarrassment to Clump. 

As a matter of fact, Orifice’s svmpathies were all with J. 
Caesar. The affair at the lodge rooms had been little short of 
diabolical. Opus could have swung the election for Mr. Clump 
—and everybody knew it. But his eleventh-hour speech of 
allegiance to Isaac Gethers, his public utterance to the effect 
that he didn’t believe his own candidate was competent to 
hold the exalted office . . . President Latimer believed that 
all of Clump’s spleen was justified. 

But that did not bring into the Midnight organization the 
essential harmony. Midnight was under contract to turn out 
one two-reel comedy every fortnight—a program demanding 
supreme efficiency and a total absence of personal friction. 
Latimer shook his head in worriment. 
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‘‘What I wants, I gits—an’ what I don’t want nobody 
forces on me,” reverberated Styptic Smith. ‘‘Does you 
know who I is?”’ 

**N-n-n-no ssuh,’’ quavered the director, ‘“‘but I bet you 
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is champeen of the world at somethin’. 


“Pity you an’ Opus caint settle this thing—”’ 

“Aint you speechifyin’? If I was Opus’s size, I’d take it 
out of his hide an’ then forget about it. But he is twice as big 
as me. He struts aroun’ an’ insults me an’ tells folks what 
he’ll do to me if I ever look cross-eyed at him. Nossuh! 
President Latimer—I refuses posolutely an’ point-blankly to 
let Opus Randall play that part opposite Miss Amnesia Truck. 
Tha’s final!” 

“T wish,” sighed the thwarted president, “that you would 
git to be broad-minded, Caesar. I wish you’d forget how you 
hate Opus—just fo’ this one pitcher.” 

“‘Nothin’ stirrin’.” 

“ A’right.”” Latimer knew when he was defeated. ‘But if 
you changes yo’ mind .. .” 

The door closed behind Caesar. He stalked down the 
dreary hallway of the executive building: a dynamic, skinny 
little figure in sport shirt, whipcord breeches, shiny puttees 
and horn-rimmed goggles. 

He was a competent, capable man—was J. Caesar: a person 
of compelling personality, genuine artistic sense, a master of 
hokum and slapstick, and, altogether the most important 
wheel in the smoothly functioning Midnight machinery. 

But Director J. Caesar Clump was intensely human. He 
had human likes and dislikes and the chief of the latter was 
directed against his portly male star, Mr. Randall. Caesar 
was particularly determined that Opus should not play the 
role opposite the bewitching Amnesia. 

Amnesia Truck was a radiant creature: all curves and 
vivacity and pep. She was, by profession, a vaudeville actress 
with a penchant for comedy. Forcep Swain, Midnight’s 
author, had concocted a howling story of pre-marital intrigue 
and slapstick which demanded her [ CONTINUED ON PAGE 133 | 


























Rudy’s last photograph, made 
specially for PHOTOPLAY 
MAGAZINE. He brought it to 
New York with him and it 
was received too late to use 
it in the rotogravure section 
of this magazine. In the 
next issue it will appear in 
the rotogravure section. 





Du Memoriam 


‘By Margaret Sangster 
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Bh Aa feet had carried him so very swiftly, 

““  Jutn the lands of- wonder and romance; 
And yet, although they travelled far, they never 
Fargot to dance. 


Aqis lips had learned to speak a stranger language, 
His smile had warmed the wistful, lonely earth— 
Bet fame had urver taken, from his spirit, 
Che gift of mirth! 


Although his eyes glimpsed hitterness and sadness, 
Chey sam a dream that fem folk ever seep— 

od grant the dream may tinge, with lovely color, 
Deaths Mystery! 






















Anticipation 


Mr. Cody registers Anticipation. Note the half- 

parted lips, the bated breath, the dewy eyes. 

Even his hat brim turns up in Anticipation. 

This comes before the kiss or the goblet but is 
effective any time 





Joy 


This is Joy. Supreme Joy. Exquisite Joy. The 

North Pole has been discovered—Queen Mary has 

a new hat—Charlie Chaplin is a father. All is 

Joy. The similarity between Anticipation and 

Joy is that the former is often greater than 
realization 


Embarrassment 


That horrible gnawing feeling that comes 

when you discover your money is in the 

other suit—that you’ve used the ice 

cream fork to stir the demi-tasse—that 
it wasn’t your wife after all 











Shame 





Shame, my friends, Shame. Deep, bitter, humil- 
iating Shame. How his friends hated to tell him! 
Yet he should know the truth. Why he was often 
best man but never groom. Yes, halitosis. This 

is the result 
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| im Eight Easy Lessons 





Disappointment 


Comes Disappointment. After ordering ice cream and 
cakes and getting the stereopticon ready to show scenic 
views, all of his guests go over to Norman Kerry’s ping- 
pong party. This expression 
may also be used to show 
that morning-after-the- 

night-before feeling 





1- This is Rage—most primitive of emotions. 
a! ‘ Note the trembling arm, dilated nostrils, fury- 
n glinted eyes. No actor's repertoire is complete 
is without this elemental emotion. It is the 
It man-brute at his most brutish—the actor at 


his most actorish 


Passion 


Now comes Passion, suklimest of all emotions. 

Poignant, pulsating, palpitant, purple passion. A 

soul filled with yearning. A heart full of love. This 

expression is indispensable to an actor and very 
useful in private life 





Sorrow 


Here we have Sorrow. Brooding sorrow with pouting lips and 
grief-stricken mustache. There are many kinds of sorrow. 
Mental sorrow. Physical sorrow. This is chiefly physical sor- 
row, mingled with regret, that he ate those young green onions 
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Bringing Sound 


HE presentation of the newly created Vitaphone in New 

York City has created a sensation in motion picture circles. 

The presentation was made by the Warner Brothers, in 
connection with the Western Electric Company and the Bell 
Telephone Laboratories, with the showing of the new John 
Barrymore picture, “Don Juan.” 

The Vitaphone is the newest application of sound to motion 
pictures. Since the beginning of films, various unsuccessful 
attempts have been made with so-called “talking pictures.” 
The Vitaphone, however, is an unusual thing, miles ahead of 
the famous early Edison talking pictures. The invention has 
created a stir in the electric field, as well. Such an authority as 
Michael I. Pupin, Professor of Electro-Mechanics at Columbia 
and President of the American Institute of Electrical Engineers, 
says: “No closer approach to resurrection has ever been made 
by science.” 

Actually, the Vitaphone is not a new invention. It is a com- 
bination of old and new ideas, an application of telephone, 
phonograph and radio principles. The Vitaphone utilizes the 
system of producing photographic records with discs made in 
synchronization with the film. The discs are reproduced 
through a machine coupled to the motor which drives the 
projector. A high tension microphone transmits the sound into 
electric voltage through an amplifying reproducer and then 
retransmits it back into sound through loud speaking telephones 
and a loud speaker. 

Former methods of “talking pictures” have generally con- 
sisted of photo-electric cells on the outer edge of the film, 
necessitating special projectors for theater presentation. The 
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This Camera Does a Tango 
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The machine on 
wheels follows 
the dancers 
through the 


maze of steps 


Moving close-ups will be seen of Rod La Rocque and Ina Anson when they 
tango in ‘“‘Gigolo.’’ Putting the camera on wheels is not a new idea, but 
following the gliding couple for close-ups is. The lights, camera, camera- 
man and Director William K. Howard sat on the camera truck which 
was pulled slowly along a few feet in front of the dancing couple 
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to the Screen 


Vitaphone is a separate mechanism, which may be attached to 
any projecting machine. In other words, the film is run off on 
one machine and the record on another. To assure synchron- 
ization they are coupled to the,same motor. The speed of the 
motor is attuned by a vacuum tube regulator. Should the 
film break or the projection machine stop, the Vitaphone stops 
in accord with the projector. 

At the New York premiere of the Vitaphone, films and 
records of the New York Philharmonic Orchestra, as well as 
of Martinelli, Elman, Zimbalist, Bauer, Anna Case and Marion 
Talley were presented with astonishing success. These repro- 
ductions have been worked out during the past few months by 
the Warner Brothers, together with Bell Telephone and 
Western Electric experts, at the old Vitagraph studios and in 
the Manhattan Opera House. 

The method of making the Vitaphone records will be of much 
interest. In the case of Marion Talley a setting was built upon 
the stage of the Manhattan Opera House. Cameras were 
perched on stands built above the seats. A master camera, 
which controlled the sound registration apparatus for the 
making of the records, ground out the whole scene. The other 
cameras took the required close-ups. 

Miss Talley sang just as if she were at a public performance. 
Microphones were placed at strategic points on the set, hidden 
from the cameras. These picked up Miss Talley’s voice, to- 
gether with the orchestral accompaniment. So sensitive is the 
registration apparatus for the making of the records that the 
master camera has to be enclosed in a sound-proof box to pre- 
vent its click from being recorded. | CONTINUED ON PAGE 123 ] 
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At the 


(Sates of 
Heaven 


N David Wark Griffith’s new 

production, ‘‘ The Sorrows of 

Satan,” based upon the Marie 
Corelli novel, there is an un- 
usual episode, depicting the ex- 
pulsion of Sataz from Heaven 
by the Archangel Michael. The 
episode is reminiscent of the 
immortal combat pictured by 
Anatole France in his “‘ The Re- 
volt of the Angels,” or of the 
famous Doré paintings of the 
same theme. 








The expulsion of Lucifer from Heaven 





Lucifer is tossed from the ramparts of Heaven and, coming to earth, turns out to took place at Astoria, Long Island, but 
be Adolphe Menjou. In the guise of the suave Adolphe, Satan devotes himself to the effect is good, anyway. The celes- 
intrigue, which consists in annoying and tempting Ricardo Cortez. The temptation tial battle was staged by that wizard 
is Lya de Putti. of earthly combat, D. W. Griffith 
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Studio conferences are called ‘‘story 
conferences’’ because they usually 
begin by someone telling a story 








Believe it or not, Mr. Stewart calls this a synopsis 
of preceding chapters 


ULY 4th falls on Sunday, and in an obscure corner of the 
world an old man is dying. Raising his failing eyes to 
heaven he prophesies the great future of moving pictures. 
‘‘T seem to see a screen,” he says, ‘‘and on that screen 
figures are moving.” 
Eddie,” says his wife, ‘“ you’re crazy.” 
“Shhh,” cautions the doctor. ‘He’s dying.” 
“T am not dying,” says Eddie. 
‘You are, too,” replies the doctor—a specialist, by the way. 
“What am I dying of?” asks Eddie. 
Diabetes,” replies the specialist. 
“But I haven’t got diabetes,” says Eddie. 
‘What’s the name?” asks the doctor. 
‘Fish,”’ replies Eddie, ‘‘ Edward Fish.” 
‘My mistake,” says the doctor, “it’s cancer.”’ 
‘That’s better,”’ says Eddie. 
‘Let me see vour pulse,” says the doctor. 
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The famous humorist explains 
the fine etiquette of motion 
picture writing—and lets 
us in on a heavy conference. 


“T won't,” says Eddie. 

“‘ Eddie,” savs his wife, “show the doctor your pulse. 
can he tell whether or not you’re dead?”’ 

A stranger comes into the room. 

“Who are you?” asks Eddie. 

“Mortimer G. Pugh,” replies the stranger, “at your services.” 

“When are the services?” asks Eddie. 

“Wednesday,” replies Mr. Pugh, who was an undertaker by 
avocation, ‘‘at four. Burial at four fifteen. Carriages at five.” 

“ By the way.” says thedoctor, “ Lhaven’t seen your pulse vet.” 

“Mine?” asks Mr. Pugh. 

“No,” replies the doctor. ‘‘ The patient’s.”’ 

“Eddie,” repeats the patient wife, “show the doctor your 
pulse.” 

‘Hold your horses a minute,” says Eddie. 

“T can’t, I came in an automobile,” says Mr. Pugh. 
Dodge, by the way.” 

“How do vou like the Dodge?” asks the doctor. 

“Oh, it’s all right,” says Mr. Pugh, “‘it takes the hills like 
nothing at all.” 

“Doesn't it, though,” 
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[ CONTINUED ON PAGE 108 ] 
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Fifty 
Fifty 


June Mathis 
meets the perfect 
collaborator—and 
marries him 


By 
Ivan St. Johns 





LL marriages made in Hollywood are 
interesting. 

But the most interesting one that 

I know is the marriage of that super- 

woman, June Mathis, to the handsome voung 

Italian director-cameraman, Svlvano Balboni. 

Let me tell you why. 

I have known a lot of men to marry an au- 
dience. I have known men to marry a cook. 
And, of course, I have known women to marry 
a checkbook. 

But this is the first time in my experience 
that I have known of a woman to marry for 
a collaborator. 

Now understand I don’t mean to imply 
that the Mathis-Balboni wedding wasn’t a 
love match. I’m sure it was. How could it 
be anything else, meeting as they did in Rome, 
in the spring, and strolling about the Colos- 
seum together by moonlight? It must have 
been intensely romantic, because, when June 
sailed for Rome that time, she was supposed 
to be engaged to George Walsh, but after only a few weeks in 
Italy she married Signor Balboni. 

But who can tell what makes a woman love a man? 

Do you remember the divine words of the fair Katherine de 
Vaucelles to the young vagabond king, Francois Villon: ‘A 
woman doesn’t love a man because he is brave, or because he 
is handsome. She loves him because his hand is just the size 
to hold her heart in its hollow.” 

That, I daresay, is true. At any rate, it is romance. 

But it is also true that women love men because they supply 
the half of them that is lacking, because they make a complete 
unit together. 

And June Mathis all her life has been seeking a perfect and 
permanent collaborator. Once or twice she has found one who 
seemed perfect, but the strange convulsions of the motion pic- 
ture industry have torn them apart. Occasionally, she has 
found one who wanted to be permanent, but didn’t have the 
other qualifications. 

So she married 0:.e. 

Maybe June Mathis herse!f doesn’t realize this. But her 
history proves that I am right. 

Given the proper man to interpret her work for the screen, 
June Mathis is a genius. In collaboration with the right man, 
she has risen to heights achieved by no other woman writer in 
pictures. 

Years ago, when little June Mathis came from the stage to 
write for the screen, her first success was found in collabo- 
ration. She made a series of pictures at Metro with Capellani, 


46 





Hollywood believes that June Mathis and her husband, 
Sylvano Balboni, constitute another great screen team. 
Balboni is a young Italian who stepped from acting to 
camera work and then to directing. They met while 
‘‘Ben-Hur”’ was in the making 


a fine director of the old school. While Marshall Neilan and 
Frances Marion, one of the two greatest teams we have ever 
had—the other, of course, being Rex Ingram and June Mathis— 
were writing and directing the delicious, pathetic comedies 
that made Mary Pickford, Mathis and Capellani were blazing 
a new dramatic trail through what was then something of a 
wilderness of screen production. 

People began to talk about June Mathis. 

But Capellani got tired of making pictures, and went back 
to farming in France or something like that, and June was left 
alone. 

Instead of being a tragedy, it was a tremendous advantage, 
for she then started to work with Rex Ingram, a young, un- 
known, untried director. 

Together they made ‘“‘The Four Horsemen of the Apoca- 
lypse.” 

And who shall say which was the greater? People who are 
supposed to know tell me it was a fifty-fifty proposition. That 
each gave greatly and that June Mathis’ screen interpretation 
of the story was as inspired as Ingram’s direction. 

Anyway, between them, they made what was considered one 

[ CONTINUED ON PAGE 123 ] 
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T was on the ‘What Price Glory” set and language was flying 

in all directions. The members of the cast were vociferously 

shouting their spoken lines, for even though this is only a 
silent drama, lip-reading will give the audiences clews to lines 
that the titles may not spell out for them. 

And, to add to the uproar of the war drama, electricians were 
hustling lights about—yelling for ‘“‘niggers,’? baby-spots and sun- 
arcs, in the jargon of the studios. 

Beatrice Lillie and Gertrude Lawrence were guests on the set 


They had come to watch their fellow-countryman, 
In the midst of the 


that day. 
Victor MacLaglen, play one of his big scenes. 
pandemonium, Miss Lillie and Miss Lawrence were very neat, 
very calm and very British. And they were listening eagerly to 
shouts around them and marvelling at some of the new American 
improvements to the language of old England. 

It was all very baffling and strange. But still it was new and 
exciting and quite like what Hollywood ought to be. 

Suddenly a hard-boiled electrician drew down his mouth and 
yelled to his assistant across the stage. 

“Hey! Get them two broads off the set.” 

Beatrice Lillie’s eyes widened and she looked just a little 
nervous. 

“I say! Do you suppose he’s referring to us?”’ 

It took the entire cast to explain that a “‘broad,”’ in studio jargon, 
means a light and is not a synonym for a “skirt” or a “jane.” 
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STUDIO NEWS & GOSSIP 





The Crown Prince of Sweden bane heap big Indian 

chief. This picture shows why royalty likes to visit 

Hollywood. The movies are more fun than life in a 

Palace. Col. Tim McCoy, western star, loaned this rig 
to His Royal Highness, Gustavus Adolphus 


OW comes a report from Hollywood intimating that Patsy 

Ruth Miller will become the next Mrs. Richard Barthel- 
mess. Patsy is quoted as announcing the engagement herself, 
which is really too much for my poor, old-fashioned brain. 

For Richard is still married to Mary Hay and, although they 
are separated and although Mary talks of a Paris divorce, the 
legal ties still bind. And when I was a boy, little girls didn’t 
announce their engagements to gentlemen still married. 

Patsy has been rumored engaged so often and to so many 
gentlemen, that I am going to refuse to take her seriously any 
more. 


CARMEL MYERS says her idea of the meanest man in 
the world is the one who turns your back to the mirror 
in a dancing scene. 


OU just can’t tell where these film belles are going to place 

their hearts. I had it all reasoned out that Jobyna Ralston 
and George Lewis would step to the altar, then out comes the 
announcement of Joby and Dick Arlen’s engagement. 

It started out as a joke, Richard told me. A group of young 
folks went on a week-end trip to a mountain resort. Kids will 
be kids and they decided an engagement in the party would bea 
fitting climax to a glorious week-end wherein Joby won a tennis 
match and Virginia Browne Faire caught her first fish. It was 
decided the couple should be Jobyna and Richard Arlen, a 
young Paramount player. 

The joke started well. It lasted for a week. Then it ceased 
to be a joke. The two youngsters decided it would be real. 
The wedding will take place in several months. 


ND exquisite Mary Astor is going to be a bride one of these 
days, too. Mary of the perfect profile has given her heart 
and hand to Irving Asher, whom she met while he was business 
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Heiresses seem to like movie heroes. ‘Carlyle Blackwell, 

once prominent on the screen, was married in London 

recently to Leah Barnato, daughter of the late Barney 

Barnato, South African diamond king. Now Carlyle 
can afford to make faces at the camera 


manager on ‘Beau Brummell” and she was John Barrymore's 
leading lady. 


H{OLLYwoop has gone crazy over tennis and it is the 

most sane fad that has hit the town in a long time. The 
passion for tennis in the West almost equals the fever for 
croquet in the East. 

May Allison, Blanche Sweet, Bessie Love and Justine 
Johnstone have a standing engagement to play every day 
after work. The four girls, none of whom knew much about 
the game, started at scratch and for a time their games were 
pretty even. 

Soon, however, May noticed that the other three girls were 
improving beyond comprehension. “I must be just a dub,” 
May told herself, and resigned herself to the ignominy of 
being at the bottom of the class. 

But the secret leaked out. Each girl, unknown to the others, 
had been sneaking lessons on the sly from a professional. 
Now May is taking lessons herself. 


AY has made her come-back, all right, and now she is 

going ahead fullspeed. William Fox has signed her to play 
leading réles in three pictures. The first will be ‘The City,” 
which gives May a great dramatic part. May has had flocks of 
good offers since the release of “‘ Men of Steel.” 


HE new Vitaphone was introduced to New York at the 
opening of “Don Juan” at the Warner Theater. If you 
have any prejudices against singing movies, Vitaphone will rob 
you of them. For this new process, which synchronizes music 
with the film, is a long jump from the old, hideous “talkies.” 
The program opened with the ‘“‘Tannhaeuser” overture, 
played gloriously by the Philharmonic orchestra. It’s a musical 
education for the novice, as close-ups of the various sections of 
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EAST AND WEST 


Oscar Shaw shows Norma Shearer how to make up for 


the footlights. And, incidentally, he has given Norma 

ablack eye. Shaw, a stage favorite, has been engaged 

as leading man for Miss Shearer in ‘‘Upstage.”’ Yes, it 
is a story of the ‘‘speakies”’ 


the orchestra, judiciously cut into the film, give a casual idea 
of some of the intricacies of the Wagner orchestration. Cer- 
tainly the closing section, with the brasses predominant, sounds 
immensely effective when you get a near view of the Big Boys in 
action. 


F the singers who have made Vitaphone records and posed 
for the films, Martinelli made the biggest hit. Martinelli 
sung the “ Vesti la Giubba,” from “ Pagliacci,” and proved that 
he is no mean pantomimist. Harold Bauer and Efrem Zim- 
balist, playing variations on Beethoven “Kreutzer Sonata,” 
also made a hit. But the one frost of the evening was Marion 
Talley, the Kansas City canary. Miss Talley sang the ‘‘ Caro 
Nome” from “Rigo..tto” and her voice was far from attrac- 
tive. 
As for her face, the producers made the mistake of allowing 
the camera to come too close to Miss Talley. Long-shots— 
and good, long ones—were just invented for that girl. 


[t was during the duel scene of “Don Juan,” and Estelle 
Taylor Dempsey, as Lucrezia Borgia, was watching the 
terrific battle between John Barrymore and Montagu Love. 
‘‘No wonder she likes it,’”’ cried a spectator. . “It’s the first 
fight she has seen in four years.” 


AROLD LOCKWOOD, JR., son of the beloved Harold 

who died in the flu epidemic, is entering pictures. Young 
Lockwood, who is now sixteen years old, is playing a small part 
in Colleen Moore’s picture, ‘“Twinkletoes.” 


T’S a boy. A fat, gurgling, dimpled son who has come to 
grace the Raymond McKee nursery. Eight pounds and 
growing, and named Master Raymond Courtot McKee The 
middle name, should vou not recognize it, is the surname of 


By Cal York 





Good, old Jiggs! Who wouldn’t lead a 

dog’s life—in the movies? Pauline Starke has trained 

this pup to act as her portable mirror. Jiggs follows 

Pauline around the set and whenever Pauline wants to 
repair her make-up, Jiggs is there 


Nice doggie! 


mother who, as Marguerite Courtot, was one of yesterday’s 
favorite film actresses. 

And while we’re on the subject of infants, did you know the 
Ulric Buschs are expecting a Christmas present from Doc 
Stork? Mrs. Busch is Eileen Percy, one of the most popular 
of the young film matrons, and one of the most beautiful 
blondes on the screen. 


_ EVER,” said Anna Q. Nilsson, as she drew the white fox 
collar of her wrap closer. “‘ Never was I so frightened.” 
“But you didn’t look it,” assured John Roche. 
“T was, though. I forgot a line of my speech and when I re- 
membered it I didn’t know what to do with it, so I left it out!” 
But let me tell you what happened to our Anna Q. When 
Hollywood turned out en masse to line the Hollywood Bowl in 
honor of their Royal Highnesses, Crown Prince Gustavus 
Adolphus and Princess Louise, of Sweden, Anna Q. was the 
Swedish actress chosen to make a nice little speech to them. 
Their Royal Highnesses sat in a flag-draped box in the center 
of twenty thousand admiring people and Anna Q., as beautiful 
a representative as any country could wish, made her welcome 
speech which ended in a Swedish salutation to their Royal 
Highnesses. After that Anna Q., in company with Einar Han- 
sen, Swedish actor, was presented to the royal party. Lars 
Hansen, another Scandinavian actor, was present, but he re- 
mained in his box near which sat Hedda Hopper, John Roche 
and Newell Vanderhof. Dotted in the throng were many 
picture people. 


| bes Hollywood they are telling a little story in connection with 
the luncheon given by Metro-Goldwyn to their Highnesses. 
It develops that there was considerable competition among 
feminine stars of Metro-Goldwyn for the seat at the left of the 
Prince. According to Mae Murray, she was slated for the 
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If you'll notice Rudolph Valentino’s muscles—and who 

could help it?—you’ll understand why Rudy was will- 

ing to fight ten rounds with any critic who panned 

him unfairly. His sparring partner here is ‘‘Society”’ 

Kid Hogan. Rudy was in training at the time of his 
fatal illness 


honor, being a princess herself. However, when the luncheon 
got under way, the seat remained empty. Finally, Greta Garbo, 
another Swede, you know, was ushered in and placed at 
Gustavus’ left. Miss Murray didn’t come at all. 

Miss Murray has issued anexplanation. ‘‘I had to discharge 
my chauffeur,” she says, “and so had no one to get me to the 
studio.”? So that’s that. Prince David Divani, of Georgia, 
otherwise Mr. Mae Murray, wasn’t present either. Apparently 
the prince can’t drive. 

Metro-Goldwyn easily solved the problem about who to 
place at the right of the royal princess. Joe Schenck sat there. 


"THE Prince’s visit brought forth the usual joke. Itseems 

that Gustavus Adolphus speaks English fluently, but 
with a slight accent. Upon hearing him speak, one American 
confided to another: ‘Say, de Prinz, dot dope, spiks English 
almost so good as me.” 


RNEST TORRENCE’S first réle since his return from a 
vacation abroad will be Peter in Cecil B. De Mille’s ‘The 
King of Kings.”’ Torrence is now a free lance player. 


EPORTS on the Apostles are still coming in. Robert 
Edeson has been engaged by Mr. De Mille to play Alatthew. 


HE prize anti-climax of the month comes with the an- 

nouncement that Jacqueline Logan has been engaged for 
the réle of Mary Magdalene in ‘“‘The King of Kings.” Gloria 
Swanson was mentioned for the réle and lots of other promi- 
nent stars took tests for the part. But Jacqueline got it. Cecil 
B. De Mille says she is exactly the girl he wants, so that’s that. 


T seems that everything is definitely over between the 

Menjous. Adolphe will pay his wife a perfectly huge alimony 
until his suit for divorce comes up in October, and there doesn’t 
seem a chance for a reconciliation. 


5O 





Every man his own caddy. Why be bothered with a 

snickering kid who laughs when you top your ball? 

Joe Novak has invented an ‘‘all in one”’ iron, adjustable 

for all shots. And Douglas MacLean received one of the 
sticks from the inventor 


Mrs. Menjou went to court the other day to have the alimony 


figure set and came out with an order for $500 a week, the | 


largest sum awarded in recent vears. The $500 must also 
cover the cost of schooling their child, Harold. In addition, 
she will receive $2,500 for her lawver. 


N the petition Mrs. Menjou said Menjou received $5,000 a 

week and his attorneys hastily informed the court that Men- 
jou received but $4,000. They made no comment when com- 
munity property valued at $175,000 was listed. 

Love seems to fly out the window when gold enters the 
door. Although, quoting from a letter Menjou wrote his wife, 
it was more than dollars that caused the breach in the Menjou 
family: ‘It is your dominating disposition and your efforts 
to belittle my family. As for Harold, do not rule him so much 
with tears, but with an iron hand, or else he will bring you 
grief,” the letter read in part. 


W. GRIFFITH attended the Delaney-Berlenbach 
* fight and sat way down front in a ringside seat. 
“Say,” shouted D. W., in the midst of the excitement 
‘““what reel is this?” 


HERE seems to have been a marital epidemic among the 

comedians this month. Ben Turpin was the first to catch 
it, then Al St. John. And now comes that rotund funny man of 
Metro-Goldwyn-Mayer to announce that Miss Gladys John- 
stone has become Mrs. Bert Roach. They plan a honeymoon 
in Honolulu when Roach completes his réle in “ Tin Hats.” 


HE death of the popular comedian, Willard Louis, was 
noted on the As We Go To Press Page of last month’s 
PHOTOPLAY. Just after finishing his first starring part, in 
‘“The Doormat,” Louis was stricken with typhoid fever. An 
illness of three weeks followed, Louis finally apparently 
passing the turning point. Then unexpected complications 
developed and death followed. 
Funeral services were held in Glendale, Cal., and burial was 
in San Francisco, Mr. Louis’ home city. Mr. Louis is survived 
by a widow and an eight-year-old daughter, Dorothy. 


ICHARD DIX made most of the football scenes for ‘“‘ The 

Quarterback” during the hottest weather of the year. 
When everyone else was in swimming, Richard was working 
under the hot lights in full gridiron regalia. 


ICHARD has this one to tell about a golf match. A cer- 
tain Mr. Cohen went to Scotland to satisfy an ambition 
to play golf on a Scotch links. As he started off at the first 
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If little Joseph Anderson isn’t a great movie star, 
something is wrong with the theory of heredity and 


environment. Bill is the first child born in a studio 
hospital. His father, Dr. Harry Anderson,is physician 
for Metro-Goldwyn 


tee, he met a Scotchman and suggested that he join him. 
“T go ’round in a hundred and ten,”’ said Mr. Cohen. 
‘“‘That’s my game,” answered the Scotchman. ‘“Let’s make 
ita dollarahole.’? And Cohen was on. 
After the game was over, Cohen met a friend. 
you come out?” he inquired. 
“Terrible,’? wailed Cohen. 
went around in seventy-six!” 


“How did 


“He beat me one up. And I 


UST saw a cable from Constance Talmadge to Sister Norma, 

which said in part: 

“Don’t worry about me. Am having great time.” 

It was sent from Scotland where Connie and her handsome 
husband, Capt. Alastair Mackintosh, are spending a belated 
honeymoon at the Mackintosh ancestral home. 


NE of the popular pastimes in Hollywood just now is mak- 

ing pilgrimages to Peg Talmadge’s bedside. Mrs. Tal- 
madge, mother of Norma, Constance, and Natalie (Mrs. 
Buster Keaton), has been laid up for a month in Norma’s big 
Hollywood house. But she certainly hasn’t been lonesome, 
for all her friends have found it a great opportunity to have 
real visits with Peg. Any day that you happened to be pass- 
ing the big white house on Hollywood Boulevard, you would 
be apt to see Frances Marion, or Mrs. Sam Goldwyn (Frances 
Howard), or Florence Vidor, or Lillian Gish, or any one of a 
dozen other girls dashing up the steps laden with flowers. 


LLEN RICHTER WOLFF, the “German Mary Pick- 

ford,” arrived on these shores recently. We are now 
nicely supplied with Mary Pickfords of all nations, except the 
Korean. When the Koreans ship on their candidate the 
quota will be full. 


DIVORCE of the month was that of Louise Fazenda, the 
comedienne, whose sense of humor was inadequate when 
it came to marriage with Mason Smith, director, sometimes 
known as Noel Smith. Her divorce papers charge desertion. 
Louise, who is one of Warner’s brightest stars, recently com- 
pleted ‘‘ Footloose Widows,” but she insists the title had noth- 
ing to do with the marital split-up. 


LST. JOHN, who makes film fun with a bicycle, surprised 

us, too. He and June Price Pierce were married by a 
judicial friend at the bride’s home in Cahuenga Park, near 
Hollywood. 


NORMAN KERRY has been frisking all over the Metro- 
Goldwyn-Mayer lot in the brightest kilties you ever saw. 





The dance of the Seven Reels—as interpreted by Gwen 


Lee. Hollywood has found a new way to use the film 

that is cut from its pictures. And pray what better use 

could be made of film cut out by censors than to drape 
it together for a snappy little hula skirt? 


Sort of a plaid sunset effect. He’s playing a hardy Scot to 
Lillian Gish’s fragile Annie Laurie. 
He met Lew Cody: 
“Rather a loud outfit you have, Norman!” 
“Too loud?” 
“Yes, a bit. Why don’t you put a muffler on?” 
ALK about realism in pictures. Warner Brothers gave the 
part of the director in *“‘ Broken Hearts of Hollywood” to 
Emile Chautard, who was once one of our greatest directors. 
He should know his megaphone. 


REPORT that Queen Marie of Roumania may visit this 

country makes me shudder. Queen Marie is already com- 
mitted to write a story for Metro-Goldwyn and what might 
happen if she should visit Hollywood sends the cold chills down 
my spine. Queen Marie loves money and Hollywood loves 
titles and the explosion when the two yearnings met would be 
something terrific. 


EBE DANIELS has discovered that she may have a claim 

to a title. Charlie Paddock was awarded some kind of a 
handle of nobility by a Balkan government and so, when Bebe 
marries him, she will be entitled to use it. 


S for Mae Murray, she is very much the Princess Divani. 

Her own name, slightly Teutonic in sound, is buried in the 
mists of antiquity, for Mae has been a Murray ever since she 
burst forth as the Nell Brinkley girl in an ancient edition of the 
lollies. 

Gloria Swanson, who started all this grief, is a widow, for the 
time being, as Henry has gone to Europe to have his passport 
renewed. 

Gloria sincerely mourns Henry’s absence. The croakers 
who predicted an early end to the marriage were bad prophets 
because Gloria is still wistful about her Marquis. 

| CONTINUED ON PAGE 94 | 











THE WALTZ DREAM—UFA—Metro-Goldwyn-Mayer 


GAY comedy of old Vienna, mellow with the sort of 
sentiment aroused by two glasses of Pilsner beer. 
Adapted from an operetta, it proves that the Germans are 
quite as clever with comedy as they are with the serious stuff. 
The plot? A prim princess gets a taste of May wine and 
impulsively becomes engaged to a count. The rigors of 
court ceremony chill the young husband’s love and so the 
wife, to win him back, takes lessons in Viennese flirtation 
from her husband’s inamorata. The light story is gracefully 
and gayly told with Mady Christians, as the Princess, giving 
a gorgeous performance. The acting has real zest and the 
authentic Viennese settings are a treat. If you have any 
prejudice against foreign films, make an exception of this 
one. It is wholesome and light-hearted entertainment. 





YOU NEVER KNOW WOMEN—Famous Players 


LORENCE VIDOR’S first starring vehicle, and an 
original by the Hungarian Hollywooder, Ernest Vadja. 
Miss Vidor plays the star of a traveling Russian troupe, a 
sort of Keith and Proctor Chauve Souris. She is loved by 
two men, the leader of her troupe and an American man- 
about-town. The shrewd Russian decided to adopt stren- 
uous means to solve the knot. He performs his usual pub- 
licity stunt of permitting himself to be dropped overboard, 
chained within a big packing box. The box disappears below 
the waters, but the Slavonic Houdini does not reappear. 
Then Vera realizes who she loves most. No, we’re not going 
to tell the answer. Miss Vidor makes a lovely Russian 
vaudevillian, Clive Brook is excellent as the leader of the 
troupe and Lowell Sherman is himself as the American. The 
production shows the German influence in camera treatment. 
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DON JUAN—Warner Bros. 


EY, Mr. Fairbanks, come home quick! John Barry- 

more is stealing your stuff. He climbs balconies, he 
rides horses, he fights duels and he makes hot, hot love. 
Here is a young feller who is determined to live down his 
dark past as a Shakespearean actor. And here is an actor 
who is more than just a star; for you cannot tell this reviewer 
that Barrymore didn’t have an active hand in producing 
this film. 

‘Don Juan” is a lively burlesque of ‘‘ The Great Lover”’ 
of legend. This boy is so mean with women that the girls 
won’t let him alone. As soon as he sights a good girl, how- 
ever, he reforms. You can’t blame him; good girls were a 
novelty in Renaissance Italy. In the course of enacting the 
adventures of the wicked Spaniard, Barrymore gives us 
Jekyll-and-Hyde, Don Q, Zorro, Hamlet and Beau Brummel. 
His is such a boundless talent that he can afford to be 
profligate. 

He acts with an abandon that will arouse the disapproval 
of the School of Eyebrow Lifters. 

The whole production has a lavish beauty. Surely never 
were so many beautiful girls assembled in one cast. Estelle 
Taylor gives one of the great performances of the year as 
Lucrezia Borgia. 

Montagu Love and Warner Oland are a couple of sinister 
heroes, while Mary Astor is the girl whose glance has the 
purifying effect. 

Here is a picture that has great acting, thrilling melo- 
drama and real beauty. Anyone taking a child to “Don 
Juan” is nothing but a silly. 

With the Vitaphone, a real film event. 
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DAVES YOUR PICTURE 


The Six Best Pictures of the Month 


DON JUAN 
THE WALTZ DREAM 


THE SCARLET LETTER 


The Best Performances of the Month 


Rudolph Valentino in “The Son of the Sheik” 
John Barrymore in “Don Juan” 

Estelle Taylor in “Don Juan” 
Florence Vidor in “You Never Know Women” 
“Red” Grange in “One Minute to Play” 
Gloria Swanson in “Fine Manners” 


Casts of all pictures reviewed will be found on page 142 











THE SON OF THE SHEIK—United Artists 


ONG will this picture remain in the memory of those for-. 


tunate enough to see it. ‘‘The Son of the Sheik” was 
Rudolph Valentino’s last effort before the silver screen. He 
was the old Rudy again and his work, without question, 
ranked at the top of the best performances of the month. 


7 Rudy’s old desert, Rudy’s old fire, his old love, Agnes 


Avres, his new love, Vilma Banky, his horses and his. tents 
are all here, and how! Romance fills the air every second 
Rudy’s visible. 

The plot, if you insist, concerns the child of that marriage 
between the Sheik and the Lady Diana, and what a child he 
grew up to be! He rides like the wind, he fights like Doug 
Fairbanks on a busy morning, and his lovemaking is more 
torrid than an August afternoon in an accounting depart- 
ment. 

In a troupe of French players, touring the desert, he 
beholds his love. She is fair and has dove’s eves. At night, 
beneath the desert stars, he woos her and she is very, very 
happy to be won. But her father wants the voung S/erk’s 
money. Her father’s confederate wants the girl. So drama 
comes in, when Rudy is captured, tortured and heid for 
ransom. 

Freed by his own men, he believes the girl has betrayed 
him. He vows revenge and captures the girl, riding off to his 
tents with her, frail and sobbing in his arms. The rest is 
what makes this picture unforgettable. 

Rudy plays both father and son, ideally. Vilma Banky is 
perfectly lovely as the girl. And we expect every fan in the 
country to be saying, “It was Rudy’s best. I can never 
forget him.” 


THE SON OF THE SHEIK 
YOU NEVER KNOW WOMEN 


ONE MINUTE TO PLAY 





AND MONEY 


TIME 


THE SCARLET LETTER—Metro-Goldwyn-Mayer 


AWTHORNP’S classic and somber study of the New 
England conscience has been just as somberly translated 
to the screen. 

Lillian Gish wears the red letter of sin with her stock 
virginal sweetness, failing to grasp the force of J/ester 
Prynne’s will power and intelligence. She is a beaten child, 
not a courageous woman. 

The camera work has been perfectly handled, but the 
Puritans have been seen with a slightly Swedish eye by 
Director Victor Seastrom. They are dour rather than high- 
minded religious fanatics. The performance of the piece is 
Lars Hanson’s as Dimmesdale. He suffers handsomely. 

Take your handkerchiefs and the older children. All self- 
appointed censors should be ordered to sit through it. 





ONE MINUTE TO PLAY—F. B. O. 


RONT-PAGE stars who try to break into the movies are 

usually frosts. Check up an exception in ‘‘Red” Grange. 
The Galloping Ghost is a real screen personality. He has 
engaging good looks, camera ease and a personality that wins 
vou from the start. He may be no Barrymore for acting, 
but he is better than a lot of heroes who pass themselves off 
as actors. 

Sam Wood, the director, deserves a lot of credit for giving 
Number 77 a production that has convincing college atmos- 
phere. 

The students are real students and not a lot of elderly 
extras, and the football game is exciting because it is played 
by ‘Wildcat Wilson” and other West Coast stars. You'll 
like ‘‘Red”’ and you'll like the picture. It’s the very spirit 
of youth and good sport. 
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THE 
DUCHESS 

OF BUFFALO 
—First 
National 


RISK, racy and lightly amusing—but by no means the equal 

of this star, Constance Talmadge’s “‘ Her Sister From Paris.” 
An American dancer in Russia falls in love with a young officer 
of dragoons, but is pursued by a gay old grand duke. The usual 
farce complications. Miss Talmadge gives a performance of 
considerable verve, but Tullio Carminati is a wooden hero. The 
acting honors go to Edward Martindel, who takes the part of 
the flirtative duke. 


HER HONOR, 
THE 
GOVERNOR-- 
F. B. O. 





ARK down another tragedy for Pauline Frederick. Once 

more that sterling actress wastes a masterly performance 
on celluloid claptrap. Intelligently handled, the story of a ca- 
pable woman governor, who was also a devoted mother, could 
have been dramatic. Instead, banal treatment makes it only 
cheap melodrama. Carroll Nye, possibly inspired by Miss 
Frederick’s distinguished playing, is excellent as the son. Their 
work is worth seeing, but the film itself is a disappointment. 


THE WHOLE 
TOWN’S 
TALKING— 
Universal 





N interesting version of the John Emerson and Anita Loos 

stage play with Edward Everett Horton and Otis Harlan 
supplying the chief comedy. Our old pal, the dumb hero, is the 
subject for much merriment. When his sweetheart announces 
she will marry a man of the world, our hero suddenly digs up a 
wicked past for himself. Of course he finds that things do not 
work out as expected. He picks on the wrong lady—but go 
see it if you want a good laugh. , 
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FINE 
MANNERS— 
Paramount 


XCEPT in this month of most unusual pictures, ‘Fine 

Manners” would rate among the “ Best Six” for it is the best 
Swanson movie since ‘“‘ Manhandled.”” Gloria is delightful in 
one of those réles she does so perfectly —that of a shabby little 
working girl who loves devotedly. She’s a burlesque chorus 
girl here and Eugene O’Brien is the rich man of her dreams. The 
story, while unpretentious, is made charming by good acting 
and capable direction. ° 


THE LAST 
FRONTIER 
Producers 
Dist. Corp. 


ERE is another and feeble version of “The Covered 

Wagon”’ plot, with the long trek over the plains, the buffalo 
stampede, the rascally redskins, the battle, the brave young 
hero, William Boyd, and the heroine who just wouldn’t under- 
stand and neatly married the villain. This is not so very good 
and not so very bad, either. But Bill Boyd is charming as 
always, and Marguerite de la Motte is much better than the 
role she has. 


THE FAMILY 
UPSTAIRS— 
Fox 





F Spinel I. like this is as welcome as an engagement ring to 
an old maid. It’s not pretentious, but throughout the 
entire piece runs a human interest element that is appealing. 
It’s all about a young girl who is continually nagged by her 
family because she hasn’t a beau. And when Prince Charming 
does arrive on the scene mom nearly queers the whole affair 
with her company manners. You'll enjoy this. See it—by all 
means. 
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THE 
SAVAGE— 
First 
National 


N insult to the human intelligence to think that such a 

story is plausible. List to this, which sounds like one of 
those hoaxes they used to pull in Edgar Poe’s time: Dan Terry, 
working for a scientific magazine, tries to discredit a rival paper 
by posing as a savage. But Terry falls in love with the rival’s 
daughter and refuses to expose the old man. Looks as though 
someone was kidding himself. What was that last remark 
please—louder and funnier, did you say? 


THREE 
BAD MEN— 
Fox 





HIS is real good entertainment—the kind the whole family 

can enjoy. A gripping and forceful story, the marvelous 
scenic effects, the romantic and tragic conditions of the great 
West, and the beautiful photography combine to make this one 
of the best pictures of the month. The story is centered around 
the pioneers of America. Those courageous human beings who 
gathered together their little belongings and traveled and 
settled in the West—the land of gold. Worth while. 


THE GREAT 
DECEPTION 
—First 
National 





The secret 
service war stuff being rehashed and served for your amuse- 


HIS is sadly lacking in entertainment value. 
ment—if you can call it such. Ben Lyon is a such in the 
Of course you are supposed to be in 
doubt as to which side he is really cheering for, but somehow 
you just know what’s what. That’s the way pictures cut-to- 
standard-measure have. Aileen Pringle has little to do and 


does it well. 





MISMATES— 
First 
National 


OW what’s a fella to say in a case like this? Here thev 

have assembled an excellent cast: Doris Kenyon, Warner 
Baxter and May Allison. The tear duets run dry in this weepy 
version of the mother love and self-sacrificing theme. To make 
matters worse, a wild orgy and a jewel display, a /a De Mille, 
are dragged in—why?—it’s still a mystery. If the cast appeals 
to you, see it. Now, that’s fair cnough, isn’t it? Don’t say we 
didn’t warn you! 


OH, BABY— 
Universal 





LOT of fun. Little Billy, the famous vaudevillian, three 

feet, eight inches in height, is a prize-fight manager. He 
masquerades as a little girl to help his pal (Creighton Hale) fix 
matters with an estranged aunt. Madge Kennedy poses as the 
“make-believe” wife, and, as you know, many complications 
set in—all for vour amusement. Not so original as to plot, but 
evervthing turns out hunky-dory, and the audience exits 
smiling. 


IN HER 
KINGDOM— 
First 
National 





UST a lot of boloney. 
Duchess Tatiana of Russia and a peasant who grows up to be 


The plot revolves about the Grand 


a stuffy Soviet who marries her. The production lumbers 
along under the most bewhiskered treatment of months. It 
has flowery subtitles, stupid symbolism, bad photography and 
commonplace direction. Corinne Griffith has nothing to do, 
but she does it always with her beautiful mouth open. Corinne’s 
a nice girl, but don’t waste your money. [coNT’D ON PAGE 198] 
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The smartly tailored two-piece 
frock, shown by Laura La 
PLANTE, is made of Christino, 
the newest fall fabric, similar 
to charmeen, with pockets and 
trimming of gazelle fur, a very 
new note in the autumn mode. 
A dress of this type is indts- 
pensable to the smart wardrobe. 
Lovely new shades of jungle 
green, wine, cedar brown and 
navy. Sizes 14 to 20. Rea- 
sonably priced at 835.00 


Laura LaPuante displays this new coat 
with justifiable pride. The model illus- 
trated is of wool fleece tweed plaid, in 
brick, blue or henna colorings, with 
leather belt and trimming and a large 
flattering collar of Jap fox. The same 
model may be ordered in newzelia (a 
plain, suede-like fabric), self trimmed, 
with a large collar of wolf, in forest green, 
oakrest brown or snowberry red. Both 
models are full silk lined and very warmly 
interlined. Sizes 14 to 20. Very 
specially priced at $49.75 


The charming dance frock below, at the 
left, worn by Lois Moran, ruffles its full 
skirt all the way up, coquettishly alter- 
nating net and georgette ruffles, and 
places a wreath of tiny satin flowers 
around its waist, with a spray on one 
shoulder. In red, powder blue or orchid, 
sizes 14 to 20. $29.50 


















































Buy on Fifth Avenue 
through Photoplay’s 
Shopping Service 


The clever afternoon frock of georgette, 
worn by Miss Moran, in the center, uses 
rows of narrow velvet trimming to gire 
emphasis to the smart deep “V" neel:. 
Rows of the same trimming band the 
sleeres, gust above the graceful pleated 
cuffs, and the blouse, above the pleated 
ruffle. This frock with its soft, yet 
simple lines, will repay many times the 
initial outlay by serving for practically 
any informal occasion. Wine, green or 
black, in sizes 14 to 20. $45.00 


The always popular jumper frock chooses 

satin for fall and box pleats for smartness. 

In black, Chanel red and brown, sizes 14 
to 20. Price $29.50 
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HOW TO ORDER 


is Shopping Service is for your benefit and we urge you to use 

it. Its facilities are at the disposal of every PE:OTOPLAY reader 
whether a subscriber or not. Send check or money order together 
with size and color desired. STAMPS WILL NOT BE ACCEPTED. 
No articles will be sent C. O. D. If you are not pleased with any 
purchase return it immediately and your money will be refunded. 
IMPORTANT: Articles for credit or exchange must be sent direct 
to Photoplay Shopping Service, 221 West 57th Street, New York 
City, and not to the shop from which they were sent. 










































































The frock at left, above, worn by Louise Brooks, 
is smartly cut of homespun tweed, a splendid 
material for autumn wear, with collar and cuffs of 
crepe de chine and a novelty leather belt. This frock 
represents the remarkable saving made possible by 
our Service. It comes in a soft shade of green, 
winterleaf brown, cherry or navy, ‘sizes 14 to 42, 
for $10.95 








Above, at right, Miss Brooks shows an attractive 
new model in the always popular jersey, with con- 
trasting color buttons and a smart pocket and belt 
vrrangement. This is another of those useful frocks 
that can appear in the classroom, at the office or on 
the golf links, with equal assurance. Chanel red, 
jungle green, flag blue or tan. Sizes 16 to 44. 
15.75 


The trim lite sweater suit 
shown by LouIsE Brooks, 
above, is indeed a versatile 
garment. While it is just 
" the thing for all active fall 
si and winter sports, it is 
ve r not too “sporty” to serve 

for the classroom or busi- 











he ness office as well. Very 
od nicely made and finished, 
od Se it may be obtained in all 
ret the new shades of green, Cosy comfort for chilly autumn 
he lan, blue, henna, brick, nights lies in this attractive, gen- 
ly |p ete., with the sweater erously cut lounging robe of excel- 


You need quilted satin 


striped in a harmonizing lent quality corduroy. It has long High heeled oxfords of 


or 
ye shade. The pleats at sleeves and is fully lined with black suede and patent, slippers to wear with your 
cither side of the skirt dotted seco silk. Choose it in your patent with pin seal, or lounging robe and these 
es allow for ample freedom. favorite color—cherry red, orchid, brown lizard calf with come in rose, blue, laven- 
SN, In sizes from 16 to 42 this copen blue, wistaria and grape- matching patent, and sim- der or black with matching 
4 useful sweater frock costs juice. The sizes are from 34 to 44 ulated reptile inlay. Sizes pompons, and low heels. 





but $12.95 


and it costs the small sum of 84.95 


216108, AAA toD. 813.50 


216 t0 8. Price $2.95 
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hen the 
Movies 


Were Poor 


Relations 


Bob Vignola was a Director 
of the Pioneer Film Days 























By Ivan St. Johns 


Robert Vignola started his 
motion picture career way 
back when it was considered 
an insult to ask a stage actor 
to appear on the screen. Now 
try to keep them off it! 


ONVERSATIONALLY, nothing is more fun than actors on Broadway for asking them to play in a motion 


reminiscing. picture. And it’s not so long ago, either—fifteen years, maybe. 

All get-together luncheons, class re-unions, old- “Yes, sir, when I was directing for the old Kalem, back in 

timers’ picnics and fraternity banquets are founded 1910 or 1911, I used to make the rounds of the theatrical 

upon man’s legitimate desire to talk about the good old days. agencies on Broadway looking for actors. I'd timidly pull 


Biographies. which during the past five years have increased some actor’s coat and ask him apologetically if, maybe, he 
in popularity to a degree alarming to fiction writers, are like- | wouldn’t like to makea moving picture. And in about nine cases 
wise built upon human curiositv—curiosity about things that out of ten. even if he was a | CONTINUED ON PAGE 124] 
happened to famous people far away and long ago and j 
that are probably none of our business. 

But best of all is the reminiscence founded upon 
“we knew them when.” 

You've heard it often enough. 

They grab the name of some big opera star out of 
the conversation and fairly burst with, “‘ My dear, I 
knew her when she was a waitress in a restaurant in 
my home town in Texas, and I want to tell you she 
was—”’ 

Or if a millionaire plunger on Wall Street is men- 
tioned, there’s always somebody to nail him with, 
“Say, that b'rd was an oil-driller in Oklahoma, and 
I knew him when he didn’t have two shirts to his back 
and—” 

Robert Vignola knew the movies when—when they 
were in their infancy, when they were struggling for 
existence, when thev were the poor relation of the stage. 

And, on a sunny afternoon, on the wide sun-porch 
of his beach bungalow by the sea, Bob somehow 
drifted into reminiscences about the movies. 

“Why,” said Bob, squinting at an amber glass of 
near-beer he held in his hand, “‘why, I knew the 
movies when I used to get insulted by the worst ham 





Bob Vignola has an Italian home in the Whit- 

ley Heights section of Hollywood. He is in the 

midst of a cluster of celebrities, with Eugene 

O’Brien on the east and Valentino just up 
the hill 
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VEN if she were not the sister of Frances Howard Goldwyn, Constance Howard 
would have had no trouble getting a job in the movies. Douglas McLean took one 
look at her and signed her to be his leading woman in “Ladies First.” 










f Winter 
Come 


You 
Peg 


This is little Violet Byrd. Yes, Cyril, you 
are right. A Byrd on the beach is worth 
two in the studio 










Her name ts Conme 
Dawn and when 
Connie puts on this 
spider suit the 
Dawn comes up like 
thunder outer the 

Pacific Ocean 


Even the oysters come out of their shells 
when Thelma Parr wears this outfit. And 
Thelma has a real pretty face, too 





a 


What's the difference 


to these Sennett girls? 


You figure it out. It has us stumped. Is 
Peggy Blake wearing a suit or is it only a 
part of the doll’s dress? 


Another Byrd—Sister Betty. Betty is 
all dressed for swimming or checkers. 
And how this girl loves to play checkers! 


What to do with the old parlor curtains 
—as demonstrated by Muriel Montrose. 
Is that Charlie Ray’s hat she is wearing? 























is the old days, famous beauties weren't supposed to have husbands. Or if they did, 
they weren't supposed to be in love with them. On the opposite page, Ruth Water- 
bury tells you the idyllic love story of Esther Ralston. 





OVE 


and 


_ Esther 
Ralston 


Here, actually, is a 
Story of True Love 
in Cameraland 





Just Mr. and Mrs., the 

little woman and the big, 

strong male. Married 

nearly a year, Esther Rals- 

ton and George Webb are 

' like love’s young dream 
come true 


By Ruth 
Waterbury 


She is so wise and so 
sane and so simply beau- 
tiful in her pure loveliness. 
All the silly decorative 
over-written phrases are 
right in reference to her. 
She is like a birch tree. 
She is like a day, not in 
June, but in April, one of 
those poignant, tender, 
warm little days. 

Her body is long and 
slender. Five feet six, she 
weighs only a_ hundred 
and twenty-eight pounds. 
And yet she isn’t thin. 
Her red-gold hair lies 
smooth and close to her 
little round head. She 
wears a long bob that curls 
softly around the square 
line of her jaw. Her eves 
are blue as dawn and she 
lets her lashes and eye- 
brows match her hair. 
Red-gold lashes raying 
long blue eyes. Can you 
imagine the startling effect 
of them? 

She came softly across 
her drawing-room, the full 
skirt of her wine-colored 
dress floating about her. 

[ CONTINUED ON PAGE 126 ] 





STHER RALSTON’S husband sug- 

gested that I keep him out of the story. 

Esther, herself, said it might be just 

as well. All her interviews, she ex- 

plained, started about her and ended about 
him. 

But you might just as well try to keep the 
sea out with a broom as to try to keep George 
Webb out of Esther’s story. 

For how can you keep a man out of a girl’s 
story when that girl’s eyes go searching him 
every moment, when her hands move softly 
and constantly in his direction, when her 
simplest phrases become little bridges along 
which her love runs toward him? 

How can you help writing about a love 
like that when you see it, see it straight out 
of Hollywood into the heart of Manhattan, 
love between a lovely, slender girl who is a 
movie star, and a dark, handsome man who 
is her manager, love nearly a year old and very, 
very big for its age? 

Frankly, I hadn’t wanted to interview 
Esther Ralston. I expected her to be just 
another blonde dumbbell. I heard she was 
being groomed to take Gloria Swanson’s place 
on the Paramount program, and, being an 
ardent Swanson fan, I didn’t like that, either. 

I remembered the calm, wistful 
beauty of Esther Ralston’s eyes when 
she played Mrs. Darling in “ Peter Pan,” 
but I discredited it after ‘‘ The American 
Venus.” Charming and sweet as she 
was, she looked like any show girl to me 
in that flicker. 

I found her the nicest girl I have ever 
met, ‘‘nicest”’ in that sense that a prep 
school boy uses it in describing his girl 
to his mother. 


Esther wants to do outdoor 
girls, but she objected to 
coming out in the open to 
the extent this costume 
for ‘‘The American Venus” 
demanded. But how the 
fans approved of it! 
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A screen writer, a beautiful 
extra and an avalanche play 
the principal roles in this thrill- 


ing romance of Hollywood 


The 


ild 


By William Slavens McNutt 


HE girl in the car with Walter Haskins was crying. 
“I suppose you think I’m just cheap!” she wailed. 
“Out riding at night with an electrician!” 
“Well, you thought he was a director,’’ Haskins re- 
minded her. 

“T had no way of knowing,” she sniffled. ‘I’d been over 
at the La Mart Studio all day long, sitting there trying to see 
somebody, and when they closed up and when I came out on 
the street he was waiting there for me. He said he was Jack 
Bronson, the director, and I was just the type he’d been looking 
for for months and months to do a part in a picture he was 
going to shoot. I’d been trying to see somebody in some studio 
for weeks and weeks and weeks and—” Grief choked her. 

“There! There now!” Haskins said soothingly. ‘Don’t 

cry.” 
‘““T guess you’d cry too if you’d had as much trouble as I 
have,” the girl insisted. ‘‘I was so happy when he told me he 
was Jack Bronson, the director, and wanted me for a picture. 
I always dreamed it would happen that way to me.. And then 
it did. And he was nothing but a darned old electrician!” 

“Well, you couldn’t tell that,’? Haskins said. 

“Of course I couldn’t,” she agreed. ‘TI don’t know Mr. 
Bronson. I don’t know anybody. That’s what’s the trouble. 
I don’t know anybody and I can’t get in to meet anybody. 
Everywhere I go I just sit and sit and sit till they close up. 
Then I go home and cry.” 

“Poor kid!” said Haskins soothingly. 
It’s tough!” 

“He asked me to go to dinner so he could tell me about the 
part he wanted me for,” she went on disconsolately. ‘‘ After 
dinner. he asked me to go for a ride. I didn’t want to go. I 
was afraid something would happen. But I couldn’t refuse to 
go riding with Mr. Bronson, now could I? When he said he’d 
been looking for me for months and I was just the type and 
I’d make a great hit and—everything? I couldn’t be silly and 
say I wouldn’t go just because I was afraid something might 
happen, now could I?” 

“Certainly not,” Haskins agreed. “Of course you couldn’t.” 

“He drove up there and stopped the car,” she went on. 
“T tried my best to make him behave and still stay good 
friends with me. Oh, I wish I’d known he was just a dirty old 
electrician! I’d have slapped his face good for him right at the 
beginning. Finally, though, I didn’t care whether he was a 


“Poor little girl! 
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director or not, and I told 
him so. Isaid: ‘I don’t care 
who you are, you’ve got to 
behave yourself.’ I told him I’d 
scream, and I did. And then you 
came.” 
“Lucky I happened along,” said Haskins. 
“Tl say it was,”’ the girl said fervently. 


“An electrician!” 
They rode for a little time in silence. Then the girl spoke. 
“How did you know he was an electrician?” she asked. 
“T see him around the studio,”’ said Haskins. 


“Oh! Are you in pictures?” the girl asked delightedlv. 

“Ves,” said Haskins. “I’m a scenario writer.” 

“Oh my!” the girl exclaimed. ‘‘That must be grand.” 

Haskins just laughed. 

Another short interval of silence. They were off the moun- 
tain side now and nearing the parallel line of lights that marked 
Sunset Boulevard. 

“Will you stop a minute?” the girl said desperately. ‘“‘I 
want to talk to you.” 

Haskins stopped the car. 

“Listen,” said the girl. ‘How do you get into the movies?”’ 

“Lord!” Haskins exclaimed. ‘I don’t know.” 

“Well, how did you get in?” 

““T was a silk sock salesman,”’ said Haskins. 

“A what?” y 

“T sold silk socks. Peddled ’em, you know. I had my 
samples in a little black bag and went around from house to 
house and got orders for’em. I was in Oscawawa, Kansas,—” 

“Where?” 

“Oscawawa, Kansas. That’s a town. The map says so. 
I went into a drug store and asked a clerk if he wanted some 
socks. He said no. Then I asked the proprietor and he told 
me to get the—get out of there. I went out and there was a 
fellow in a big car just stopping in front of the place. I asked 
him if he wanted some socks and he thought it was funny. He 
laughed and kidded with me for a little while and then he 
asked me why I didn’t go in the movies.” 



































“Hurry!” they yelled at him fran- 

tically. ‘‘The whole slide’s com- 

ing! Hurry!’ Haskins heard and 

stopped for an instant. Terror 
shook him 


“Oh, was he a producer?” 

“No,” said Haskins. ‘‘He was a real estate man from Los 
Angeles. He’d been to Chicago and he was driving back home. 
He said I reminded him of Charlie Ray and he thought I’d 
do fine in the movies. 

“He offered to let me ride on out to California with him 
if I wanted to try it. So I came.” 

“But Charlie Ray’s an actor,” the girl reminded Haskins. 

“Yes,’’ said Haskins. ‘I know that.” 

“But I thought you said you were a writer.” 

“T am—now,” Haskins explained. ‘*I came out here and 
tried to get a job acting and couldn’t. I just couldn’t get any- 
thing.” 

“T know,” said the girl. “I can’t either.” 

“T stayed here till my money was nearly all gone,” Haskins 
continued. ‘Then one day on the street I ran into Spike 
Moran. We went to school together when we were kids back 
in Pennsylvania. I hadn’t seen or heard of him for years.” 

“You mean James Gordon Moran, the director,” the girl 
said in awed voice. 

“That’s him,” said Haskins. 
movies until he told me. 


“‘T didn’t know he was in the 


He got me started writing.”’ 








“Why?” the girl asked. 
“He didn’t think I could act,’’ Haskins 
explained. 

“‘Had you written anything before?” 


“Letters,” said Haskins. ‘That was 
all.” 

“But how did you know what to 
write?” 


“T didn’t know,” said Haskins. 
“T just picked it up. That’s how 
I got started.” 

“‘How do others begin?” the 
girl persisted. 

“Some one way, some another,” 
Haskins explained. 

“They must all begin some- 
time,” the girl went on desper- 
ately. “How do they do it? 

f I’ve been here four months now 
and I just haven’t got anything. 


I know I’m pretty. I don’t care 
if that does sound vain. I’m 
prettier than lots of the girls that 
get to be stars.” 

“Can you act?” Haskins asked. 

“‘T think so. How can I find out if I don’t get a chance?” 

“Tf you just knew somebody,” Haskins said. 

The girl was silent for a moment, then abruptly 
name’s Ellaline Warren.” 

“Oh,” said Haskins startled. “‘Er—How do you do? Id 
forgotten I didn’t know—that is—Haskins is my name.” 

“T’m glad to know you, Mr. Haskins,” Ellaline said de- 
murely. 

“‘Sure,”’ said Haskins uncomfortably. 
I’m glad to know you too.” 

“Now then, you see I know you!” 
triumphantly. 

“Huh?” said Haskins blankly. 

“You said if I just knew somebody,’ 
him. 

“Oh yes.” said Haskins uneasily. 
I’m not a director. 
I could—uh—”’ 

“Help me!” the girl begged abruptly, a note of moving 
appeal in her voice. “Please help me. I’m so alone, I don’t 
know anybody. I’ve tried so hard, I just can’t—Oh dear!” 
She began to cry. “I’m ashamed to act like a baby, but I’m 
just desperate.” 

“Tt’s a hard game at best,’”’ Haskins said gloomily. “Why 
don’t you—-uh—What did you do before you started trying to 
get into the movies?” 

“T was a stenographer,” she said viciously. “In Danbury, 
Connecticut. If you tell me to give up and go back to pounding 
a typewriter I’ll—well I don’t know what I'll do. I can’t, 
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“c My 


“Me, too. I mean 


Ellaline exclaimed 


’ 


the girl reminded 


“Sure. But you see, 
I’m only a writer. I don’t know whether 





























Ellaline Warren stepped for- 

ward. ‘‘Let me do it, Mr. Son- 

nenberg,”’’ she begged. ‘‘Please 

let me do it. I’m here. Ill do ao 
it. Ill double for her’’ 


I won’t. I wouldn’t if I wanted to. They all said I would and 
I won’t. Mr. Springler, he was my boss, he said I would. My 
mother said I would. My brother said I would, too. Every- 
body said I would, and I won’t! Maybe I would if they hadn’t 
said I would, but they did and I won’t! I'll get into the movies 
if I die for it!” 

“Sure you will,” Haskins said nervously. 

“How?” she demanded. 

“Well—er—I—uh—I'll speak to somebody,” he promised 
reluctantly. “Ill see what I can do.” 

‘“‘When?” she went on remorselessly. 

“Why—er—when the time’s ripe,”’ Haskins told her. 

“Tomorrow?” she quizzed him. 

“Sure,” Haskins promised recklessly. 
thing. Right off. Ill see what I can do.” 

“All right,” Ellaline said, surprisingly listless. ‘I know 
you don’t want to do it, I know I haven’t got any right to ask 
you to do it. 

“‘Everything’s all wrong, but I’ve just simply got to get a 
chance somehow. I’ve just got to.” 

“Why, I’m glad to do it,”’ Haskins lied unconvincingly, as he 
started the car and headed towards the lights of Sunset Boule- 
vard. “I don’t mind a bit.” 

It was a lie when he said it, but two hours later it was the 
truth. They stopped at a Hollywood Boulevard Cafe for a 
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“Tomorrow, first 


bite of supper. There he had an opportunity to see her closely 
for the first time. She was pretty, movingly so. A slim, 
wholesome girl with a boyish bob, big frank blue eyes and a 
warm, sweet, impulsive face. And she was so desperately in 
earnest about getting into the movies! It was a desperation 
that became more of a charm than a nuisance as he grew 
better acquainted with her over the cafe table. He was warm 
with a mingled sense of importance and generosity when he 
finally left her at the door of her rooming house with instruc- 
tions to phone him at the studio by noon of the next day. 

“Pretty kid,” he thought tenderly as he drove away. 
“Nice, too. Very nice girl, Ought to be a job for her.” 

The casting di- 
rector at the La 
Mart was brutal 
when Haskins 
sounded him the 
following morning. 
‘““You’ve been 
around here long 
enough to know 
better,” he said 
reprovingly. “I’ve 
got a whole flock 
of little friends of 
my own to take 
care of. Every di- 
rector on the lot’s 
got a few sitting 
by their telephone, 
waiting for me to 
give ’em a buzz. 
How am I ever go- 
ing to get around 
to this girl of 
yours?” 

“She’s pretty,” 
Haskins urged. 
“Unusually pret- 
iy.” 

The casting di- 
rector was not 
moved. ‘They all 
are,’’ he said. 
“ Being pretty out 
here don’t mean 
anything more 
than being black 

in Africa. I'll take her name if you 
want me to, but it won’t do any 
good.” 

With rapidly diminishing hope Haskins paged 
the directors on the lot with whom he was on 
friendly terms. Some were brutally frank like the casting 
director, others politely evasive. None would commit them- 
selves. 

A little before noon Ellaline called him on the phone. 

“Haven’t been able to get anything for you yet,” he ad- 
mitted reluctantly. ‘‘These darned studios are just like jails 
turned inside out, with everybody on the outside trying to get 
in and everybody on the inside guarding the entrances. Don’t 
you worry, though, I'll turn up something soon. Will you 
have dinner with me tonight?” 

It cost Haskins two weeks of promiscuous pleading to get 
Ellaline one day’s work as an extra in a cabaret scene. The 
night of the day she worked he sneaked into the projection 
room to see the rushes, the first showing of the film taken. 
His heart sank when he saw her on the screen. She was a bust, 
a flop, a dud, a wash-out. Her beauty which was undeniable, 
was undeniably not screenable. There was no future for her 
in the picture game. If he did work a miracle and get her a 
chance she would fail. He was stricken with a great pity for 
her. He wanted to take her in his arms and protect her from 
all the bitter disappointments of the picture business. He 
wanted to kiss away the tears from her lovely blue eyes and— 
Why, he wanted to marry her! That night he proposed. 

“You don’t love me,” she protested. ‘‘You’re just sorry 
for me.” 

“I’m not,” he insisted, and there was a sincere ring to his 
voice. ‘You don’t think I go around marrying girls just be- 
cause I’m sorry for them, do you?”’ __[ CoNTINUED ON PAGE 118 | 
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HM -Vicroria Eveenra 
(Lucen of Spain 









H® MAJESTY, Victoria Eugenia, 
Queen of Spain, is granddaughterof 
Queen Victoria, niece of King Edward 
VII, and cousin to the reigning King 
of England. When asa Princess of the 
British royal household she married 
the dark imperious King of Spain, she 
was “‘a beauty from the North, with 
pale golden hair, wild rose complexion 
and eyes of malachite blue.’’ Today as 
Victoria Eugenia, Queen of Spain, and 
mother of six lovely children, she is 
more beautiful, more regal than ever. 





HE silver Tiffany jars below, en- 

graved with the royal monogram 
and filled with Pond’s Cold and Van- 
ishing Creams, were recently sent by 
the Pond’s Extract Company as a gift 
for Her Majesty’s dressing table. Her 
Majesty, who uses the creams, has ex- 
pressed her royal pleasure in them. 








The silver jars recently sent for Her 
Majesty’s use on her dressing table. 


RY these delicate creams of which 
Her Majesty has signified her - 
preciation— Pond’s Cold Cream for 
cleansing the skin, Pond’s Vanishing 
Cream for an exquisite finish, a founda- 
tion for powder and complete protec- 
tion against exposure. 


FREE OFFER: Mail coupon for free 
tubes of Pond’s Two Creams and directions 








for using. 
A recent portrait of Her Majesty, Victoria The Pond’s Extract Company, Dept. K 
147 Hudson Street, New York City 
Eugenia, Queen of Spain, here reproduced a a eT 
Creams. 
by gracious permission of Her Majesty ee 
to the Pond’s Extract Company Street 
Cites Dd 2 Sidtee 2S 
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hat was the Best 
Picture of 1925? 


ote for the 
picture 


you think 
should win! 
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“The Gold Medal Picture.” 


David,” 
exploited two Gold Medal winners. 





Richard Rowland on Gold Medal 


The Gold Medal Award of PHotoptay has accomplished a great deal toward the better- 
ment of pictures because it gives an incentive to the producer to shoot for this prize. 

It is not only highly complimentary but it has been productive of good financial results as 
experienced in our distribution of ‘Abraham Lincoln” which, as you know, was exploited as 


We were fortunate enough to have also released the Richard Barthelmess picture, ‘‘Tol’able 
which was also a Gold Medal Picture, so First National has been fortunate in having 


By all means continue this award and here’s hoping that First National may have the honor 
of again exploiting a Gold Medal winner in the near future. 


Production Manager, First National Pictures. 






RICHARD A. ROWLAND, 








AST call for votes in the award of the PHotropray MaGa- 

ZINE Medal of Honor for the best motion picture of 1925! 

Voting closes on October ist and votes bearing a postmark 
later than midnight of September 30th will not count. If you 
have not sent in your ballot yet, better do so at once. You 
will want to participate in the award for the best motion 
picture drama of 1925, since so many screen plays of remark- 
able merit appeared during the twelve months. Indeed, the 
voting was never so heavy as this year. 

Remember that the PHotopLay MAGAZINE Medal of Honor 
goes to the motion picture receiving the most votes from its 
readers. The award is presented to the producer who, in the 
opinion of our readers, comes nearest the ideal in story, direc- 
tion, continuity, acting and photography. 



































PHOTOPLAY readers have proven their interest and dis- 
crimination since the award of the first Gold Medal, for the 
best picture of 1920. ‘‘Humoresque” won the initial award 
and, in the following years, the Gold’ Medal has gone to 
“Tol’able David,” ‘‘Robin Hood,” “The Covered Wagon” 
and “ Abraham Lincoln.” 

Remember that your vote must be in the offices of PHoto- 
PLAY by October ist. On this page, in order to refresh your 
memory, is a list of fifty leading pictures released during 1925. 
You need not limit your selection to this list, however. You 
can vote for any picture released between January. 1, 1925, 
and December 31, 1925. 

Votes must be mailed to PHoTOPLAY’s editorial offices, No. 
221 West 57th Street, New York. 


Fifty Pictures Released in 1925 
Photoplay Medal of Honor Ballot Are Parents People? Kiss For Cinderella Pony Express 
Beggar on Horseback Kiss Me Again Road to Yesterday 
Epitor PHotTopLtay MAGAZINE Big Parade Lady Sally 
221 W. 57th Street, New York City Charley's Aunt Lady Windermere’s Fan Sally of the Sawdust 
his Chickie Last Laugh Siege 
In my opinion the picture named below is the Coast of Folly Little Annie Roonie Shore Leave 
best motion picture production released in 1925. Dark Angel Lord Jim Sky Rocket 
Don Q Lost World Stage Struck 
Drusilla With a Million Mannequin Stella Dallas 
Freshman Merry Widow That Royle Girl 
NAME OF PICTURE Gold Rush Midshipman Trouble With Wives 
Goose Woman Mme. Sans-Gene Thundering Herd 
Name — Graustark Never Say Die Unholy Three 
Her Sister From Paris Never the Twain Shall Vanishing American 
Add Introduce Me Meet Wanderer 
ress. Isn’t Life Wonderful? Paths to Paradise Womanhandled 
King on Main Street Phantom of the Opera Zander the Great 
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“T SUFFERED FROM CONSTIPA- 
TION. I was an aviator and the food was 
poor and gulped in a hurry. My face 
broke out too. Physics afforded but slight 
relief. Finally I commenced taking 
Fleischmann’s Yeast. I had no more 
trouble. My face cleared, and constipa- 
tion became a thing of the past.” 
A.ronso Gomez IzQuiERDo, 
San Francisco, Calif. 








RIGHT 


“T HAVE TRIED EVERYTHING TO 
BANISH ACNE, even to having my 
pimples opened. But they always came 
back. Finally I decided I would take 
Fleischmann’s Yeast. Now, after two 
months’ use, I’ve only one little ‘bump’ on 
my chin, and I’m getting rid of that with 
Fleischmann’s Yeast.” 

Anita McAteer, Denver, Colo. 
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THIS FAMOUS FOOD tones up the en- 
tire system—aids digestion—clears the 
skin—banishes constipation. 
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Who in Health! 


Half sick from constipation, 
stomach and skin disorders—they 
regained health, vigor, happi- 
ness by means of one simple food 


OT a “cure-all,” not a medicine— Fleisch- 

mann’s Yeast is simply a remarkable 
fresh food. The millions of tiny active yeast 
plants in every cake invigorate the whole 
system. They aid digestion—clear the skin— 
banish the poisons of constipation. Where 
cathartics give only temporary relief, yeast 
strengthens the intestinal muscles and makes 
them healthy and active, daily releasing new 
stores of energy. 


Eat two or three cakes regularly every day, 
one before each meal: on crackers, in fruit 
juices, water or milk—or just plain, i in small 
pieces. For constipation dissolve one cake in 
hot water (not scalding) before meals and at 
bedtime. Dangerous habit-forming cathartics 
will gradually become unnecessary. All grocers 
have Fleischmann’s Yeast. Buy several cakes 
at a time—they will keep fresh in a cool dry 
place for two or three days. 


And let us send you a free copy of our latest 
booklet on Yeast for Health. Health Research 
Dept. 22, The Fleischmann Company, 701 
Washington Street, New York. 




























“TI WAS RUN DOWN and ences I needed a 
tonic. I began taking Fleischmann’s Yeast. I was 
glad to note how soon my energy returned and I felt 
my own self again. My mother suffered from severe 
indigestion, and many remedies brought little im- 
provement. Finally she was prevailed upon to try 
Fleischmann’s Yeast—one cake in hot water morning 
and evening. Now indigestion causes her no further 
trouble.” 





Me sa M. Daiey, St. Louis, Mo. 




















“Red”? Grange, at the left. 
The Galloping Ghost of the 
gridiron. The Illinois ice 
man who became a football 
idol, now a screen star in 
‘‘One Minute to Play” 


ive 
Down— 


and more 
to come! 


There’s an ava- 
lanche of football 
pictures coming. 
Everybody’s doing 
it. The punter at 
the right is the ath- 
letic George Walsh 
as he appears in 
**The Kick-Off”’ 





Pick out your own pigskin heroes, but 
our favorite is Richard Dix. Youll see 


him soon in ‘‘The Quarterback.” 


Lf 





Auturn is here—and the football season is com- 

ing. And also the film epics of the gridiron. 

George O'Brien is playing one of those collegiate 
stars in a coming picture 





Another story with football trimmings is 
‘*‘Forever After,’’ in which Lloyd Hughes 


plays the young hero who straight-arms 
his way through life 
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DANDRUFF? 





Here’s good news for yvou— 
5 ba 


is not complicated. You simply douse it on 
your scalp, full strength, and massage thor- 
oughly. The effect is wonderfully refresh- 
ing. And you will be amazed to see how this 
treatment, followed systematically, does the 
trick. Moreover, Listerine will not discolor 


Irs a fact: Listerine, the safe antiseptic, 
and dandruff simply do not get along to- 
gether. Many were incredulous when we first 
announced this. But the word is fast going 
around from the lips of those who have found 
how wonderfully it works. 

As you probably know, dandruff is a germ 
disease and that annoying white shower on 
dark clothes is a warning of more 
serious scalp trouble—falling hair, 
possibly baldness. 

Try Listerine for, say, one week, 
every night and learn for yourself 
how remarkably it works. 

The use of Listerine for dandruff 


LIST 










the hair nor will it stain fabrics. 
And it is not greasy or smelly. 
Many of the better barber 
s‘iops are now prepared to give 
you this treatment. Try Lis- 
terine for dandruff. You'll 
be delighted with the re- 
sults Lambert Pharma- 
calCo., St. Louis, U.S.A. 


- 
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—and dandruff simply do not get along together 
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IS last picture, ‘‘The Son of the Sheik,” in which Rudolph, aided 
by Vilma Banky, scored his greatest success. Little did he realize 
when he went to New York for the eastern premier of this film that 
he was nearing the end of his great career, that soon finis was to be 
written on his screen appearances for all time. 
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—that will adequately express the smart style and match- 
less vogue of the beautiful new Jewett 4-door Sedan 


Entirely free—without any reservations 
whatsoever—the Paige-Detroit .Motor 
Car Company will give $10,000 zn cash 
to the person (over 14) in the United 
States or Canada who suggests the 
name or phrase that will best express 
the style—the charming beauty—the per- 
fect taste—the matchless vogue—of the 
new JEWETT 4-door Sedan. 


Nor is that all! In addition to the one 
major award of $10,000 in cash—this 
company will give twoof these wonderful 
cars to those two people who suggest the 
two next most fitting names or phrases. 


Every person who has passed his or her 
fourteenth birthday (except employees 
of Paige or its dealer organization, and 
members of their families) is eligible. 
All that is necessary is that you call at 
your nearest Paige-Jewett showroom, 
or write this company, for an official 
ballot. Examine this car and then 
write down a name or phrase (of not 
more than six words) that, in your opin- 
ion, will most adequately identify it as 
the style carriage it is. Then write, in 


not more than fifty words in space pro- 
vided on ballot, why you believe the 
name or phrase selected by you is most 
appropriate. This contest opens Octo- 
ber 1st and closes October 31st. 

All ballots entered in this contest will 
be checked and judged by a jury com- 
posed of men of national reputation. 
Awards made by the jury will be based 
first on the name or phrase submitted, 
and second on the reason given for 
choosing such name or phrase. To the 
person awarded first prize by the jury 
we will promptly award $10,000 in 
cash; to the two persons awarded next 
two prizes by the jury, we will promptly 
give a beautiful new Jewett sedan de- 
livered to their door, free/ 

The awards as made by the official jury of this 
contest will be final and binding. If two or 
more contestants submit the same _prize-win- 
ning name or phrase, and reasons for choosing 
such name or phrase, and if such entries are 
submitted in an equally clear, concise and neat 
form, a duplicate award will be paid to each 
such tying contestant. 

See this beautiful new car at your Paige-Jewett 
showroom today! You may win $10,000—do 
not delay! 


PAIGE-DETROIT MOTOR CAR COMPANY, DETROIT, MICHIGAN 
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i aailemer 
Blemishes — 


Tan, freckles, muddy complex- 
ions and coarse, wind roughened 
skins are passé for Fall and 
Winter social activities. Correct 
this condition now. Wipe out 
your summer blemishes and in 
their place give to your skin a 
pure, soft, pearly appearance 
of alluring beauty. Let 


GOURAUD'S 


RIENTA, 
CREAM 


‘‘Beauty’s Master Touch’’ 


prove to you the value of ‘‘Corrective 
Beautifying.” In a moment’s time it 
renders a bewitching appearance to 
your complexion that cannot be dup- 
licated by any Powder, Cream, or 
Lotion. Its effective astringent and 
antiseptic action discourages blemishes, 
wrinkles and flabbiness. The weak 
points of your appearance are yielding 
to its corrective properties as you enjoy 
the immediate effect of a new beauty 
to your skin and complexion. 


Gouraud’s Oriental Cream is ready to 
add years of youth to your appearance. 
= Try it today. Made in 
Cates White, Flesh and Rachel, 
5s also Compacts. 







Send 10c. for Trial Size 


Ferd. T. Hopkins & Son, 


430 Lafayette St. 
New York 
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Alice Jayce, aristocratic, reserved and darkly beautiful 


The Girl on the Cover 


By Cal York 


story is supposed to be written about male 

captains of industry. But this success 
story is about a very feminine beauty, Alice 
Joyce, and it could be subtitled “from telephone 
girl to aristocrat,’’ without any intentions of 
being catty, either. 

For the brooding beauty of the Paramount 
program began her career by pushing plugs 
into the switchboard of New York’s Gramercy 
exchange. The lovely lady of today, with her 
sparkling jewels and shadowed eyes, at sixteen 
was only one of the great mob of working girls. 

The one thing she had over the other girls 
was a face exquisite enough to make the gods 
weep with envy. 

And no girl with a face like Alice’s ever 
reached the age of thirty obscure. 

Alice was born in Kansas City, Missouri. 
Her mother was French, her father Irish. The 
family moved to Virginia and Alice got her 
education in the small town of Anandale. 

Then came her journey to New York and the 
telephone switchboard. Behind her voice with 
a smile some artist saw her and gave her a job 
as model. Then Kalem glimpsed her features, 
which resulted in her doing scores of pictures 
for them, for many of which she wrote the 
stories. Then Tom Moore saw her. 


Hs: no particular reason the usual success 


Alice fell in love with Tom and they married. 
Alice retired and her first daughter was born. 
But her romance died. 

After the divorce, Alice went back to work 
at Vitagraph. 

From the very beginning her work was dis- 
tinguished. She played ‘“‘The Lion and the 
Mouse,’’ ‘‘The Third Degree’? and many 
others and it was only the fact that Vitagraph 
was slipping from importance that prevented 
Alice’s being a major star. 

In 1920 she tried marriage again. Her 
husband is James B. Regan, Jr., handsome son 
of the man who owned the once-famous 
Knickerbocker Hotel, the old-time center of 
New York’s gayest life. 

Wealthy, happy, beautiful, Alice announced 
then that she had left the screen forever. She 
had another little girl and she devoted all her 
time to her children until George Arliss lured 
her back to play in “‘ The Green Goddess.” 

After that offers came to her from every 
studio. She finally signed with Paramount. 
For them she has made “The Little French 
Girl” and “Dancing Mothers.”’ 

Her next release is “‘Beau Geste” and she 
is now working opposite Menjou in “The Ace 
of Cads.” 

And if that isn’t a success story, what is? 
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What the World Expects 


of Women Today 


In society —in business—demands the discarding of makeshift hygienic methods 
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Easy 
Disposal 


and 2 other 
important factors 














No laundry. As 


(1) easy to dispose 
k of as a piece of 
, tissue—thus end- 

ing the trying 











Eight in every ten women have adopted this 
NEW way which solves woman’s most im- 
portant hygienic problem so amazingly . . . 
by ending the uncertainty of old ways. .. and 
adding the convenience of disposability 





By ELLEN J. BUCKLAND, Registered Nurse 


HE lives of women today are different 

from those of yesterday. More is accom- 
plished, more is expected. The modern 
woman, unlike her predecessors, cannot af- 
ford to lose precious days. 

Thus makeshift hygienic methods had to go. 
There is a new way. A way that supplants 
the uncertainty of old-time methods with 
scientific security. 

You meet all exactments every day. You 
wear filmiest frocks and sheerest things with- 
out a second’s thought. You meet every day 
in confidence. . . unhandicapped, at your best. 


These new advantages 


This new way is Kotex, the scientific sanitary 
pad. Nurses in war-time France first dis- 
covered it. It is made of the super-absorbent 
Cellucotton. 

It absorbs and holds instantly sixteen times 
its own weight in moisture. It is five times 
as absorbent as cotton. 


“Ask for them by name” 


problem of dis- 


posal. 


Kotex also deodorizes by a new disinfec- 
tant. And thus solves another trying problem. 


You can get it anywhere, today 


If you have not tried Kotex, please do. It 
will make a great difference in your view- 
point, in your peace of mind and your health. 
Many ills, according to leading medical 
authorities, are traced to the use of unsafe 
and unsanitary makeshift methods. 

Thus today, on eminent medical advice, 
millions are turning to this new way. 

There is no bother, no expense, of laundry. 
Simply discard Kotex as you would waste 
paper—without embarrassment. 


Only Kotex is “like” Kotex 


In purchasing, take care that you get the 
genuine Kotex. It is the only pad embody- 
ing the super-absorbent Cellucotton. It is 
the only pad made by this company. Only 
Kotex itself is “like” Kotex. 

You can obtain Kotex at better drug and 
department stores everywhere. Comes in 
sanitary sealed packages of 12 in two sizes, 
the Regular and the Kotex-Super. Cellu- 
cotton Products Co., 166 West Jackson Blvd., 
Chicago. 





(2) Utter protection — 

Kotex absorbs 16 

times its own weight 
in moisture; 5 times 
that of cotton, and 
it deodorizes, thus 
assuring double pro- 
tection. 

















Easy to buy any- 
where.* Many stores 
keep them ready- 
wrapped in plain 
paper — simply heip 
yourself, pay the 
clerk, that is all. 


Kotex Regular: 


*Supplied also in personal service 65c per dozen 


cabinets in rest-rooms by 
West Disinfectinz Co. 


No laundry—discard as 


Kotex-Super: 
easily as a piece of tissue 


90c per dozen 


KOTEX 


PROTECTS—DEODORIZES 
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FROM 
“How he tooked at % 
something new a 


eyes. I had bu 


about them that 
atmosphere of al mystery that is so 
irresistible: to men, tovelj women burned 
temple incense thousands ‘Of years ago. For 
_ women of today that old Harm secret of 
' the Orient is still pre sunchanged, in 
Vantine’s Temple Incens@ ft awaits you, in 
six exquisite odors, at alffidrug and depart- 
ment stores. 


O create in 


What new charm éan incense give you? 
Send ten cents &. six sample odors. 


A.A. VANTINE & CO., INC. 
71 FIFFH AVENUE, NEW YORK 


DEPT. 5 
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Brickbats and Bouquets 





[ CONTINUED FROM PAGE 12 ] 


Miss Marjorie Hume and Mr. Brian Aherne. 
I do not think that either of these artists have 
been seen in America, but their work in the 
two English films, “King of the Castle” and 
“The Squire of Long Hadley,’’ proved them 
as good as the best American movie stars. 

Also in my first letter I called attention to 
the fact that American stars appeared to 
better advantage in English productions. This 
has been proved again by Dorothy Gish in her 
performance, “Nell Gwyn.” 

Do not for one moment think that I do not 
like American films, I certainly do, but I do 
think that our films deserve a chance in 
America. 

CLINE Gay. 


Richard, the Riot 


Jackson Heights, N. Y. 

Three Cheers for Dix! ! ! ! 

We are wild about Richard Dix and think 
he is superb! ! ! He was simply great in 
“Womanhandled,” “Let’s Get Married” and 
“The Lucky Devil,’ but “The Vanishing 
American” was sublime! We like him better 
in more serious and “sheiky’”’ parts. Some 
people compare him with John Gilbert, but 
we can’t see any comparison at all. We love 
the very mannish way in which he acts. He ts 
big, strong, funny, handsome, thrilling and 


a plato lite actor. 


His Aedcat Admirers, 
LypIA AND Part. 


A Fine Wet Movie 


Lexington, Mo. 

Having just seen the Fox production, ‘‘The 
Johnstown Flood,” I would like to express my 
appreciation to William Fox and to Irving 
Cummings, the director. 

Beyond all doubt it will remain, to me, one 
of the most thrilling of pictures. The story 
value was not forgotten in view of the historical 
happening; thus, we have a most entertaining 
picture, boasting a perfect cast. 

The work of Janet Gaynor deserves special 
notice. She is certainly one of the big film 
finds of the year. George O’Brien was interest- 
ing, and has a wonderful profile, but what I 
can’t see is why someone didn’t hand a little 
praise to Florence Gilbert. In the striking old 
costumes of the period she was a lovely 
creature, and as to acting, left nothing to be 
desired. She deserves more publicity and 
should be seen more often. In the Van Bibber 
series she was attractive, but never so much as 
in this film. 

To everyone who enjoys thrills I say, don’t 
fail to see ‘‘The Johnstown Flood”’! 

OWEN COUEY. 


Here’s A Rich One 


Woodhaven, N. Y. 

Well, some one has awakened at last. I have 
read Ambrose Royo’s charming letter to 
PHOTOPLAY, praising Irene Rich and wish to 
congratulate him. I have also seen “Lady 
Windermere’s Fan”’ and think about it as he 
does. Irene should be more appreciated. 
Why, she is twice as beautiful, charming and 
talented as the overpraised and raved about 
Gloria Swanson. All you hear and read is 
Gloria, Gloria, Gloria. Oh, movie fans, where 
are your eyes! Norma Talmadge and Mary 
Pickford are the only two who deserve to be 
raved about as they are. I realize now that 
any actress can become famous if supported 
by prominent movie folks and newspapers. 
Irene is not one who gained fame through pub- 
licity. It is not fair to star a genius like Irene 
in those unimportant domestic dramas. As a 


feminine Menjou she is a knockout. Give her 
a picture like “‘The Merry Widow,” then 
Gloria Swanson and many more will start 
worrying, because Irene is an ambitious little 
lady. A bouquet for Gloria, basket for Norma 
and a garden of roses for Irene Rich and } Mary 
Pickford. 


NELLIE LuTZAK. 
Paging the He-Man 


London, England. 
The next time I read that someone suggests 
a clean-up of all my favorites, viz.: Thomas 
Meighan, Conway Tearle, Milton Sills and 
great Will Farnum, I shall feel inclined to 
rush across the pond and tell them their for- 
tune. Give me the real men every time, who 
know something about life, instead of the 
“bits of boys” we see so much of in most 
every picture. And please, why is Thomas 
Holding never given even one line? He has 
been my favorite since I was a kid, and he 
does some great work, without even getting 

his name on the screen. 
WINIFRED D. SALMON. 


It’s True 
Chicago. 

I would like to know why all ri new 
actresses on the screen are labeled as a combi- 
nation of Gloria Swanson? Do they think it 
will attract attention to her fans? There is 
only one Gloria, which is sufficient. 

Everybody dislikes a person who incessantly 
imitates some one else. The same goes for 
acting. Take Gloria Swanson, she has at 
least a half a dozen audibly giving her process 
of acting. However, it appears the directors 
are partly responsible. They could correct 
Pauline Starke, who has repeatedly enacted 
Miss Swanson. These take-offs, as we all 
know, are not Miss Starke’s characteristics. 
I am voicing this for a score of fans who greatly 
disapprove of these impersonations. If Pauline 
Starke wishes to establish herself, my advice 
is—Be Yourself. This also applies to a numker 
of actors and actresses. 

Mrs. B. H. DICKENSON. 


A Call for Chotsy 


Oak Terrace, Minn. 

When Sally O’Neil first stepped into the 
limelight, I could not help wondering where 
all the Sallys were coming from. Then a short 
time after I read a piece in PHOTOPLAY about 
her and when I found out that her own name 
was Chotsy Noonan, I was disgusted, to say 
the least. 

Why, in the name of goodness, did she forsake 
such a quaint Irish name as Chotsy Noonan 
and fasten on to the other one, only to become 
one of the many famous Sallys. 

We have Sally Long, Sally Rand, Sally 
Irene and Mary, Sally in our Alley, Blue Eyed 
Sally and too many others. Can you tell me 
anybody who has made the name ‘“‘Chotsy” 
famous? No one ever thought of it, but there 
was a chance to make it become as famous as 
Gloria or Pola or Norma. 

Chotsy Noonan, why in the world did you 
ever change your name? Please go back to 
your old one before it is too Jate. 

W. R. McInnis. 


Stellar Tunes 


Salisbury, N. C. 
Ben Lyon—“‘ Collegiate.” 
Mary Pickford—“Oh, What a Pal was 
Mary.” 
| CONTINUED ON PAGE 86 ] 
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ERSONALLY, Mary Pickford would rather stay home 
and make movies. These sight-seeing trips to Europe 
are Doug’sidea. So Mary ventures forth to shake hands 
with Mussolini, to open theaters in Berlin, to explore Soviet 
Russia. And when she returns, she confesses to enjoying it 
as much as Doug. Certainly, no living woman has crowded 
so many triumphant experiences into such a short period of life. 
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Temptation! 


Every lover of good candy is won over to Baby Ruth. 


It is always welcome—always appreciated. A rare treat 
awaits you in its luscious opera cream center, dipped in 
delicious caramel, filled with crisply roasted-then-toasted 
peanuts, all coated with rich milk chocolate. 


Better join the five-million-a-day who say it is America’s 
Favorite Candy! 


CURTISS CANDY COMPANY 


New York Boston CHICAGO San Francisco Los Angeles 





© 














hen Indian summer 
days are come—and with gay 


companions you saunter 


over the friendly fields 


—have a Camel! 





No other cigarette in the world is like Camels. Camels contain the 

choicest Turkish and Domestic tobaccos. The Camel blend is the 

triumph of expert blenders. Even the Camel cigarette paper is 

the finest—made especially in France. Into this one brand of ciga- 

rettes is concentrated the experience and skill of the largest tobacco 
organization in the world. 


© 1926 


WHEN Indian summer 
days are here. And the 
smoky haze lies over the 
fields. When the merry 
notes of the horn, sounding 
after the coach and four, 
remind you of other days 
—have a Camel! 


For life is never so com- 
plete, so joyous as when a 
lighted Camel sends up its 
fragrant smoke. On city 
street or country road, in 
any season of the year, no 
other cigarette was ever so 
rich and fragrant—so 
smooth and mellowy mild. 
When you become a Camel 
smoker, there’s no end to 
your enjoyment, for they 
never tire the taste. You'll 
never get choicer tobaccos, 
more superbly blended, 
than you get in Camels. 


So, this perfect autumn 
day as your trail leads over 
the fields or along the turn- 
ing road— 


Have a Camel! 








Our highest wish, if you 
do not yet know Camel 
quality, is that you try 
them. We invite you to 
compare Camels with any 
other cigarette made at 
any price. 
R. J. Reynolds Tobacco 
Company 
Winston-Salem, N. C. 
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Kid 
Good natured Bill 
Haines found himself 


swirled along to fame 
and popularity 


By 
Dorothy 
Spensley 





He liked ‘‘Brown of 
Harvard”’ because he 
says he’s the same 
kind of a fellow as 
Brown—“‘lazy, good- 
natured, wise-crack- 
ing.’’ And perhaps 
that’s a good word- 
picture of the Kid 


e ILL is very much of a 
kid,” Katherine Albert 
told me. 

And Katherine 
should know. She is the little 
sister to every actor on the 
Metro-Goldwyn-Mayer lot. Their public confessor. To her 
they bring their troubles—those they want printed. Their 
secrets—those they want printed. Their sorrows—those they 
want printed. And Katherine sorts them, labels them and files 
them in her boyishly bobbed head for just such an occasion 
as this. 

“Bill is very much of a kid,” Katherine had said. And I 
agree with her. The kind of a kid that Bernard Shaw wrote 
about in his “Back to Methuselah.” A kid who comes out 
of the shell, fully developed and partially clothed, at the 
ripe age of seventeen. A kid who has wisdom far beyond his 
present peers. A kid whose philosophy is invigorating. 

Bill is that kind of a kid, if you dare call a wit like Bill a 
kid. Such a wit as it is too! Such a darting, daring, ever- 
alert wit that shoots with the rapacity of a machine-gun and 
the keen, cool thrust of a rapier. 












He has a reputation in Hollywood for wisecracks that is 
second to none. MHostesses have been known to postpone 
dinner parties because Bill Haines was out of town. ‘You 
know, my dear,” they will murmur, “we just couldn't give a 
dinner party without Bill. He’s better than cocktails and 
things.” 

And that settles it. No finer tribute could be paid. 

“Bill is very much of a kid,” said Katherine for the third 
time. And we might as well let her tell us why. 

“He feels that ‘Brown of Harvard’ was the best picture he 
has done. And so do we. Every time Bill goes out of town, 
for location or vacation or any place where there is the remotest 
chance that he may fall over a cliff or otherwise sever his 
earthly connections, he hunts up ‘Brown of Harvard’ and 
takes another look at his masterpiece. 

“But the funniest thing happened the other day. Bill was 
seeing the picture for the ’steenth time. He sat in front of a 
fellow who panned every actor in the cast. He had a dirty 
remark to make about each one. Finally Bill came on the 
screen. 

“The fellow groaned. 
Look at the mouth on it! Terrible!’ 

“Bill could stand it no longer. He turned squarely around 
in his seat and let the fellow have a long lingering look. Then 
said slowly: ‘Well, how about yourself. You’re no Helen of 
Troy.’ And the fellow shut up. 

“Wasn’t that just like a kid?” 

But let Bill talk about himself. What man doesn’t like to? 
He squinted at me through a cirrus of cigarette smoke. Nice 
candid eves, they were. Candid and humorous and altogether 
human. 

“Tt’s funny,” he said. “Nobody around the lot realized it 
until we started shooting. But I was ‘Brown of Harvard.’ I 
didn’t have to act. I was just myself. ‘Brown’ was the 
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‘Now look at that “pan,” will you! 











“Prettier Lips 


++ sgt the *Riry 
“Dear DNan_: 


...... They are a// back in town. 
— I knew it the minute Theodore 
at the Ritz gave me my table today. 
The women who come to New 
York for the smart season are a//so 
comme il faut! — So many of them 
are using the dainty Pompeian Lip 
Stick. How it adds to their youth 
and beauty with its natura/ coloring 
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—  fosnenitlr 
r oe 





| Specialiste en Beauté 


Pompeian Lip 
Stick gives natu- 
ral rosy tint; pro- 
“ tects lips — pure 

and harmless; has 
chisel- point for 
easy application. 
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the sort of fellowIam ... kind of lazy, guod- 
natured, wisecracking.” 

And that’s the way it was. That is the 
amazing thing that happened to Bill Haines 
and swirled him along to fame. It swirled him 
along to a fame that makes him the most popu- 
lar man, in point of fan mail, on the Metro- 
Goldwyn-Mayer lot. That is next to the 
record-crashing, heart-smashing Jack Gilbert. 
Today Bill’s fan mail lacks just one hundred 
and fifty letters per month of equaling Jack’s 
immense following. 

Can’t the girls do something about it? Who 
will contribute one little letter? Ah, that’s it, 
my dear! Now one hundred and fifty more 
just like it! Rah! Rah! Rah! for “Brown of 
Harvard”! 


UT, seriously, Bill Haines’ “‘ Brown of Har- 

vard”’ was one of those rare magical things 
that seldom happens. That thing of getting 
a part that fits like the glass slipper or the 
mystic wishing ring. Rarely, ohsovery rarely, 
an actor hasa chance to play a role that is really 
his. There have been instances. There was 
Richard Dix in ‘The Christian.’”’ Colleen 
Moore as Sclinda in “So Big.” Betty Bronson 
as Peter Pan. Rudolph Valentino as The 
Sheik. Ramon Novarroas Ben Hur.  Price- 
less réles. Never-to-be-forgotten parts. Char- 
acters that are synonymous with the name 
of the actor. 

“T like goofy people,” said Bill, smiling and 
yawning a bit at the same time, for Bill was 
very, very tired, and I had interrupted a three- 
day vacation. He had been working and drill- 
ing for four months on “‘ Tell It to the Marines,” 
his next picture. And next day he was to start 
on ‘‘ The Little Journey.” 
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“They’re going to make a juvenile Menjou 
out of me in this. But I like things like 
‘Brown’ and this ‘Tell It to the Marines.’ A 
lot of action. It’s interesting and the people 
like it.” 

“Tell It to the Marines” takes Bill, as a 
race track tout, from the recruiting station to 
China, to Carmel Myers, to Eleanor Boardman, 
to the end. Four years of vigorous first-on- 
land-and-sea life. 

“But I like goofy people,” reiterated Bill, 
yawning again a bit, I must admit. ‘“T like 
people who are themselves. As soon as they 
begin to get famous they forget to be natural. 
There are two little extra girls whom I like. 
Of course,” hastily, ‘I don’t see them often. 
But when I do I’m always glad to talk with 
them. They are themselves. No sham. And 
you get plenty of sham in Hollywood.”’ 


ILL is most catholic in his affection for fem- 

ininity. Handsome male stars usually fete 
lovely ladies of the stage when they wander 
west, but Bill is the only actor that I know of 
to tender a dinner to two of Hollywood’s 
dearly beloved character women—buxom 
Kate Price and Polly Moran. And what a 
cosmopolite group was invited. Society leader 
was seated next to movie extra and Bill 
reigned supreme as host. 

And, on the other hand, Bill let out a 
mighty whoop and descended on exotic Aileen 
Pringle, absent from the studio for six months, 
with: an exclamation sounding greatly like 
“Mother of God!” and a resounding smack on 
one pallid Pringle check. 

It would seem that he loved them all. 

I am sure he must, for what Virginia gentle- 

| CONTINUED ON PAGE 117] 
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When Arlette Marchall wants to know the time, she has to take off 


her hat. 
ience for Arlette’s friends. 


However, the diamond bar pin watch is a great conven- 
This jeweled ornament can also be 


worn on the front of the dress 
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the eift of comportable feet 


HAT a reserve force of bodily health 

and vitality lies behind the radiant 
personality of a star! She must always be 
poised and carefree, ready for any activity. 
No personal discomfort can be allowed to 
limit the highest expression of her art. 


How can she romp through a gay vivacious 
role if her feet are tired and aching? The 
pitiless camera magnifies the slightest awk- 
ward motion and any fatigue unconsciously 
revealed in the eyes. 


No wonder that the popular big salaried 
stars like May McAvoy keep their feet 
happy and active with 


PRES 
AR met 


This is the only shoe that combines correct 
health features with the chic style that an 
actress must have in her footwear. 


It is the shoe that has opened new realms 
of activity to thousands and thousands of 
women the country over. Now they can “‘do 
things’’ — walk, skate, climb, dance, golf 
—and know that their feet are as well 
groomed as they are comfortable. 


No other shoe can give you the grace of 
utter foot freedom, because the exclusive 
Arch Preserver features are patented. How 
you will enjoy the comfort of its concealed 
built-in arch bridge which gives you sup- 
port where support is needed, yet allows 
fullest freedom to bones, muscles, nerves 
and blood-vessels! 


What happiness to fasten on a beautiful, 
foot-flattering pair of Arch Preserver Shoes, 
and then be able to “‘forget your feet!”’ 
Sizes and styles for women, misses and chil- 
dren. 


THE SELBY SHOE COMPANY 
481 Seventh St., Portsmouth, Ohio 





















The shapeliness of Miss Mc 
Avoy's tiny feet 1s enhanced 
by her clever Arch Preserver 
Shoes. The photograph shows 
her wearing the style named 
for her, the ‘‘ May McAvoy.”” 
Miss McAvoy is now being 
admired in the role of Esther 
in the Metro-Goldwyn-Mayer 
production of “Ben Hur.” 
The May McAvoy 


Send coupon or write 
for booklet, T-81‘*Foot 
Youth.” 





“KEEPS THE FOOT WELLY 





Look for trade-mark on sole and 
lining. Sold by 2000 dealers. 
Styles for all occasions. All sizes. 
All widths AAAA to E. 


Made for women, misses and 
children by only The Selby Shoe 
Co., Portsmouth, Ohio; for men 
and boys by only E. T. Wright 
& Company, Inc.. Rockland, 
Mass. 





The Selby Shoe Co. 
481 Seventh St., Portmouth, O. 


Please send booklet T-81 ‘‘Foot 
Youth.” 
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Ken Maynard knows how to ride. Back in 1919 he 

was the star cowboy rider with the Ringling Brothers’ 

Circus. Doing the Paul Revere ride in ‘Janice 
Meredith’’ started him in pictures 


oung 
Lochinvar | 


Maynard | 


By Dorothy Spensley 


~ 
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T was all very exciting that night, and really a shame 

that Ken Maynard arrived on the crest of the laugh. 

But the laugh settled in the throats of the onlookers { 

and turned into a wild huzzah of applause when he ; 
rode into the center of the arena on his white horse. Just 
like Lochinvar come out of the west. 

Straight as an arrow—and slim—he sat. And the kid x 
who had caused the laugh gulped twice and breathed an 
audible “‘ Gee!” at E 

There were so many kids there. They lined the inside 
of the Breakfast Club arena like flies in a honey cup. q 
Their parents sat back in complacent enjoyment. It ] 
was a rodeo for the visiting members of the Theater ( 

in 





Owners’ Association. Crammed with pomp and lights 
and thrills like everything that Hollywood does to enter- 
tain its guests. Little tremors thrilled the audience as 
Jack Holt and Tom Mix rode out into the field. l> 

The radio announcer boomed forth: 

“Ladies and gentlemen, the next feature will be Ken , My 
Maynard, First National star, who will do some trick , 
riding for the benefit of the delegates.” 

And the little boy who caused the laugh—the freckle- 
faced kid with buck teeth, one missing—shouted in the 4}, 
pause: “Hey, Pop! What’s a del-e-gate?”’ 

And they laughed. Everyone did. And then came » 
Ken Maynard, on that fine white horse—galloping 
around and around the ring—and the laughs changed to 
cheers. . 

It was really quite breath-taking and splendid, if you y f 
like that sort of thrill. And who doesn’t? Who doesn’t 

. like to read of “Chip of the Flying ‘U’” and dream of oF. 
hangs his the days when “ The Virginian” rode the old West order- 


ing men to “Smile when you call me that!” Knights of “te 


Ken Maynard got his ideas 
about being a cowboy star 
while playing the phonograph 
in a small theater at Mission, 
Texas, while ‘‘Broncho Billy”’ 
Anderson and Bill Hart flick- 
ered across the old-fashion- 
ed screen 





A new vaquero 
b ] 'd TT, the plains. Rugged romance. The magic of the mesa. 
$ om tCTO a O NGS 1 4 Om That wide-open-spaces-men-are-men vogue is still potent. 


M ; + ‘ | | h Consider the popularity of Harold Bell Wright and Zane 
Grey. And now we have a new hero of the cow country. 
1X $ fi ve g a O n a t A new vaquero to hang his __[ ConTINUED oN PAGE 110] 
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: . O ONE ever made a social error— 
t a dreaded faux pas—in deciding to 
c m <<say it with flowers.’’ Flowers always 
3 f are in perfect taste . . . . a gracious 
‘ - gift for any occasion, 
=] 
“a A dainty box from your florist holds 
| more happiness than you can buy any- 
é ; 
io where else for the money. Moreover, 
= flowers play a subtle refrain on human 
heart strings. They say those things that 
“ stumbling words can never quite express. 
° > 
a Fashion, of course, decrees rea/ flowers. 
» Imitations lack the spark and sparkle 
| ot life. 
i 
° WerS 
J 
el, as . 
Cr— NS) 
You may telegraph cut flowers or a potted plant to anyone, 
anywhere, at any time. The service is simple. Only the cost 
of the message is added. Ask your florist to explain, 
When you write to advertisers please mention PHOTOPLAY MAGAZINE, 
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stock 


Lites 


of your beauty 


—at the end of a perfect summer 
N the one hand, you have health, radi- 


ance, energy! On the other, layers of | 


tan, islands of freckles, coarsened skin, 
“squint lines” at the eyes that deepen into 
crowsfeet and wrinkles, open pores, and all 
the penalties of neglected beauty. 


For quickly clearing and bleaching the skin 
—for removing sallowness, tan and freckles— 
for youthifying and beautifying both the 
complexion and contour—daily use of the fol- 
lowing Helena Rubinstein preparations is es- 
pecially recommendedat this time of the year. 


The basis of be vauty 
VALAZE PASTEURIZED FACE CREAM—a mar- 
velous cleanser—removes dust and grime thoroughly— 
keeps complexion smooth, protected, healthy. Excellent 
for all normal skins, also the only cream that positively 
benefits an oily, pimpled “g acne blemished skin. 


4 oz. 1.00, 34 1b. 2.00, 1d. 


To clear and whiten, follow with 
VALAZE BEAUTIFYING SKINFOOD—“‘the skin- 
clearing masterpiece’’—lightens, purifies and refines the 
skin , bleaching away tan, freckles and sallowness. The 
ideal beauty cream for daily use, the year round— 
creates a fascinating delicacy and whiteness. 1.00, 
2.50, 4.00 
For very obstinate freckles or a heavy coat of tan, use 
VALAZE FRECKLE CREAM. Bleaches, freshens and 
tones up the skin. 1.50, 

For smart finishing touches, use the flattering 
VALAZE ROUGES in Red Raspberry, a bril- 
liant, colorfultone, Red Geranium, a youthful 
coloror Crushed Rose Leaves,a subtle conserv- 
ative shade. Compact 1.09, Rouge-en-Creme 
1.00, 2.00. VALAZE LIPSTICKS to match 
50c, 1.00. Scientifically compounded to guard 
even the most delicate skins. 


Dispensed by trained and competent advisers at the better 
stores—or order direct from Dept. P-10 


Nelend kubirilein 


46 West 57th Street, New York 


PARIS LONDON 
CHICAGO DETROIT BOSTON 
NEWARK, N. J. PHILADELPHIA 
Fill Out and . Mail 7 This Diagnosis Chart 
‘ Moe. HeEtena RusinsTEIN 
j 46 West 57th Street, New York, N.Y. P-10 : 
\ Please send me full individual instructions for | 

correct daily care of my skin and facial contour. | 
1 No charge or obligation involved. 
| Check each of the items which applies to yourself— | 
1 ( ) Dry Skin (| ) Double Chin | 
| ( ) Oily Skin ( ) Puffy Eyes | 
( ) Average Skin ( ) Flabbiness 
| ( ) Wrinkles ( ) Tan, Freckles | 
| ( ) Crowsfeet ( ) Coarsened Skin | 
( ) Sallowness ( ) Pimples, Acne 
] ( ) Blackheads ( ) Hollows | 
| ( ) Enlarged Pores ( ) Dry, Red Hands | 
Names... 55.0% 
City. ee ers F 
| ac ttogs 1 


Der: F 
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Brickbats and Bouquets 





Harrison Ford—*‘T’ll Be Loving You Always.” 

Colleen Moore—‘‘Sweet Little You I’m 
Just Crazy About You.” 

Ramon Novarro—“ Yearning Just for You.” 

Mae Murray—‘‘Sleepy Time Gal You've 
Danced the Evening Away.” 

John Patrick—*‘ Had a Little Drink About 
an Hour Ago.” 

Marie Prevost—‘‘Has She Got Naughty 
Eyes?” 

Richard Dix—‘‘ Why Did I Kiss That Girl?” 

Gloria Swanson—‘‘ Angry, Please Don’t be 
Angry.” 

Richard Barthelmess—“I'll see You in My 
Dreams.”’ 

Dorothy Mackaill—‘ Still I Feel the Thrill 
of Your Charms.”’ 

Reginald Denny—‘‘ There'll be a Hot Time 
in the Old Town Tonight.” 

Bebe Daniels—‘‘ Yes Sir, She’s My Baby.” 

Norma Talmadge—“‘Can You Blame Any- 
one for Falling in Love with You’’? 

Adolphe Me ‘“Why Should I Cry Over 
| You?” 

Barbara La Marr—‘‘ Remember.”’ 

Two Dumps BELLs. 








Widows Versus Sea Beast 


Brooklyn, N. Y. 

Why is it that people go to see pictures like 
“The Sea Beast”? and condemn it as horrible 
because of some realistic scenes and then rave 
over ones like ‘‘ The Merry Widow’’? 

“The Merry Widow” was one of the most 
absurd, vulgar and nonsensical films I ever 
| witnessed. 

I was warned by friends not to see “‘The 
Sea Beast.’’ It was gruesome, horrid and 
nauseating, they said. It was gruesome in 
some parts I'll admit, but John Barrymore’s 











big matinee following must watch his waistline. 


[ CONTINUED FROM PAGE 76 ] 


marvelous acting overshadowed these parts. 

The agony of the iron being placed on his 
torn leg or the heart-breaking scene when he 
first wears the wooden limb; the beautiful love- 
scene in the tropical garden, one wishes to 
remember such scenes. It was a revelation in 
the art of love-making. There was not a scene 
when Barrymore was not at his greatest 
heights in the portrayal of the sea-faring lover. 

Barrymore is certainly the one finished actor 
on the screen today. It is to be hoped that one 
can forget John Gilbert’s and Mae Murray’ s 
disgusting love scenes in “‘The Merry Widow.” 
There was nothing beautiful or refined in any 
of them. 

It is quite true that Gilbert is a lover, but 
it is to be looked forward to that he acquires 
a little of the Barrymore refinement and finesse 
in his passionate love scenes. 

LORAINE GILBERT. 


Mary Carr’s Bouquet 


San Francisco, Calif. 
I’ve seen all of Mary Carr’s pictures. I 
would gladly see them all again. One cannot 
get enough of her. I have been thrilled by 
Youth, Beauty of the screen, but when I be- 
hold Mary Carr in her bonnet and shawl, I 
know they still have the power to charm us 
when they have reached her age. Mary Carr’s 
beauty is that of autumn warning us that 
winter, a beauty that has withstood all the 
storms of life, and came through unmarred. 
Surely she must have had her share of grief 
in her life, from the natural way she produces 
such scenes in pictures. Oh! how I love her 
for that sweet, simple way in which she takes 
all hardships and for her portrayal of the sweet 
spirit of motherhood. My largest and best 

bouquet is for her. E. L. M. 

| CONTINUED ON PAGE 147 } 





Not a squirrel cage—but Rin Tin Tin’s gymnasium. A dog with a 


Nobody likes a 


fat dog. So Lee Duncan, Rinty’s trainer, has provided him with 
this exercise wheel 
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The notes of style which distinguish the Adorée 
(illustrated) and other Peacock models for Fall 
are—sheer beauty of line, new and exquisite 
leathers, and the masterly fashion in which the 
elements of charm have been combined to create 
a perfect and lasting fit...Peacock. Shoes for 
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women are contrived by master-craftsmen to 


} 





heighten the beauty of ankle and foot. They 
are purchased by women who anticipate the 


mode at better shops throughout the country. 
PEACOCK SHOES 
NEW YORK 
ART 


PARIS 
IN SHOES 


LONDON 











Mr. Santell walked 
right into the Big 
Time and made 
himself at home 


By Myrtle West 


L SANTELL directed Corinne Griffith in “ Classified.” 
And immediately after seeing the picture First 
National made out a contract to Alfred Santell. 

“The ‘ Alfred,’” says Mr. Santell, “was none of my 
doing. ‘Al’ had been good enough for me when I was making 
two-reel comedies and melodramas. The ‘Alfred’ that now 
goes on the screen is supposed to be the stamp of Big Time.” 

Mr. Santell is very much Big Time these days and “ Classi- 
- fied’”’ did it. Mr. Santell was more or less of an experiment 
when he was entrusted with Corinne Griffith’s picture. When 
“Classified”? reached the screen, the producers knew that the 
experiment was a success. For the first time in her career, 
Corinne Griffith ran to high voltage without blowing a fuse. 

Mr. Santell hears his name mentioned as one of the best light 
comedy directors and finds himself listed among the torch- 
bearers who are bringing more intelligence to the screen. It 
hasn’t made him mad; neither has it enlarged the size of his hat 
band. Directors who have made two-reel comedies have no 
illusions. By the time they are promoted to the feature class, 
they are usually slightly cynical and inclined to make rather 
sophisticated pictures, as witness Lubitsch and Mal 
St. Clair. 

Directors are notoriously shy interview subjects. They feel 
that, unlike the stars, nobody is interested in their matrimonial 
affairs or their hair-cuts. And yet they are the most interesting 
men in the movies and, if this writer had a lot of quarters to 
send around in exchange for photographs, she would spend them 
collecting pictures of directors instead of stars. 

Just by way of explaining himself, Mr. Santell trotted out 
“Subway Sadie.”’ It was no hardship to look at it. 

“Tn this picture,” said Mr. Santell, ‘I have told the story of 
a girl who works in a department store. She hasn’t much senti- 
ment and she isn’t very deep, butshe has ambitions and brains. 
I think she is a fairly accurate study of a modern girl. 

“ And although this girl, Sadie, works in a shop she isn’t in- 
sulted by a floor-walker, a buyer or a rich customer. That’s 
something new in the movies. In fact, Sadie isn’t insulted or 
tempted by anyone. She gets along in business because she 
uses her head. And she happens to marry a rich man because 
she loves him and he loves her. 

“T don’t think the modern girl is tempted or insulted as often 
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Not so long ago, Al Santell was directing two- 


reelers. With ‘‘Classified’’ he made his debut 
in the swankier field. Now he’s listed among 
the best light comedy directors 


I don’t think that girls 
I think the 
If she ‘goes 


as the movies would have us believe. 
are forced to ‘go wrong,’ as the saying goes. 
average girl, these days, makes her own choice. 
wrong,’ she does so with her eves open. 

“But to keep on telling the old story of the seduced maiden 
and the wicked villain of Victorian novels and trying to pass it 
off as modern stuff, is just plain ridiculous. It’s about time 
the movies were breaking away from it. 

“Nor do I believe that sex appeal is a matter of scanty 
clothes. You can’t give a girl sex appeal by dressing her in a 
few beads and a little chiffon. If the girl has the appeal, it 
doesn’t make any difference how she’s dressed. You can put 
her in a Mother Hubbard and she'll get away with it.” 

Mr. Santell doesn’t believe in Santa Claus nor Michael 
Arlen. And Michael Arlen is a sensitive subject with him. 

“T made ‘The Dancer of Paris’,’’ confessed Mr. Santell, 
blushing a deep scarlet, “‘and I thought it was a good picture. 
And a lot of people said it was. But when I went to the 
Coast, another director was called in and he shot a lot of hot 
stuff. 

‘“‘T had tried to make some sense of the story and to tell it 
simply and logically. But, no, the picture needed more sex 
appeal, so they took off little Dorothy Mackaill’s clothes, 
staged a lot of cabaret scenes and weighted the whole thing 
down with a lot of titles. 

“But I keep my mouth shut about ‘The Dancer of Paris.’ 
It’s making a lot of money and that’s the final argument. But 
if ‘Subway Sadie’ makes money, I will prove my side of the 
argument and the question will be quits.” 

The society drama has no lure for Mr. Santell, neither has the 
million dollar special. He likes the dear, old middle-class, so 
beautifully depicted by O. Henry. O. Henry is an idol to him. 

Mr. Santell has been assigned to direct Richard Barthelmess 
in “The Patent Leather Kid.” Adela Rogers St. Johns is 
writing the adaptation of the Rupert Hughes story. And 
what could be more Big Time than that? 





e4 


ud 




















6¢ 

cA MAN may be known by the company he keeps” 
—declares May McAvoy, who has added the exquisite 
portrait of Esther in Ben Hur to her gallery of screen 
triumphs—“*but a woman is certainly known. by the 
perfume she uses. Nothing so enhances the charm and 
sets off the personality of a girl or woman as the right 
perfume and nothing is so fatal as the wrong one. 


‘A woman should find that dainty and striking fra- 
grance that suits her own taste and pleases her friends. 
Personally I have found nothing in perfumes more de- 


lightful than Ben Hur.” Phas 
Me fiver, 





eM(ay eWcceAvoy chooses 


Ben Hur Perfume for 


... Its dainty and 
striking fragrance 


AY McAVOY, who plays 

the lovely part of Esther 

in the Metro-Goldwyn-Mayer 

masterpiece, Ben Hur, believes 

that nothing about a woman’s 

toilet is more critical and reveal- 
ing than the perfume she uses. 

In the exotic fragrance of Ben 

Hur, which seems to waft on its 

breath all the mystery of the lux- 


urious East, she has at last found 
the perfume that suits her per- 
sonality. 

“I have found nothing in perfumes 
more delightful than Ben Hur,” she 
declares. 

“It seems to distill the romance which 
its name so long has typified,” adds 
Ramon Novarro, who plays the thrilling 
role of Ben Hur, the young Roman hero 
in the play. 

“Exquisite, delightfully different,’ — 


this from Carmel Myers who gives a 
marvellous interpretation of Iras, the 


beautiful Egyptian temptress. 
Ben Hur is sold by leading druggists 


and at the toilet goods counters of nearly 


tacle, Ben Hur 


Le Louvre, Ben Hur: a brilliant case 
in tapestry design, delicately lined with 
satin, containing Ben Hur Perfume 
and Toilet Water, and a beautiful sil- 
ver-finished Double Compact. A love- 
ly gift box for milady’s toilet table 





all department stores. It comes in ex- 
tract, toilet water, face powder (both 
compact and loose), toilet powder and 
dusting powder for the bath. 

Packages and boxes, gay and attractive, 
make charming Christmas gifts and gifts 
for remembering other occasions, too, 
$1.00 to $10.00. The extract also comes 
in miniature bottles, in bulk and in 
dainty little bottles to slip into your 
purse. 


# 5 5 


Wouldn't you like to try this delightful 
fragrance so in keeping with the mode? 
If so, write for free miniatures of Ben 
Hur Extract and Face Powder. The 
Andrew Jergens Company, Spring Grove 


Ave., Cincinnati, Ohio. 


May McAvoy as Estner, the beauti- 
ful blonde daughter of Simonides, in 
the great Metro-Goldwyn-Mayer spec- 


The great scene between Estuer and 

Ben Hur, played by two wonder-stars 

of the silver screen, May McAvoy 
and Ramon Novarro 
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QUESTIONS & ANSWERS 





Read This Before 
Asking Questions 


You do not have to be a 
reader of PHOTOPLAY to have 
questions answered in this De- 
partment. It is only necessary 
that you avoid questions that 
would call for unduly long an- 
swers, such as synopses of plays 
or casts. Do not inquire con- 
cerning religion, scenario writ- 
ing, or studio employment. 
Write on only one side of the 
paper. Sign your full name and 
address; only initials will be 
published if requested. 











M. B., Patmetto, FLtA.—So Donald is com- 
ing in for his share of praise from a sweet little 
lady. Well, lady, Ican’t blame you a bit for 
I, too, thought Donald was very grand in 
“The Plastic Age.”” Donald is quite a young- 
ster, date of birth—Sept. 5, 1905. He hasn’t 
taken the final step yet in spite of the fact that 
the newspapers linked his name with Clara 
Bow’s. Vilma still remains a free lady—wise 
girl, this Vilma. May I see you again! 


E. A. R., East Cutcaco, Inp.—I just want 
to set you right. The picture you refer to is 
“The Sporting Lover.” Arthur Rankin played 
the brother. He’s the guy who bleached his 
hair for a part in “The Volga Boatman.” 
All for art, Sister, all for art. 


V. M. W., Bern, Kan.—You will find a list 
of all the companies in our Studio Directory. 
It is listed under What the Stars and Di- 
rectors Are Doing Now. Don’t write me and 
tell me you can’t find it. You'll find it listed 
at the bottom of the second contents page. 





Mrs. D. J., NASHVILLE, TENN.—What a 
nice way you go about to get me to answer 
your questions. But I’m going to fool you. 
Even though I am susceptible to the charms 
of all my fans, still noone canever get me to 
answer a question relating to the Cut Picture 
Puzzle Contest. How did I find it out? Don’t 
you think I read the magazine? Every page, 
every month. But if your questions have no 
connection with the contest write me when the 
contest is over and I’ll answer them. 


J. A., Kansas City, Mo.—Sure, I'll tell you 
all about Louise Dresser. At least, all that I 
know. Louise is forty-one. Born in Evanston, 
Til. She has light brown hair. O.K. Now see, 
I was just forgetting the most important event 
in her life—she’s married to Jack Gardner. 


S. McB., Fresno, Cattr.—It looks as 
though you want me to change my mind about 
my sex, Sally. For the six thousand, three 
hundred and sixty-fourth time — I’m an old 
man struggling along in this wicked 
world and trying to earn an honest 
living. However, I do admit I was 
very fortunate when I picked this 
position. What could be sweeter than 
receiving lovely letters from fair ladies 
every day in the week? I suppose 
after that speech I’ll have to tell you 
all about Larry. He was born in San 
Francisco, Calif., July 27, 1898. He’s 
not married—neither is he engaged. 
I presume that’s good news. His first 
part—he was the store manager, Allan 
Stone, in ‘‘The Dressmaker from 
Paris.”? You’ll see him soon in “ Kid 
Boots.” That’s the picture Eddie 


Cantor is making for Famous Players. 


R. E., K.C., Mo.—Mr. B. P. Schul- 
berg can bereachedat the Lasky Studio, 


5341 Melrose Ave., Hollywood, Calif. 





“MEAL,” TuscaLoosa, ALA.—Say, Richard 
will be tickled to death to send you his photo- 
graph. Write him at the Paramount Studios, 
Pierce Ave. & Sixth St., Long Island City, N.Y. 
Alyce Mills was the heroine in ‘‘Say It Again.” 
Colleen Moore is now working on ‘‘Twinkle- 
toes,’’ but I am quite sure she will find time to 


send that precious picture. She is working at 
the First National Studios, Burbank, Calif. 
Don’t forget the two-bits. And how about 
writing me another letter? 


Betty, Kansas Citry—Sorry, Betty, I can- 
not answer questions relating to the Cut Pic- 
ture Puzzle Contest. 


P. H., Lourssurc, N. C.—And who is your 
source of information, Missy? Little children 
should be seen and not heard. 


L. S. & H. S—Rudolph Valentino received 
his mail at the Pickford-Fairbanks Studios, 
Hollywood, Calif. Pola is working at the 
Lasky Studio, 5341 Melrose Ave., Hollywood, 
Calif. Rudy’s last picture was ‘The Son of 
The Sheik,” made for United Artists. 


A GeEorGE O’BrrEN ApmIRER—From all 
accounts George and Olive are very much in 
love. Suppose you feel bad now. He was 
graduated from Santa Clara College. His eyes 
are brown. The “Iron Horse” was produced 
in 1924. George has a five year contract with 
Fox. I do not know when it expires. He just 
completed “Fig Leaves.’”’ Olive played in it 
too. It’s a very nice picture, don’t miss it! 


Miss Brown Eyes, EAst PROVIDENCE, 
R. I.—Florence Vidor has received her final 
decree of divorce from King Vidor. The suit, 
brought more than a year ago, declared that 
too much talent in one family led to “‘sub- 
mergence of individuality’’ and _ interfered 
with the careers of both. Florence is reported 
engaged to George Fitzmaurice. When will 
the wedding take place? Noone knows. Miss 
Vidor can be addressed at the Lasky Studio, 
5341 Melrose Ave., Hollywood, Calif. 


| writing to the stars for pictures, 
Photoplay advises you all to be 
careful to enclose twenty-five cents. 
This covers the cost of the photo- 
graph and postage. 
all glad to mail you their pictures, 
but the cost of it is prohibitive un- 
less your quarters are remitted. 
The younger stars can not afford to 
keep up with these requests unless 
you help them. You do your share 
and they’ll do theirs. 


The stars are 





Casts and Addresses 


As these often take up much 
space and are not always of in- 
terest to others than the in- 
quirer, we have found it neces- 
sary to treat such subjects in a 
different way than other ques- 
tions. For this kind of informa- 
tion, a stamped, addressed 
envelope must be sent. As a 
further aid, a complete list of 
studio addresses is printed else- 
where in this Magazine every 
month. Address ail inquires 
to Questions and Answers, 
PHOTOPLAY MAGAZINE, 221 W. 
57th St., New York City. 











M. Z., DusvavueE, IA.—Gloria Swanson, 522 
Fifth Ave., N. ¥Y. C. Bebe Daniels, Lasky 
Studio, 5341 Melrose Ave., Hollywood, Calif. 
Norma and Constance, Pickford-Fairbanks 
Studio, Hollywood, Calif. Anything else? 


M. H., Quincy, ILt.—I am delighted to tell 
you that Lloyd Hughes was born Oct. 21, 
1897. He has dark brown hair and gray eyes. 
Six feet tall and married to Gloria Hope. As 
for Bessie Love, she was born Sept. 10, 1808, 
and has brown eyes and blonde hair. Not 
married. 


MILLy OF BURKBURNETT.— You're on my list 
of friends, Milly, and you would be even if you 
didn’t have a cousin who is a movie star. Irene 
Rich is the one who has the two daughters. 
Lillian is the girl with the dimple in her chin. 
The two Richs are not sisters. Claire Windsor 
has.a small son, Billy. Call again. 


H. L., NASHVILLE, TENN.—Francis X. Bush- 
man was the first husband of Beverly Bayne, 
so Beverly never had a divorced husband who 
has married again, if you get what I mean. 
However, Francis was divorced from Mrs. 
Josephine Bushman. That’s probably why 
you got mixed up. 


“BROCHIE,”? SAN ANTONIO, TEXAS.—Right 
youare! Dorothy Mackaill was not in the cast 
of “The Reckless Lady.”” Lois Moran, Ben 
Lyon, James Kirkwood and Belle Bennett 
were among those present. 


D. S., SEATTLE, WasH.—The screen is de- 
ceiving, isn’t it? They all look much taller 
than they are in real life. The little camera 
trick makes a lot of work for yours truly. 
Greta Garbo is five feet, six inches tall; Rich- 
ard Dix is six feet; and Lois Wilson is five 
feet, five and a half inches. 


T. P., Katispett, Mont.—“An old duck 
with whiskers!”’ That’s the meanest yet. I 
don’t boast about my age; I just accept it as 
inevitable. If I say I am Irish, I'll have a 

fight on my hands sure. That’s the 
way of the Irish. I suspect that you 
just dropped in for a chat and that 
the question was only an excuse. Am 
I right? If so, come again. Lloyd 
Hughes is the hero of “‘ Ella Cinders. ”’ 


L. B. S. or CALIFORNIA.—Thomas 
Meighan was born April 9, 1879. He 
didn’t attend the school you mention, 
as far as I know. Pittsburgh is 
Tommy’s native city. 


K. M., BETHESDA, Mp.—William 
Haines again! I can recite his biog- 
raphy in my sleep. Born Jan. 1, 1900. 
Not married—yet. Black hair and 
brown eyes and six feet tall. Address 
him at the Metro-Goldwyn-Mayer 
Studios, Culver City, Calif. 

[CONTINUED ON PAGE 92] 
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no woman can afford 
to overlook 


HE vital importance of keeping 
their pores open and active is an 
accepted and well known fact to 
most of the intelligent women of to- 
day. They know that a sick body and 
a blemished skin usually result from 
pores that are clogged and unable to 
function properly. 


There is one fact, however, which 
many women overlook—the absolute 
necessity for preserving the natural oil 
of the skin. Remove this protective oil 
and the skin becomes dry, cracked, 
rough—a prey to many of the more 
serious forms of skin disorder. 


The soft, luxuriant lather of Resinol 
Soap most thoroughly cleanses the tiny 
pores, yet its action is so gentle the del- 
icate oil is preserved and the skin re- 
mains soft and supple. These resuits 
are possible only because of the Resi- 
nol properties in this delightful toilet 
soap—those properties which give its 
rich color and distinctive fragrance. 
It’s the soap that makes and keeps 
skins lovely. 


If little irritations are already present, 
apply a touch of Resinol—that soothing 
ointment which doctors have prescribed 
for years in treating itching, burning 
skin troubles. Excellent for the rashes 
and chafings of childhood and as a heal- 
ing home remedy. At all druggists. 





Free—Send this coupon today 
"Dept. G-10 Resinol, Baltimore, Md. 


Please send me, free, a trial size package of 
Resinol Soap and Ointment. 
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FRANK GILBERT, ST. JosEpH, Mo.—Vera 
Reynolds was born Nov. 25, 1905. Oh, yes, 
Vera has been working steadily for the past 
two years. She is under contract with Cecil B. 
De Mille. You'll write me again, won’t you? 


E. E. J., PoRTLAND, ConN.—George Marion 
was the father in ‘‘Anna Christie.’”’ Did you 
mean what you said? ThenI’m peeved. You'll 
have to write me another nice letter in order to 
get back into my good graces again. 


E. V. & M. M.—Douglas Fairbanks was 
born in Denver, Colorado, in May, 1883. It 
was the ambition of his parents to see Douglas 
a mining king, and after graduating from the 
Denver High School and Jarvis Military 
Academy, he was sent to the School of Mines 
at Golden, Colorado. Before he had learned 
very much about mining, he decided upon a 
stage career which, in time, became very suc- 
cessful. His initial photoplay was “The 
Lamb.”’ Douglas has black hair and gray 
eyes. He measures five feet, ten inches in 
height and weighs 145 pounds. How’s that? 


R. E. B., ToLtepo, On10o.—Warner Baxter 
was the hero in “Miss Brewster’s Millions.” 
William Haines is twenty-six. Address him at 
the Metro-Goldwyn-Mayer Studio, Culver 
City, Cal. 


K. J. A., PrepMont, CALir.—Now you don’t 
mean to tell me—— You didn’t look very 
hard, for the players you mentioned are con- 
tinually working and they are listed each 
month in the Studio Directory under What 
the Stars and Directors Are Doing Now. 
Richard Dix and Lois Wilson can be reached 
at the Paramount Studio, Long Island City, 
N. Y. Ben Lyon is working at the Biograph 
Studio, 807 East 175th St., New York City. 
Address Norma Shearer at the Metro- 
Goldwyn-Mayer Studio, Culver City, Cal. 
No excuses the next time. 


Bup M., CLEVELAND, OHIO.—You’re right, 
my dear. You can write the actors and 
actresses at the studios you find mentioned and 
they will send you their photograph provided 
of course you send the two-bits. The com- 
panies loan their players out at times. In the 
case of Clara Bow, it’s this way. Clara was 
under contract with B. P. Schulberg who in 
turn “‘farmed”’ her out to Fox for a few pic- 
tures. Schulberg recently became Production 
Manager of the West Coast Studio of Famous 
Players and of course Famous: took over 
Clara’s contract. I doubt if you will see Clara 
in anything but Paramount pictures from now 
on. Drop inagain! 


A BEE From Cuicaco.—Welcome to the big 
city! I’m sure you won’t neglect me in the 
future. Greta Nissen was born in Norway, in 
1905. She is blonde and has blue eyes. She 
measures 5 feet, 4 inchesand weighs118 pounds. 
Mae Murray and John Gilbert can be reached 
at the Metro-Goldwyn-Mayer Studios, Culver 
City, Cal. Richard Barthelmess is working at 
the Marshall Neilan Studio, 1845 Glendale 
Blvd., Hollywood, Cal. Call again! 


OLIVE O’C., New York City.—I have been 
wondering just how long it would be till I re- 
ceived letters about the handsome John Barry- 
more. I suppose as soon as his latest picture is 
shown my mail will be overburdened. John is 
five feet, ten inches in height. What difference 
does the weight make? Joseph Schildkraut is 
working at the Cecil B. De Mille Studios, Cul- 
ver City, Cal. I’m sure he would be glad to 
send you his photo. 


Every advertisement in PHOTOPLAY MAGAZINE is guaranteed. 


ROSES OF CEDAR HILts, W1s.—I’m delighted 
to hear from you again. Your worries are over 
for you can see Theodore Kosloff in “ The Volga 
Boatman,” which was recently released. 
Be quiet, girls, Robert Frazer is married. Now 
don’t do anything rash. You’ll live through it, 
for your other favorite, Raymond Keene, is 
still walking around loose. 


Patty KeitH, St. PAut, Minn.—And you 
fall for Harrison Ford. Every letter I receive 
has a different crush, but I notice very few of 
them contain any “sweet nothing notes”’ to 
me. Just because I am an old man the young 
girls have no use for me. But have a care I'll 
show up all these young idols some day. Har- 
rison was born in Kansas City, Mo., in 1892. 
His hair is brown and his eyes are brown. He 
is five feet, ten inches in height and weighs 157 
pounds. And here’s a good bit of news—he’s 
not married now—he’s divorced. 


STEPHANIE B.—Say, here, I don’t belong to 
a circus. How do you get that way? Hey, 
girls, look out for this lady, she says she is 
going to propose. You can propose if you like, 
but I’ve promised faithfully to remain a jolly 
old bachelor so that all of you can continue to 
write me without angering my wife. Andbythe 
way, missy, I’ll be nobody’s second fiddle. Of 
course, it is the truth about Connie. She gave 
us all the slip. Well, if you must know the 
truth, I won’t agree with you. Just the same, 
let me hear from you again! 


H. Hiccins, ALBANY, N. Y.—You will find 
the first part of your questions answered above, 
Helen. Write to the Metro-Goldwyn-Mayer 
Studio, Culver City, Cal. 


Dot, Cuicaco, Itt.—I can’t help it, Dot. 
But here’s something about your favorite—I 
think he’s growing old gracefully. He’s not 
working at present. Write me later—perhaps 
I'll have his address then. 


E. O’B., CLEVELAND, On10.—If publishing 
this will do you any good why here goes. 
PLEASE TAKE NOTICE: The Laura La 
Plante Club has been organized. Anyone 
interested may write to Erich O’Brock, 4221 
Woodbridge Ave., Cleveland, Ohio. Won’t 
somebody please start a club in my honor? 


M. H., D. W. I.—I’m quite proud that a 
little lady, from a spot so far away, is so inter- 
ested in the movies as to write me. Ann Corn- 
wall measures four feet, eleven inches in height. 
I don’t know what you girls would do without 
me—now you want to know what actresses 
have long hair. Here are a few: Irene 
Rich, Mary Brian, Betty Bronson, Jetta 
Goudal, Norma Shearer, Mary Pickford and 
Mary Philbin. I know there are others but I 
couldn’t tax my brain too much. The Costello 
girls were born in Brooklyn. Olive Thomas 
died in 1920—she was twenty. Martha Mans- 
field was twenty-four at the time of her death— 
that was in 1923. 


RENE, WANETTE, OKLAHOMA.—Bill Haines 
can go when and where he pleases—why?—be- 
cause he hasn’t any wife tagging after him. I 
suppose that is sweet music to your ears. Bill 
is just twenty-six. D’ya like him? Me too— 
we are great pals. Why not write him at the 
Metro-Goldwyn-Mayer Studios, Culver City, 
Cal.? 


AN ADMIRER, BRooKtyn, N. Y.—You will 
note at the top of the Question and Answer 
Department that we do not answer questions 
relating to religion, scenario writing or studio 
employment. 

[| CONTINUED ON PAGE 96 ] 
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A spirited horse. A sharp turn 
in the road. A roaring motor. 


Fright. A sudden fall. 


Dust. Torn clothes. Dishevel- 
ment. And then—a smile. A fiash 
of gleaming tecth—a revelation 
of beauty triumphant over cir- 
cumstance that spells disaster to 
artifice. 





and passed —Tue Smite Test. 











Unintending, she had met— 


Could You pass it 
now - 


CN . « 


Judge Beauty so differently from Women 


Mistress of all the arts of beauty, the 
woman of today skillfully improves 
upon Nature—here carefully accentu- 
ating, there subtly subduing. 


Men admire the resulting ensemble 
as women do. But, instinctively, they 
differentiate between that which is 
artificial and that which is natural— 
the centuries-old appeal of a woman 
to a man. So, without analyzing the 
logic which impels it, they recognize 
this great, outstanding fact: 


Gleaming, clean teeth are the only 
attribute of beauty that no artifice can 
adorn or conceal. 


Yet, it is so easy to have the loveli- 
ness of gleaming teeth. It is yours for 
this simple care: Buy a new Dr. West’s 


Tooth Brush. Use any good denti- 
frice. Brush your teeth thoroughly 
—away from the gums. Do it twice 
a day and at least two minutes at a 
time. The sturdy, upstanding bristles 
of the Dr. West’s brush will polish 
your teeth toa brilliance you probably 
never have suspected was possible. 


The secret is in the brush! Scientifi- 
cally constructed of polishing bristles 
exclusively, it is built to fit the 
mouth, to contact every curve and 
crevice. That is why it cleans in- 
side, outside and between the teeth. 
And polishes as it cleans! 


For your protection, Dr. West's is 
packed in a sealed glassine container 
inside the usual carton. 


There’s a Dr. West's Tooth Brush for every 


member of the family. Adult's, soc; Youth's, 
355 Child's, 25c; Special Gum Massage, 75¢ 





ana 


When you write to advertisers please mention PHOTOPLAY MAGAZINE, 







THIS CABINET on your deal- 
er’s counter is placed there to 
remind you to buy the tooth brush 
you've been forgetting, and_to 
enable others to examine Dr. 
West’s without handling thesealed 
brush you will ultimately buy 


























DR. WEST’S TOOTH BRUSH 
is made convex to fit the inside 
contour of the teeth. The polish- 
ing tufts are wedge-shaped to 
penetrate the interdental crevices, 
and spaced to keep your brush 
clean—automatically. 


© 1926, W. B. M.Co. 
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You'll want to use Deodo 
every day! 


by Letitia Hapiey 
H™ weE all love daintiness in a woman— 
that irreproachable, sweet freshness! 
But—oh, dear!—how hard it is to be always 
sweet and fresh—unless you use Deodo! 

Deodo is a soft, exquisite powder, faintly 
fragrant, and soothing and healing to the 
skin Dust it over your body when you're 
dress ng—rub it under your arms. It in- 
stantiy absorbs and neutralizes body odors, 
without sealing the pores or interfering 
with their important functions. And it con- 
tinues effective all day! 

Deodo used on sanitary napkins is a won- 
derful solution of a most annoying problem. 
So easy—so safe! 

Deodo is perfectly harmless to clothing, 
of course. Use it as freely as 
you wish. It will not stain 
or damage the most deli- 
cate clothing. 

Deodo is sold at most 
druggists’ and toilet goods 
counters. Or I will gladly 
send you a miniature con- 
tainer, holding a generous 
supply, free. Mail the cou- 
pon today. 











A MULFORD PRODUCT 
prevents and destroys body odors 
FREE—MAIL COUPON NOW! 


Pho.10-26 | 








H. K. Mutrorp Company 
Mulford Building 
Philadelphia, Pa. 


Please send me the free sample of Deodo. 
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LORIA’S first picture for United Artists 

will be “Eyes of Youth,” released under a 
new title. Albert Parker, who has a lovely dis- 
position and a great sense of humor, will direct 
her. Parker made the first version of “Eyes 
of Youth,” and it was one of the best pictures 
ever filmed with Clara Kimball Young. 

As for Gloria, she has been insured for many 
millions. The policy covers every known con- 
tingency. If Gloria so much as loses her 
appetite, the insurance company makes good 
the loss. : 

“Everything is insured,”’ said Gloria, ‘but 
Henry’s affections. And I have learned that 
there is no possible way of insuring a man’s 
love.”’ : 

She made this statement when Henry was 
far away. And, somehow, without him she 
seemed almost tragically lonely. 


SHE was one of those fat dowagers 
who strive to please. It was her 
first visit to a studio. 

He was one of those extras. Hand- 
some and unknown. 

The perspiring guide was taking 
her through the studio. 

“Sorry there aren’t more stars for 
you to meet.” And then with faint 
jocularity, turning to the extra who 
had trailed along, “But, of course, 
you have met Mr. Montmorency.” 

The stout lady beamed sweetly: 

“Oh, yes, Mr. Montmorency! It 
has been a real pleasure to meet you. 
I have seen you so often in pictures.” 
Then, doubtfully—“In fact, we al- 
ways go to see a Montmorency 


picture!” 
The extra swooned. 


ee one little foreign masterpiece that 
will never be shown at your neighborhood 
theater. It’s called “‘The Cruiser Potemkin,” 
and it was made under the auspices of the 
Soviet government of Russia. The picture is 
one of the greatest ever filmed, and it has had a 
long run in Berlin. Nevertheless, you won't 
see it, because it is Bolshevik. 

James Creelman, scenario writer for Famous 
Players-Lasky, obtained a print of ‘The 
Cruiser Potemkin” and showed it to a few of 
his friends, as a little lesson in picture-making. 
After witnessing it, nobody went Bolshevik, 
but a lot of people left with some revolutionary 
ideas of film making. 


HE events pictured in the film took place in 

1905 in the harbor of Odessa, on the Black 
Sea. The film tells of a mutiny on board the 
Potemkin, and pictures the revolt of the sailors 
against the filthy meat offered them as food. 
At the time the motto cf the Russian navy was, 
“Join the Navy and See the Worms.” This 
little mutiny was one of the first of many small 
outbreaks that led to the Revolution. The 
city of Odessa sympathized with the mutineers, 
and the Cossacks, so the film tells us, were 
ordered to train their guns on the crowd that 
assembled to cheer the men of the Potemkin 
and shoot down the civilian populace. 


HERE is no story to this film, or no leading 

actors. If you weren’t told that it was 
staged, you’d swear it was a prehistoric news 
reel. The photography is beautiful enough to 
enchant an artist and the action is vivid enough 
and swift to satisfy any box office demand for 
melodrama. The scene in which the Cossacks 
pursue the populace down a long flight of steps, 
shooting in the crowd, is unforgettably im- 
pressive. When enough of our directors have 


seen this episode, you’ll find it duplicated in 
home-made dramas. 

And yet, alas, the ugly head of propaganda 
intrudes itself to mar an artistic triumph. The 
Imperialist officers of the Potemkin are repre- 
sented as brutes, when, as a matter of fact, 
they were probably as helpless in the situation 
as the men themselves. And, with a great dis- 
regard for the facts of the case, the ending has 
been changed. In the film, other ships of the 
Russian navy are sent to punish the Potemkin. 
But instead of firing on her and her crew, the 
sailors sent up a great shout of “Brother!” No 
such love feast took place back in 1905. The 
Potemkin escaped from the Black Sea, but its 
crew were captured and interned in Bulgaria. 


[7 was at the opening of “The Scarlet 

Letter” and the Rev. Dimmesdale 
had just bared the fatal letter burned 
on his chest. 

“Ah!” said a none-too-interested 
spectator, “the title of this picture 
should be ‘Two  Letters’— Both 
Scarlet.’ ” 


B*. the time you read these lines, Rex Ingram, 
the director, will again be in our midst. 
Ingram has been making pictures and enjoying 
himself on the Riviera for about two years. 
The first result of this sojourn was ‘“ Mare 
Nostrum.”’ The second is ‘The Magician.” 
They say that Ingram will make a picture 
over here. Maybe he has taken to heart the 
comments of the critics who watched ‘Mare 
Nostrum” and said that Rex had gotten out of 
step with the fast moving movie procession. 


HAT charming old favorite, “Alice, Where 
Art Thou Going?” would have been a most 
appropriate selection for the band to play in 
welcoming Alice Terry back to Hollywood 
after some months spent abroad with her 
husband, Rex Ingram. 

To be brutally frank about it, it looks as 
though Alice were headed for the circus. 

PHOTOPLAY is against wholesale reduction, 
and I am not particularly enamoured of these 
skeleton thin women. But for a woman of 
such superlative beauty as Alice Terry to allow 
herself to get so fat that her face is out of shape 
is a crime against humanity. There are so few 
beautiful women. 

Alice Terry’s loveliness has always ranked 
with me side by side with that of Florence 
Vidor. But when I saw her the other day for 
the first time since she got back I burst into 
loud sobs and abandoned the rest of my 
luncheon, food having suddenly become 
obnoxious to me. 


WANDERED onto “The Strong 

Man” set the other day where 
Harry Langdon is cavorting in the 
funniest, baggiest tights you ever 
saw and listened while the doleful- 
faced comedian gave his reason for 
preferring motion pictures to the 
stage. 

When Harry was just a kid start- 
ing out on the stage he played in 
stock with an old trouper who had the 
disconcerting habit of adding insult- 
ing words in an undertone to his fel- 
low players after giving his lines. 
One night he decided to kid Harry. 
The trouper was to say: “And then 
what will you do?” at a _ tense 
moment in the play. Harry was to 
chirp, ‘‘I shall jump on the horse and 
gallop away!” 

| CONTINUED ON PAGE 102 J 
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CouLp you come home be- 
hind yourself from the bridge 
club some afternoon, what 
would yousee? ... Alady (a 
little larger than you thought 
you were) in the dress you 
gave so much time and effort 
to choosing. . . . But hardly 
the dress you expected you 
were wearing. This one rises 
up where it shouldn't, pulls 
in where it ought not to. In- 
stead of being effective, its 
lines are—bad. Instead of 
curves, you can actually see 
ridges where your corsets end! 

If this could happen to you, 
don’t blame your dress or 
your figure. But do see that 
you have a foundation gar- 
ment that fits you perfectly 
before you wear the dress 
again. 

The new Bon Ton Founda- 
tion Garments are perfectly 
designed, perfectly cut, per- 
fectly finished. They fit your 
figure and make certain that 
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. « « to see oursels as others see us!”—Rosert BuRNS 


your clothes will fit. Abso- 
lutely smart and in the mode, 
they are planned each season 
to suit each season’s fashions. 
Among the Girdles and Ban- 
deaux, the Brassiere Cor-Sets 
and the Step-Ins; the Back- 
lace and Front-lace Models 
and the special styles is a type 
of garment for every type of 
figure. 

You will be charmed with 
the appearance of the gar- 
ments themselves, as well as 
their fit and comfort. And in 
keeping with the tradition of 
this famous old concern, 
prices are reasonable for 
highest quality merchandise. 
Royal Worcester Corset Com- 
pany, Worcester, Mass. 

















A new Bon Ton Brassiere Cor- 
Set. . . with the uplift top of 
rayon tricot. Elastic gore in 
the skirt front and elastic 
side panels. For all figures. 








A new Bon Ton Girdle 
roa of Paisley effect brocade 
\ ay in a combination of peach 
D and burnt orange, with 
knit silk elastic side pan- 
els. For the larger figure. 
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(uts~’ki 
eruptions 


Always treat cuts and ab- 
rasionsat once. Preventany 
chance of infection. Treat 
skin eruptions promptly 
and regularly, to hasten 
their healing and to guard 
against trouble from infec- 
tion. 


Absorbine, Jr. assists na- 
ture by first cleansing the 
wound and killing the 
germs, and then soothing 
and healing the affected 
tissue. Absorbine, Jr. re- 
lieves pain quickly. Never 
be without Absorbine, Jr. 
in the medicine 
cabinet. 


Send for free trial bottle 


W. F. YOUNG, Inc. 
Springfield, Mass. 







Absorbine Jr 


THE ANTISEPTIC LINIMENT 














Questions and Answers 
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L. SToNE, Crookston, Minn.—No, my 
dear, Walter Miller and Allene Ray are just 
partners in picture-making. Walter has played 
in most of the serials featuring Allene. Their 
latest production is ‘‘ The Green Archer.”’ Miss 
Ray’s life-partner is Larry Wheeler. They 
were married July <->, 1925. 


EpNA BELL, Quixcy, Itt.—That must be 
some little scratch pad. Laurette Taylor has 
temporarily deserted the screen for the speak- 
ies. Get meright. I’m not speaking of speak- 
easies. I’m alluding to the legitimate stage. 
The last picture that Laurette appeared in was 
“One Night in Rome.” You're right about 
Betty Bronson’s address. Smart young lady! 
The Studio Directory is listed under “What 
The Stars And Directors Are Doing Now.” 
Colleen Moore is at the First National Studios; 
Madge Bellamy at the Fox Studio. Call again! 


V. Munoz, OaKtanp, CariF.—I would like 
to have the same thing, old pal. But it just 
can’t be had. Better luck the next time. 


B. K., Hicuianp Park, Irt.—You’re quite 
an inquisitive little person but that’s what I’m 
here for—to answer all your questions. Connie 
Bennett is just twenty. Just when we were 
getting all het up about her she leaves us flat 
and gets married to Philip Morgan Plant. 
When she married Connie stated she would 
never return to the screen—it seems to me I’ve 
heard that some place before. Viola Dana and 
Shirley Mason are sisters. Their family name 
is Flugrath. Richard Dix was formerly known 
as Ernest Carlton Brimmer. Mary Pickford is 
divorced from Owen Moore. Douglas Mac- 
Lean is twenty-nine. Hands off Doug, he’s 
married. 


Preccy A., LirtLeEton, N. H.—Don’t worry, 
Peg, Tony is still alive and kickin’. It takes 
nearly all of Tom’s weekly salary to buy that 
fella’ oats. He’s an expensive proposition. 
Now you just sit right down and write a letter 
to Fred Thomson, at the F. B. O. Studios, 780 
Gower St., Hollywood, Cal., and ask him for a 
photograph of Silver King. Not forgetting to 
enclose the twenty-five cents. He’ll grant your 
request. Fred’s big-hearted. 


M.O.P., Cutcaco, Itt.—So you think I have 
a lot of nerve—listen, lady, I haven’t any more 
nerve than a set of false teeth. What I tell you 
young folks is the truth and nothing else but. 
The honorable John Gilbert is divorced from 
Leatrice Joy. Jack is working on “‘ Bardelys 
the Magnificent” at the Metro-Goldwyn- 
Mayer Studio, Culver City, Cal. Sure, ask 
hira, he won’t refuse. Jack is a good skate. 


A Scnoot Girt, CALFAX, CALIF.—I wonder 
what Richard and Lois would have to say 
about your suggestion. I think they should be 
consulted first before you get these wild 
notions. Richard was known as Ernest Carl- 
ton Brimmer before he entered pictures. 
That’s where you and I differ—I’m tickled 
pink with my job. 


Bospie Marie, LA GRANDE, OREGON.— 
Ben Lyon is still whole-hearted and fancy free. 
Write him at the Biograph Studios, 807 East 
175th St., New York City. ‘ 


A. K., SHEBOYGAN, Wis.—That charming 
personality you’ve seen fluttering across the 
screen at your favorite movie house can be 
reached at the Metro-Goldwyn-Mayer Studio, 
Culver,City, Cal. 


O. O’C., N. Y. C.—Me too. We had an in- 
terview with the handsome Apollo in the 
August, 1925, issue. 


L. B., NEw Yorx.—Well, I’m going to tell 
Richard and Lois what you fans think. This 
is the third letter I received this morning that 
had the same suggestion. Richard and Lois! 
The movie-going public insist that you two 
get married. Now, what have you to say? 


GEORGE, WAUKEGAN, ILL.—We all have 
wondrous moments, George. Write Betty 
Bronson at the Lasky Studio. Are you trying 
to give me a jolly run-around? How do you 
think the star would receive your letter if you 
didn’t place her name on the envelope? And 
don’t forget the two-bits! 


Bossy, Burrato, N. Y.—Sorry to disap- 
point you, but actors and actresses seldom have 
time to answer their letters personally. You 
see, they receive thousands of them, and if they 
stopped to answer them all, when would they 
have time to act? However, why don’t you 
write for photographs of your favorites? Send 
a quarter with your requests. As for myself, 
there is only one of me. That’s a pretty picture 
you paint of my big office and my huge staff. 
But it just ain’t so. My friends tell me that I 
do not look my age. Blanche Sweet was born 
on February 6, 1901. Ben Lyon isn’t married. 
As for your other questions, there are so many 
of them that you’ll have to send a self-ad- 
dressed stamped envelope for the replies. Will 
you do that little thing? 


MEBBE, BLUFFTON, IND.—Mebbe_ what? 
Mebbe not or mebbe so? Buster and William 
Collier, Jr., are one and the same person. Lon 
Chaney is married. Born on April 1, 1883. If 
you could fall in love with the Phantom of the 
Opera, you're easier pleased than most girls. 


M. B. GEorcETOwN, S. C.—Pauline Starke 
was born on January 10, 1901, in Joplin, Mo. 
Brown hair and blue eyes. Not married—as 
yet. Vilma Banky was born on January a, 
1903. Never on the stage. Jack Pickford and 
Marilyn Miller are separated. They may get a 
divorce. Ah me, such is romance! Alyce 
Mills has been on the screen about two years. 
Dorothy Mackaill was born on March 4, 1904. 
Glenn Hunter is twenty-nine years old. Light 
brown hair and light gray eyes. 


EstHER Ratston Fan, ATLANTA, GA.— 
Don’t be frightened. Step right in and sit 
down. I have an extra polite manner for new- 
comers. Address both Esther Ralston and 
Richard Dix at the Famous Players-Lasky 
Studio, Astoria, L. I. You have a big treat 
ahead of you; both Esther and Richard will 
appear in ‘The Quarterback,”’ Dix’s new foot- 
ball comedy. Harrison Ford is divorced. 
Esther Ralston was born on September 17, 
1902. Write to Douglas Fairbanks, Jr., at the 
Lasky Studios, Hollywood, Calif. Doug, Jr., 
was born December 9, 1910. Jackie Huff 
played in ‘Zander the Great.” 


Newsy NED, PHILADELPHIA, PA.—Newsy is 
right; and curious, too. How is the dear old 
Sesquicentennial? I may drop in to see you 
some time. Alberta Vaughn was born on June 
27, 1906. She is five feet, two inches tall and 
weighs 106 pounds. Born in Ashland, Ky. 
Dark brown hair and eyes tomatch. One sister 
—named Adamae. As for the state of Alberta’s 
heart—I think she is very much fancy free. 
But I’ll make no promises for the future. 
These girls are too uncertain. 


F. S., ParaperpH1A, Pa.—You will find 
your answer elsewhere in these columns. 


Wittarp A., De LAND, FLorrpaA.—Norma 
Shearer was born in Montreal, Canada. Is 
that all? 
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UNKNOWN BEAUTY 
The Girl Who 
~as Lives Next Door 


You do not know her name. She is 
not known to fame. Yet thousands 
as lovely as she—grace the homes 
of America. For this is the land of 

eS beauty — beauty famed — beauty un- 
ee a known —and this is the land of Tre- 
ue Jur —the helpmate to true charm 









CAnd now it’s been done~ 
a‘Tre-Jur compact at 5O¢ 


We once said that when a greater value in quality compacts 
could be found—Tre-Jur would show the way .... . Meet— 


“The Little One” — 


Your heart’s desire in Beauty Aids! 


Light and slim, and two inches in girth, is its lovely silver- 
finished case. Slipping handily into the smallest purse—the 
social equal of the finest bag. An aristocrat in its quality 
"aaatemten Of powder—an inspiration in its delightful scent. Ample 
in its contents—amazing in its price of 50c (Refills 35c). 





Tre-J ur Lipstick 
50c 





“Thinest™ 


Single $1.00 
Double $1.50 


And may we introduce two more Style notes in compact fashions for 
Fall? Tre-Jur’s ‘‘Tuinest’’—truly the thinnest Compact ever designed. 
Gracefully convexed in rich, gunmetal finish—a large mirror and a 
bountiful measure of owder. Single, $1—Double, $1.50. The ‘‘Pursz 
Size Twin’ —in ps size for the little purse—contains powder and 
rouge at the price of $1... . Each brings you the quality of cosmetic for 
which Tre-Jur 2s famed— scented with that exquisite perfume, Jolt Memoire. 
If not sold nearby, any Tre-Jur item will be forwarded by mail, upon 


receipt of price. A generous sample of Tre-Jur Face Powder sent for 10c 
—stamps or coin. Housg or Tre-Jur, Inc., 19 West 18th Street, N. Y. 


TREJUIL 


The name Tre-Jur in toiletries 





is your promise of money’s most 





“Twin” $1 
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Friendly 
Advice on 


irls 


roblems 


from 


Carolyn Van Wyck 


Is there any way by which a girl with 
a very limited income can be well 
dressed? I am a bookkeeper-stenographer and 
as I am self-supporting and do not live at home, 
I really can’t spend more than $10 a week at 
the very most on my clothes. Just like every 
girl I love pretty things, but somehow when I 
have a new pair of shoes, I have an old hat, 
or when I have the hat, I need a coat. I never 
seem to get my wardrobe quite assembled. Is 
this because of the small amount I have to 
spend or do I manage badly? Please help me. 
I read your columns every month and J think 
they’re wonderful. 
J. M. 


D* CAROLYN VAN WYCK, 


The only way by which a girl with a limited 
clothes allowance can be well dresséd is by 
careful planning, more careful shopping and a 
cultivated sense of style. 

Every girl should be just as well dressed as 
she can possibly afford. It is more important 
today to be well dressed than ever before. 
I sincerely feel that the best investment girls 
starting out in business or life can make is in 
anything that tends toward an improvement 
in their appearance. The girl who makes less 
money must spend a larger proportion of her 
income for clothes than the girl in easier cir- 
cumstances. No girl who hopes to succeed 
should let herself appear shabby. 

Yet money isn’t the real answer. It isn’t the 
amount you spend that rules whether you shall 
be well dressed. It is good or bad purchasing. 
Many women who spend large amounts are 
atrociously dressed and many who have little 
er no cash invested are well dressed. 

How can you, J. M., make your money cover 
all your needs? 

Well, first of all, you must stop hit-or-miss 
buying. You can’t buy an unrelated hat or un- 
related pair of shoes, or gloves, or stockings 
and hope to come out solvent or well groomed. 
The girl with a small amount to spend must 
see that every hat, dress, coat and piece of 
underwear adapts itself to one or more other 
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garments she already possesses. You can’t 
wear a picture hat with a tailored suit. You 
can’t wear a beaded blouse with a separate 
skirt. But you can, for instance, wear patent 
leather opera pumps with either a tailored suit 
or a silk afternoon dress. A silk sweater de- 
mands a certain type of skirt. A woolen 
sweater may be worn with anything. There is 
the difference between related and unrelated 
buying. 

Each girl’s clothes problem is to some extent 
individual. I myself, for instance, must spend 








Dressing on a Limited 
Income 


Is This Month’s Problem 


RITE me your problems. If 
you desire a personal reply 
in matters that need understand- 
ing rather than rules, enclose a 
stamped and addressed envelope. 
In addition, I have had printed 
for you booklets on the care of the 
skin and reducing. The eight 
page, illustrated booklet on re- 
ducing costs ten cents. The other 
is free. CAROLYN VAN WYCK 








a terrible amount for shoes. Try as I will I 
scuff shoes out in no time whatsoever and must 
spend too much in keeping my feet even pass- 
ably shod. On the other hand, I can wear a 
coat several seasons, which many people can’t 
do at all. 

But no matter what your clothes failing is, 
there is a general list of things we all of us must 








buy. Therefore, you must proceed carefully to 
avoid making a single expensive clothes error. 
Remember, that dress you don’t wear—that 
idle dress hanging in your closet—is the most 
expensive one you have. 

To begin with, don’t rush about your shop- 
ping. You can’t get anything but stuck that 
way. Know approximately what you want 
before you set out to buy it. The way to that 
knowledge is the style publications. I think 
every girl ought to follow all the better ones. 
If you feel you can’t afford subscriptions to 
them, get them in the magazine room of your 
local library. Style is not what it once was. 
Our skirt lengths do not jump from knee to 
sidewalk in a season, or our waistlines from 
hip to armpit, as they used to. But there are 
certain subtle style manifestations that come 
and go yearly and which any girl, even with a 
small wardrobe, can follow somewhat. 

Furthermore, the more you observe good 
styles, the more your eye gets trained for pur- 
chasing them. Remember, the simplest style 
is always the best style. And the second rule 
is like unto it—sports and tailored things are 
always more modish than fussy things. On 
these two commandments you can hang your 
whole wardrobe. 

But now, to get down to specific pieces. For 
a year’s wardrobe every girl—and particularly 
the business girl—must have: 

First—a tailored suit. This may be either 
a spring or a fall purchase, though spring is the 
better time, as a suit can be worn for cool sum- 
mer and early fall days, where a fall suit is less 
modish and too heavy for spring wear. Buy as 
simple and as well tailored a suit as your purse 
will permit. A correctly tailored suit never 
loses its style. It can be worn at any hour of 
the day and to every function except the most 
formal evening party. It is fine for business 
and excellent socially. If a girl really had to, 
she could get along for a year on a good tailored 
suit and a heavy winter coat. Therefore, ex- 
cept for your coat, you may pay more for your 
suit than for any other single thing. Forty-five 

[ CONTINUED ON PAGE 129 ] 




















Gruen Cartouche, $35 
‘Others, $40 to $100 











Gruen Diamond Cartouche, $150 
17-jewel Parcision movement 
Others, $75 to $1500 








Smartest of timekeepers 
are the latest GRUGN creations 


mrsT, Of course, they 
F are watches of great 

dependability. You 
kriow that because you know 
the reputation of their 
makers, the Gruen Watch 
Makers Guild. 


Then—they have style! 
They have all the smartness 
young people want. And, 
- withthat, they haveenough 

- dignity to make these same 
- young people still proud to 
wear them as the years go 
on. They must be made that 
‘way, for each of them is 
built for long service. 


Gruen Pentagon, $75 (Pat'd) 
* Precision movement 
Others, $100 to $500 


SemiThim pocket watches, $25 to $40 


Gruen Quadron, with 
Ben Hur Band, $75 
17-jewel Precision movement 
Other Gruen strap watches, $25 to $250 
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They offer plenty of vari- 
ety, too. They cost from 


- $25 up into the thousands, 


with sufficient range for 
choice at each price to 
please any taste. 


Those pictured here are 
onlyafew exatnples of what 
any Gruen jewelercan show 
you. Why not go and see 
them? Gruen jewelry stores, 
the best incachcommunity, 
are matked by the Gruen 
Service emblem. 


GRUEN WATCH MAKERS GUILD: 


Time Hill, Cincinnati, U.S. A. 
Canadian Branch, Toronto 


Engaged in the art of i watchmaking for 
a century 


more than ha 









~~ will see this 


em only on 
fewelty stores of 
character 



































Specially posed by Helene Chadwick, 
Warner feature player 
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Whatever Is Good -- Endures (i: _ 
—~ ee ° ; Fee ye 
N CREATING the exquisite Orange Blossom design, the Traub Manu-  *° 7” 
facturing Company did more than institute a fashion; it set a standard of ; 
quality that has insured everlasting satisfaction to every buyer of a Traub 
ring. How natural, then, that the same generation which gave the decor- 
ated marriage ring its vogue should also establish its originator as un- 
questioned leader in this field. Today’s purchasers of engagement and 
wedding rings insist upon the trade mark of Traub not only because it 
. identifies the Genuine Orange Blossom design, but because it is a 
guarantee of worth. In every city, the better jewelers offer Traub Orange 
Blossom wedding rings in a wide variety of styles— priced as low as $12. 
Our delightful booklet, ‘Wedding Ring Sentiment,” free on request 
TRAUB MANUFACTURING COMPANY, DETROIT, MICHIGAN 
New York, 576 Fifth Ave. Windsor, Ont. San Francisco, 704 Market St. 
7 
Z 


TRAUB Genuine 


Orange Blossom 
Engagement and Wedding Rings 


Trade Mark 





re Iridio-platinum, jeweled 
ee, with 24 diamonds 





Iridio- platinum, full jeweled 


Popular style and price 


























WEST COAST 


(Unless otherwtse specified studics are at Hollywood) 


ASSOCIATED STUDIOS, 3800 Mission Road. 


William Kraft directing ‘‘Lawless Valley’’ with 
Bill Cody. 


CHARLES CHAPLIN STUDIOS, 1416 La Brea Ave. 


[nactive. 


CECIL B. DE MILLE STUDIOS, Culver City, Cal. 
Wm. de Mille directing ‘* Nobody’s Widow”’ with 
Leatrice Joy. 


Cecil De Mille directing ‘‘The King of Kings” 
with H. B. Warner and Joseph Schildkraut. 


COLUMBIA PICTURES, 1438 Gower Street. 
Harry Hoyt has completed ‘‘The Belle of Broad- 
way"’ with Betty Compson, Andre Mattoni, Ar- 
mand Kaliz and Edith Yorke. 


Frank Strayer has completed ‘Sweet Rosie 
O’Grady”’ with Shirley Mason. 


F. B. O. 780 Gower Street. 
Phil Rosen directing ‘‘The Adorable Deceiver" 
with Alberta Vaughn. 


Bob De Lacey directing ‘‘ Cowpunching for Cupid" 
with Tom Tyler. ; 


Production will soon start on ‘‘Mother.’’ Cast 
not yet named. 


Sally Long and George O’Hara working on ‘‘Going 
the Limit.” 


FIRST NATIONAL PRODUCTIONS, Burbank, 
Cal. 


Frank Capra directing ‘‘The Strong Man” with 
Harry Langdon and William V. Mong. 


James Flood directing ‘‘ The Lady of Ermine”’ with 
Corinne Griffith. 


Sydney Franklin directing ‘‘The Sun of Mont- 
martre’’ with Norma Talmadge. 


Colleen Moore will soon start work on ‘ Orchids 
and Ermine’”’ with Jack Mulhall. 


Al Santell directing ‘‘The Patent-Leather Kid” 
with Richard Barthelmess and Dorothy Mackaill. 


WILLIAM FOX STUDIOS, 1400 N. Western Ave. 


George Melford directing ‘‘Going Crooked” with 
Bessie Love and Victor McLaglen. 


J. G. Blystone directing ‘‘Wings of the Storm" 
with Virginia Brown Faire and Reed Howes. 


Albert Ray directing ‘‘Whispering Wires’’ with 
Anita Stewart and Edmund Burns. 


Irving Cummings will direct ‘‘ Bertha, the Sewing 
Machine Girl.’" Cast not yet named. 


Howard Hawks directing ‘Royal Romance” with 
George O’Brien and J. Farrell McDonald. 


R. William Neill directing ‘‘The City’’ with 
Walter McGrail. 


Buck Jones will soon start work on ‘‘ Kit Carson." 
John Griffith Wray directing ‘‘Upstream’’ with 
Shirley Mason, Walter Pidgeon, Leslie Fenton, 
Dolores del Rio and Charles Stevenson. 

Tom Mix will soon start work on “The Canyon 
of Light.”” Ralph Sipperly fs also in the cast. 
Edwin Carewe will direct ‘“‘Carmen” with Dolores 
del Rio. 


HAL ROACH STUDIOS, Culver City, Cal. 
“Our Gang" working on comedies. 


LASKY STUDIOS, 5341 Melrose Avenue. 
William Wellman completing ‘‘ Wings’’ with Clara 
Bow and Charles Farrell. 
Arthur Rosson directing ‘‘Be Yourself’’ with 
Raymond Griffith. 
John Waters directing ‘‘The Man of the Forest” 
with Jack Holt. 





METRO-GOLDW YN-MAYER STUDIOS, Culver 
City, Cal. 
Clarence Brown completing “‘ Flesh and the Devil” 


with John Gilbert and Greta Garbo. 


Hobart Henley directing ‘‘The Little Journey" 
with William Haines and Claire Windsor. 


Jack Conway directing “The Understanding 
Heart”? with Joan Crawford, Rockcliffe Fellowes 
and Francis X. Bushman, Jr. 


Dimitri Buchowetski will direct ‘‘ Valencia’’ with 


Mae Murray. 


Marion Davies will soon start work on “ Tillie, the 


Toiler.’’ Cast and director not yet named. 


Sam Taylor directing ‘Exit Smiling’’ with Be- 


atrice Lille and Jack Pickford. 


Gertrude Olmsted will soon start work on “ Thirty 
Days’”’ with Charles Ray. 


Greta Garbo is being considered for the role of 
“Jenny Lind.” 


METROPOLITIAN STUDIOS, 1040 Las Palmis 
Avenue. 


Lewis Milestone completing *‘ The Mountain Lad" 
with Harold Lloyd. A Harold Lloyd Production 
(Paramount). 


MACK SENNETT STUDIOS, 1712 Glendale Blvd. 
Johnny Burke, Thelma Parr, Vernon Dent, Bar- 
bara Tennant, Ruth Hiatt, Raymond McKee, 
Janet Royce, Andy Clyde, Ben Fredericks, Made- 
line Hurlock, Danny O'Shea, Marvin Lobach and 
Barney Helm—all playing in two-reelers. 


UNITED ARTISTS STUDIOS, 7100 Santa Monica 
Blvd. 


Production will soon start on ‘‘ Resurrection’’ with 
Dolores del Rio and Rita Carewe. Edwin Carewe 
will direct. 


Henry King completing ‘‘Chains’’ with Belle 
Bennett, Ronald Colman and Vilma Banky. 


Alan Crosland directing ‘Francois Villon’’ with 
John Barrymore and Vilma Banky. 


UNIVERSAL STUDIOS, Universal City, Cal. 


Ernest Laemmle directing ‘‘Loco Weed" with 
Fred Hume. 


Scott Sidney directing ‘‘The Wrong Mr. Wright"’ 
with Jean Hersholt. 


Lynn Reynolds will direct ‘“‘Oh, Promise Me” 
with Hoot Gibson. 


Millard Webb directing ‘‘Beware of Widows” 
with Laura La Plante. 


Irvin Willat directing ‘‘The Black Rider’’ with 
Richard Talmadge. 


Edward Sloman directing ‘‘The Bargain Bride” 


with Mary Philbin. 


WARNER BROTHERS, 5841 Melrose Ave. 


Roy del Ruth completing “‘Across the Pacific’ 


with Monte Blue, Jane Winton and Myrna Loy. 
Production will soon start on ‘‘ The Third Degree.”’ 
Cast or director not yet named. 


EAST COAST 


BIOGRAPH STUDIOS, 807 East 175th Street, 
New York City. 


Howard Higgins directing ‘*Not Herbert’’ with 
Ben Lyon. 





What the Stars and Directors Are Doing NOW 


PARAMOUNT STUDIOS, Pierce Ave. & 6th St., 
Long Island City, N. Y. 


Production will soon start on “An American 
Tragedy.’’ Mal St. Clair will direct. 


Mal St. Clair completing ‘‘The Popular Sin” with 
Florence Vidor, Clive Brooks and Greta Nissen. 
Frank Tuttle directing ‘‘ Love 'em and Leave ‘em"’ 
with Lois Wilson, Louise Brooks, Ford Sterling 
and Larry Gray. 


TEC ARTS STUDIO, 332 West 44th Street, New 


York City. 


First National Production. Charles Hines di- 
recting ‘‘ The Knickerbocker Kid"’ with Johnny 


Hines and Ruth Dwyer. 


Sam Zeiler Production. 
“The Winning Oar’’ with George Walsh. 


LONDON 


Graham Wilcox Production. 


Will Rogers and Nelson Keys. 


FOX 


Harry Beaumont is directing ‘‘One Increasing Pur- 


pose”’ with Lila Lee and Edmund Burns. 


CHANGE IN TITLES 


PARAMOUNT 
“Captain Sazarac’’ with Florence Vidor and Ri- 
cardio Cortez has been changed to ‘The Eagle of 
the Sea.” 


FIRST NATIONAL 
“A Desperate Woman” with Lloyd Hughes and 
Doris Kenyon has been changed to “Ladies at 
Play.” 
“Just off Broadway”’ with Corinne Griffith has 
been definitely changed to ‘‘Syncopating Sue.” 


BUSINESS OFFICES 


Associated Exhibitors, Inc., 35 West 45th St., New 
York City. 

Associated First National Pictures, 383 Madison Ave., 
New York City. Richard Barthelmess Prod., In- 
spiration Pictures, 565 Fifth Ave., New York City. 


Educational Film Corporation, 370 Seventh Ave., 
New York City. 


Famous Players-Lasky Corporation (Paramount), 
485 Fifth Ave., New York City. 


Film Booking Offices, 1560 Broadway, New York 
City. 


Fox Film Company, 10th Ave. & 55th St., New” 


York City. 
Metro-Goldwyn, 1540 Broadway, New York City. 


Palmer Photoplay Corporation, Palmer Bldg., Holly- 
wood, Calif. 


Pathe Exchange, 35 West 45th St., New York City. 

Principal Pictures Corporation, 1540 Broadway, New 
York City. 

Producers Distributing Corporation, 469 Fifth Ave., 
New York City. 

Rothacker Film Mfg. Company, 1339 Diversey 
Parkway, Chicago, IIl. 

United Artists Corporation, 729 Seventh Ave., New 
York City. 

Universal Film Mfg. Company, Heckscher Building, 
5th Ave. and 57th St., New York City. 

Warner Brothers, 1600 Broadway, New York City 


Nat Ross directing 


Dorothy Gish is 
working on “Tip Toes,’’a British film, with 
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Couldn’t Play a Note — 


Now Makes *100™ 


“When I sent for your catalog, I didn’t know a 
note of music. A few months after I bought my 
Wurlitzer instrument, I had taken my place in a 
professional orchestra. Now I am making $100 
a week, three times what I madeasaclerk. I 
wish everybody knew how easy it is— anyone 
who can whistle a tune can learn to play a musi- 
cal instrument.”—Bill Carola. 


Free Trial— Easy Payments 


You may now have any Wurlitzer instrument 
for anample free trial in yourown home. Examine 
the instrument, note the fine workmanship, the 
full, rich tone value and especially how easy it 
is to play. No obligation to buy—no expense for 
the trial. We make thisliberal offer because we 
want you to try for yourself a genuine Wur- 
litzer instrument, the result of 200 years’ experi- 
ence in musical instrument building. 


Easy payments are arranged to suit your cone 
venience. Thisis your opportunity to try a fam- 
ous Wurlitzer instrument in your own home. 


A, “ior Book: 
\ for & PCC DOO 
Illustrates and describes every known 
musical instrument—more than 3000 ar- 
ticles, many of them shown in full 
colors. All genuine Wurlitzer instru- 
ments—buy direct from Wurlitzer 
and save money. Special , 
) offers on complete outfits. / 
We also give you our Free 
Trial, Easy Payment Plan, 
No obligation. 


Send Coupon 



























i . a 
ey 4 
Coupon /@) 

The Rudolph Wurlitzer Co. , Dept. 1727 

117E. 4thSt., Cincinnati 329 S.WabashAve., Chicago |) 

120W.42ndSt,N.Y. 250 Stockton St., San Francisco 





Send me your Free Book on musica! instruments. Also 
your Free Trial, Easy Payment Plan. No obligation. 


Name 












Instrument 


AG) Wourtilzer 


Copzright 19°6, The Rudolph Wurlitzer Co. 
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The time came and the old trouper 
repeated: ‘“‘And then what will you 
do?”’ adding in a low tone: “What an 
awful actor you are!”’ 

Harry heard the remark. Gulped. 
Reddened. And then blurted out: 

“T hal hump on the jorse and shal- 
lop away !”” 

He brought down the house. 


RNST LUBITSCH has moved over to 

Famous Players to direct. That is, he has 
signed on the well-known dotted line. He 
hasn’t moved yet. 

The original announcement that Lubitsch 
had been signed créated something of a sensa- 
tion in the film world. The announcement 
carried the information that Lubitsch would go 
over to Famous, later to return to Warner to do 
two pictures still included in his contract. 

Then came a lot of conflicting reports. It 
was said that Lubitsch would remain with 
Warners. That he would do three pictures for 
Warners and then go over to Famous. There 
were a whole lot of other reports. 

The facts of the case are that Lubitsch is 
definitely signed by Famous and that he will, 
now or later, do two more pictures for Warners. 
It is said that Famous Players will have 
Lubitsch direct Emil Jannings when he comes 
over. Also that he will have a try at Adolphe 
Menjou. 


: ! ’ is going to be the name of a motion 
picture feature. 

It wasn’t so long ago that Mme. Elinor Glyn 
defined sex appeal as IT. Ever since that 
Hollywood has been seeking possessors of IT 
and endeavoring to get IT into its pictures. 

Elinor Glyn, by the way, came to the rescue 
of the Los Angeles Day Nursery recently by 
siving a lecture at the Ambassador Hotel. 
Mme. Glyn did not talk on IT. She discussed 













Poor Harry Langdon! He has a nice, noisy gun and yards and yards 
of bullets, but the German soldiers in a nearby trench have just 
dropped off to sleep and he doesn’t like todisturbthem. Harry plays 
a dough-faced doughboy in his new comedy, ‘‘The Strong Man”’ 
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jolly, dear old Russia when the jolly, dear old 
Czar was ruling and before the nasty Soviets 
got in power. When etiquette was etiquette 
and the only genuine whiskers belonged to 
grand dukes. 

Mme. Glyn said that she went to Russia to 
write the truth about the aristocracy. ‘His 
Hour” was the result. ‘“‘When it was com- 
pleted,’ Mme. Glyn told her breathless Los 
Angeles audience, “‘I read it aloud to the 
Imperial family and it received their warm 
approbation.” 


ROM all rumors it must be understood that 

Vilma Banky is having an invigorating time 
at Barbara Worth, Nevada, where she is that 
one hundred per cent American girl, Barbara 
Worth, in Harold Bell Wright’s famed saga of 
the lady’s winning. 

The West—particularly the desert—is inter- 
esting to our Hungarian beauty. But the } 
names they give their inhabitants! ‘*Cow- 
boys,”’ for instance, who hold no resemblance 
to the long-horned steers. And the women 

. what to call them? ... it is all so 
puzzling? 

“What are you playing in the picture?” 
queried Paul McAllister. 

Vilma smiled the famous Banky smile: “TI 
am cowboy’s-girl.”’ 








SOMEONE asked Vilma Banky 

about the bathing facilities at 
Camp Barbara Worth. Her wide 
eyes open and her hands move ex- 
pressively. Roundly her mouth 
forms soft syllables: 

“There is a big box overhead and 
two handles on the wall. Turn the 4 
one that says ‘Hot’ and cold water “i 
comes. Turn the one that says ‘Cold’ 
and hot water comes!”? 

| CONTINUED ON PAGE 104 ] 
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a Metro-Goldwyn-Mayer 

Star, now being featured 

in “Tin Hats,” is considered 

one of the best dressed wom- 
en on the Screen. 






The Associated Glove Crafts, 395 Broadway, New York City 


When you write to advertisers please mention PHOTOPLAY MAGAZINE, 
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Specially photographed by Ruth Harriet Louise 


Smartly Gloved Hands that Point 


the Way to Chic 


MIss WINDSOR’S choice of beige cape gloves illustrates 

the new fashion tendency of introducing a note of 
contrast to the costume. Having a keen sense of style, Miss 
Windsor always selects gloves that are appropriate in color, 
style and material for her costume and the occasion when 
they will be worn. 


You, too, may now select appropriate gloves to harmonize 
with your autumn costume. Merchants in your city are 
displaying in windows and departments smart new gloves 
for dress, street and sport wear. 


Consult the glove department as to 
the correct gloves for each costume 
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FANNING IHROUGH | — 
THE New PICTURES 











LIONEL BARRYMORE 


AS HE APPEARS IN 


“THE BELLS” 


HEN I learned that Lionel] 


Barrymore was to play in 
“The Bells,” the Chadwick picture 
of the immortal Sir Henry Irving 
play, I knew that a real treat was 
in store for me. When I saw it, 
my expectations were more than ful- 
filled. Lionel has a part that only a 
Barrymore could play. All of his 
rare talent, which never before was 
fully realized in his screen produc- 
tions, has full play in the tense 
struggle of Mathias to overcome the 
stern relentlessness of his harrowing 
conscience. 


ATHIAS is a new type of screen 

hero, a complex character that 
is rare in motion pictures,—just as 
rare as the unusual story of “The 
Bells,” which will hold you spell- 
bound throughout its unfolding. 


AMES YOUNG, who has directed 

so many other fine pictures, may 
well point with pride to this Erck- 
mann-Chatrian play as his master- 
piece. Every detail is so well con- 
ceived that you seem to live the story 
as it develops on the screen. 


ND the cast! Lola Todd, Edward 

Phillips, Gustav von Seyfertitz, 
Otto Lederer, Boris Karloff, Fred 
Warren, Lorimer Johnston and Car- 
oline Frances Cooke. What moze 
could you ask? 


ROP me a line when you see 
“The Bells.” I am anxious to 
know if you agree with me. 


7 we 


HADWICK PICTURE 
CORPORATION 


729 Seventh Avenue 
New Yorn City 
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UDOLPH VALENTINO’S last picture, 
“The Son of the Sheik,’’ opened in Los 
Angeles one night. 
The next night, Pola Negri’s “‘ Naughty But 
Nice,” opened at a theater next door. 
Pola sent Rudy a huge mass of red roses on 
a giant frame, taller than his head and twice 
as long. It was really a superb thing. 
Rudy sent Pola a tribute of orchids that 
cost $1,000. 
A few days later he left for New York 
where his fatal illness claimed him. 


NE of the most dashing and courageous 

things I have seen in some time took place 
at the Los Angeles opening of the Valentino 
picture, “The Son of the Sheik.” and in- 
cidentally showed the type of man he was. 

At the close of the first showing of .the 
picture, Valentino came out to make a brief 
speech and personal appearance. He came 
well down toward the footlights, said his little 
say, and was about to bow himself out when 
he saw that one of the huge vases used for 
decorative purposes at the side of the stage was 
about to fall. The vase was some fourteen 
feet high, and very heavy, and it was headed 
directly into the orchestra, where it would un- 
doubtedly have struck some women seated in 
the front row. 


i jumped across the stage, and 
put his shoulder against the vase to try to 
steady it, but its weight was too great and it 
bore him over backwards. He managed to 
deflect its fall sufficiently so that it went into 
the orchestra pit and so did he, flat on his 
back. It knocked him unconscious, and it was 
some minutes before the hastily summoned 
doctors were able to bring him round. 

Then he staggered, somewhat the worse for 
wear, to his place in the audience, amid the 
most terrific applause I have heard in a picture 
theater in many a long day. 

The thing happened so quickly that nobody 
had any time to think, and it showed both 
courage and quick thinking on Rudy’s part. 
After all, the actor who takes a chance of a 
smash is taking a chance with much more than 
a mere broken bone or two. He is taking a 
chance of a broken contract. 

Rudy deserved all the applause he got. He 
acted like a man and a gentleman, and the 
incident will be long remembered. 


ONCE a pedagogue always a ped- 

agogue. That’s right! Now look 
at John Griffith Wray who, before he 
became a director, was a_ school 
teacher. It cropped out—his old 
occupation did—the other day when 
he was directing a flock of extras at 
the Fox studio where he is making 
““Up-Stream.” 

I stood watching the short dynamic 
Wray explaining the action of the 
scene to the extras, and when he 
finished he ran his hand through his 
curly grey mop of hair and said: 

“Now do all you children under- 
stand what I have said? If anyone 
doesn’t will he please raise his 
hand?” 


HE most thoroughly exhausted girl in all 
Hollywood these days is the new little Mrs. 
Robert Leonard, who was Gertrude Olmsted. 
Incidentally, she tells me that she has gone 
to so many teas, luncheons and dinner parties 
that she is losing her figure from sheer social 
over-eating and the desire not to offend her 


' hostesses. 
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I; RY large month in Hollywood, socially. 
The Lionel Barrymores had a simply 
huge party and sent out gold engraved invita- 
tions! Nothing like that has ever happened in 
Hollywood before. Wherever they found that 
anybody they wanted at their party was 
having a party or going to another party, they 
invited all the guests to come to their party. 
Which was all very well. but a little astonishing 
to people who had never met the Lionel Barry- 
mores. But it was a gorgeous affair. 

Mr. and Mrs. James Kirkwood took the 
whole Rancho Country Club and “threw a 
party” (excuse the expression, but no other 
fits), and its praises are still being sung. 

And Jack Gilbert proved what a mere man 
can do in the way of entertaining when he gave 
a supper party for Ethel Barrymore at his 
house on the hilltop. 

While as for Mrs. Earle Williams’ luncheon 
for Jeanne Eagles, I doubt if anybody at Palm 
Beach, Newport or Back Bay could have 
beaten it for class. And the list of guests was 
certainly exciting. 


(CCRAUF URD KENT, the charming 

English actor, and his wife, who 
are very popular in Hollywood, were 
having a party the other evening for 
a distinguished novelist. 

About midnight I heard him whis- 
per to his wife, ‘It’s all right, darling. 
The party’s a huge success. Every- 
body is trying to talk at once, and 
that proves it’s a great success.” 


F you want to ruin Tom Mix’s day, bring 

some insects on the set. Any kind of insects. 
Short ones, long ones, fuzzy ones. Particularly 
centipedes. Tom has a violent aversion to the 
latter. So would I, after what he told me. 

When Tom was a lean cowboy, riding the 
Western plains, he rolled himself up in his 
blanket one night under the starry sky and 
prepared for a deep snooze. About ten o’clock 
he felt something creep up his trouser leg. 
Something that wriggled like a tomato worm 
and had as many limbs. It was a centipede. 
Poisonous, of course. 

Tom knew that if he so much as twitched a 
muscle the insect would bite, so until dawn 
Tom lay rigid. When morning came the centi- 
pede crawled out of Tom’s trouser leg, yawned, 
stretched cach one of its thousand legs and 
staggered away. 

And Tom .. .? Well, somehow or other, 
Tom doesn't care about insects of any sort. 


OM MIX goes in for realism. While work- 

ing on his latest picture, ‘‘ The Great kK. and 
A. Train Robbery,” in the Royal Gorge of the 
Colorado, the script called for Tom to jump 
from a moving train, catch a tunnel warning 
sign and hang there until the train backed up 
to remove him. 

Tom did the stunt, lost his grip on the sign 
and crashed to the tracks below. He was laid 
up several days from the painful bruises. 


I WAS sitting in the casting office at 

M-G-M chatting to Gus Corder. 
Great chap to know, for he hires all 
the extra girls and sure knows some 
good-lookers. 

The phone rang, and this is what I 
overheard: 

“Guess you’ve forgotten me, Mr. 
Corder. I’m the blonde with the 
dimples.” 

“Couldn’t forget you when I 
haven’t even thought of you,’’ says 
the gallant Gus. 
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T was in the Commissary at the M-G-M 

studios one afternoon. I was chatting with 
Dorothy Phillips. There was one other girl in 
the place, a homely little extra, and a couple of 
men. 

The phone rang and the cashier (a new girl) 
answered. 

“Are you Miss Walker?” the cashier asked 
Miss Phillips. 

Dorothy left us both flat, the cashier and me, 
and the little extra girl proved Miss Walker. 

Such is fame. 

Now Miss Phillips takes her lunches at the 
Palomar Tennis Club in Culver City. 

They may not know her on her own lot, but 
they do at the club. 

HERE has been a tremendous exodus 

beachward this summer. 

Stretched along the ocean front, right on the 
sands, you can find most of Hollywood. 

The Harold Lloyds have taken a cunning 
little bungalow, and little Gloria has donned 
her first bathing suit. 

Mr. and Mrs. Conrad Nagel and their 
daughter, Ruth, have a house almost next door, 
while just beyond are Sidney Franklin and his 
cunning wife, Anne. Really, it’s a shame Anne 
Franklin is so domestic. She might have been 
a miniature Anna Q. Nilsson. 

Norma Talmadge has opened her stunning 
beach house, and gives marvelous parties there, 
and Marion Davies has rented a place, pending 
the completion of her beach castle, which is 
being built on a little pier right over the ocean. 

Mr. and Mrs. Henry King have a place 
right next door to the house Dick Barthelmess 
has taken for his small daughter, Mary Hay 
Barthelmess, and little Mary Hay and young 
Henry King, Jr., are great cronies. 


HE telephonic pest who has been annoying 

[Ethel Shannon in the wee sma’ hours of the 
morn is certainly going to get his—or hers. 
Ethel, the titian-haired picture darling, has 
been annoyed by persistent jingles of the tele- 
phone. When she answered she heard naughty 
murmurings, which she knew were untrue, as 
to the whereabouts of her fiance. 

Ethel lived up to the vivid hue of her hair 
and told the police about the annoyance, and 
they are Sherlocking the case to the ground. 


HEN Lillian Gish was with In- 

spiration Pictures, a script was 
submitted that called for her appear- 
ance in the usual réle of the un- 
wedded mother of a che-ild. 





PHOTOPLAY gave Julian Johnson 
his first push on the downward 
path in this movie business. Since 
leaving PHOTOPLAY, Mr. Johnson 
has gone from bad to worse and is 
now starving along as production 
editor for Paramount 
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Please accept full 10-day 
tube of this new dental 
achievement, urged by 
world’s authorities. Note 
the difference in the color 
of your teeth and health of 
your gumsas film is cleared 
off in this new way. 





Clearing film from teeth 
whitens surprisingly 


Restores cloudy teeth to clearness 














HOUSANDS go through life with 
clouded teeth, needlessly. Dental 
science proves this true. 

Cloudy teeth now are restored to 
sparkling clearness. A way found that 
clears the dingy film coats from teeth 
that old-time dentifrices failed to com- 
bat successfully. One’s whole appear- 
ance is often changed. 

Please accept 10-day tube of the way 
leading dental authorities now are urg- 
ing to accomplish that result. 


That stubborn film. . 
of pretty teeth and firm gums 


Dental science now traces scores of 
tooth and gum troubles 
to a germ-laden film 
that forms on teeth. Run 
your tongue across your 
teeth and you will feel 
it—a slippery, viscous 
coating. 

That film absorbs dis- 
colorations from food, 
smoking, etc. And that 
is why your teeth look 
“off color,” dingy and 
cloudy ... why smiles 
are often unattractive. 


It clings to teeth, gets 


. enemy 





It lays your gums open to bacterial 
attack. Germs by the millions breed 
in it. They, with tartar, are a chief 
cause of pyorrhea and decay. 


Old ways won’t char it off 


Ordinary dentifrices and cleansing 
won't fight film successfully. Feel for 
it now with your tongue. Note how 
your present cleansing method is fail- 
ing in its duty. 

Now new methods are being used. A 
dentifrice called Pepsodent—different 
in formula, action and effect from any 
other known. 

Largely on dental advice, the world 

has turned to this method. 


Chans film off— 
Firms the Gums 


It accomplishes two impor- 
tant things at once: Re- 
moves that film, then firms 
the gums. 


A few days’ use will 
prove its power beyond all 
doubt. Send the coupon. 
Clip it now before you 
forget and mail at once. 








into crevices and stays. 


F aM the worst 
"* enemy to teeth 


You can feel it with your tongue 





FREE PZpsadénl 


Mail this for 
10-Day Tube to Endorsed by World’s Dental Authorities 
THE PEPSODENT COMPANY, 


Name 


PRUNE iia cas iss A LE ca ai a ae 





The New-Day Quaiity Dentifrice 


Dept. 800, 1104 S. Wabash Ave., 
Chicago, Ill., U.S. A. 








Only one tube to a family 





Canadian Office and Laboratories: 191 George St., Toronto, Canada 
London Office: 42 Southwark Bridge Rd., London, S, E. 1 
The Pepsodent Co., Ltd., 137 Clarence St., Sydney, N.S. W., Australia 


When you write to advertisers please mention PHOTOPLAY MAGAZINE. 
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Ever notice? 


SOONER OR LATER most men reach a point, 
in everyday matters at least, where price 
is no longer all-important. They begin to 
look around for “something better.” And 
it is by no means an accident that just 


at this point so many men turn to Fatima 
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“What a whale of a difference 
just a few cents make’’ 








LIGGETT & MYERS TOBACCO Co. 

















CORNS 


For quick, safe relief from 
painful corns or tender toes 
and pressure of tight shoes 


Dr Scholl's 


Bring Out the Hidden Beauty 


Mercolized Wax gently, gradually, absorbs mud- 
dy, freckled, pimply, faded or aged surface skin; 
O reveals fresh, young, white beautiful skin beneath. 
Have girlish beauty; look 10 to 20 years younger. 
Greatest beautifier and face rejuvenator known. 


e At drug Any drug store. Dearborn Supply Co., Chicago, Ill. 

Lino-pads +i shee sore . Ww 
rywhere 

For Free Sample write The Scholl Mfg. Co., Chicago Mercolized ax 


CENTURY 
SHEET MUSIC 


You can’t buy better — why pay more? 


Biperscne gd gives you the world’s best music, beautifully 
printed on the best paper! What more_can sheet music 
be! There are over 2300 compositions in the Century catalogue 
all 15c (20c in Canada) — masterpieces like ‘“‘Poet and Peas- 
ant,” “Rigoletto,” “Souvenir,” ‘Wedding March,” etc.— 
all certified to be exactly as the masters wrote them. | Ask 
for Century—Patronize the Century dealer. Century’s low 
price is only possible because of his small profit. Complete 
catalogue of over 2300 compositions free on request. 
Thousands of succcssful teachers use and recommend 
CENTURY CERTIFIED MUSIC exclusively—because 
they know it ts all that good music con be—yet its price is 
but 16c a copy, andthey know parents appreciute the saving. 


Century Music Publishing Co., 248 W. 40th St.,N. Y.C. 
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ADVERTISING SECTION 


“I should think,’ remarked a 
friend, as she threw down the script, 
“that Lillian would be ashamed to 
look a baby in the face!” 


OW it’s Michael Cudahy who is Holly- 

wood’s champion squire. If you don't see 
him in the dancing contest of a Wednesday 
night at Montmartre with Julanne Johnston, 
you will see him on a quiet Monday night 
dining with Virginia Valli, and before her de- 
parture for England, you might see him at a 
gay luncheon on Saturday with Constance 
Talmadge. 

And all this since his engagement to Joan 
Crawford was definitely terminated by mutual 
consent. Yes, the Crawford-Cudahy romance 
is as cold as a pancake on ice. No one seems to 
know just what the bone of contention was, but 
the romance is over, and Joan is wearing a 
flashing solitaire of different style and dimen- 
sion which she refuses to comment on, save for 
an inscrutable smile. 

Mike, who is surrounded by the aura of 
meat-packing millions, is a very likeable boy, 
not yet out of his teens, and to my way of 
thinking is strikingly like Ben Lyon. I wonder 
if that type of manly beauty is fatal to the 
ladies. Ben always had (and still has) a way 
with the other sex. Anyway, Mike is a splen- 
did solace for twisted hearts. Virginia Valli 
celebrated the receipt of her interlocutory 
decree of divorce from Demmy Lamson by 
dining with Mike that self-same night. 


URING the filming of “‘ What Price Glory” 

the Fox company had what might be called 
a “blow-out’’ at Westwood, the site of their 
new studio. Technically, it should be called a 
“blow-up,” for the spectacular battle scenes of 
“What Price Glory” were shot. Beverly Hills 
homes shook with the reverberation of shells 
breaking in air and a whole hillside on which 
perched a quaint little French village was 
razed. 

Three hundred and fifty marines marched 
into the inferno, airplanes stole by overhead— 
illuminated occasionally by glaring flashes— 
and smoke, following the thundering crack of 
dynamite, fogged the scenery until it looked 
like a segment of Verdun had been tossed onto 
the peace of Westwood hills. 

Twenty assistants to Raoul Walsh, who is 
directing, scurried to his radioed orders. A 
stretcher corps stood at attention ready to run 
to any of the boys injured by the falling debris 
or a presumptuous shell. 

“Anybody hurt?” anxiously queries Raoul 
Walsh as the first film of the battle arose. And 
a sturdy chorus of ‘No!’ came from the 
smoking chasm. ‘‘Thank God!” came the 
voice of Walsh, choked and metallic over the 
radio. 


"THEY were making a war picture 

on the Associated lot. It must 
have been von Stroheim’s ‘Wedding 
March.” There was much mud in the 
trenches and a corps of extras 
wallowed in it. 

Along came Bill Beaudine, that 
long, lean and lanky director who 
purloins at least a thousand Warner 
dollars a week. Bill had just left the 
set where he had been telling Doug 
MacLean what to do to “Ladies 
First.” 

Bill must have been traveling in- 
cognito, for when he glanced at the 
muck and mire and remarked: “Gee, 
I wouldm’t want to be in there!”’ one 
of the extras piped up with: 

“You would if you got $7.50 a day 
for it!” 


T won’t be rage that will keep a handful of 
Paramount players and craftsmen “‘up in the 
air’’ this season. It will be, ‘‘ Wings,” which is 
to be to the air what ‘‘The Covered Wagon” 
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was to the undulating plains and ‘Old Iron- 
sides” is to the sea. You guessed! An epic. 

Paramount handpicked their craftsmen on 
the picture and have named as author a former 
American flyer, John Monk Saunders. William 
Wellman will direct. He was a former member 
of the Lafayette Escadrille. Louis Lighton, 
who is doing thescript with Hope Loring, was 
an American ace. 


INCOLN STEDMAN staggered into my 

office the other day, heaved a cyclonic sigh, 
and collapsed into the nearest chair. 

“Whassa matter, Linc?’ we queried. 
Myrtle’s son usually looks robust and rotund. 
Linc was decidedly thinner. Almost svelte, if 
you know what we mean. We’re not certain. 

“Whew! I’ve been playing football with 
‘Red’ Grange . . . and George Wilson . . 
and ‘Bullet’ Baker . . . all champs .. . and 
the Southern California huskies . . . and the 
Pomona College team . . .” 

Just one poor movie actor in a bunch of hard- 
boiled football players! Can you imagine the 
fun they had with the tenderfoot? Linc said it 
was terrible the first couple of days. They all 
laid for him. Then they got to be friendly and 
linc only had a dozen bruises instead of three 
dozen. 

The picture Red” made is called “The 
Halfback,’’ and immediately after its comple- 
tion the million dollar football player left for 
Wheaton, Illinois, and the famous ice wagon, 
where he will spend his vacation delivering 
frozen water. 

‘Red’? was very exclusive when he was in 
Hollywood. Didn’t go around places. In fact, 
the only time I ever saw him, except before the 
camera, was at a Friday night fight at the 
Hollywood Legion Stadium. He was there 
with his manager. 

Someone must have cautioned “Red” to 
beware of our fatal blondes. 


PRED BEETSON, Mr. Hays’ right bower in 
Hollywood, had some of our very best little 
producers considerably worried during the 
recent Hollywood visit of Crown Prince 
Gustavus Adolphus, of Sweden. 

So intent was Fred (whom I must confess is 
just a trifle serious at times) upon seeing that 
things were done in the right and proper style 
when the Prince was entertained that he sent 
out a letter to each producer which might be 
called ‘‘Etiquette on Entertaining Royalty.” 

And one of the passages said in part or there- 
abouts: 

‘Gates must be thrown open with a flourish 
on sight of the Prince and when His Highness 
and party have entered they must be closed 
with a bang” (probably so the Prince could 
hear the bang). 

Now the bang part wasn’t so bad. For we of 
the picture business know how to fake most 
any kind of a bang, and a gate bang is a cinch. 
But how to open studio “gates with a flourish” 
v hen there is only a door, or at best a chair or a 
Wire gate, was what put many a grey hair in the 
heads of said producers. 


ACK SWAIN was all set to be a jolly tar 

on the bounding main. He had his best 
sea gait ready and was on lesson No. 3 of the 
sailor’s hornpipe, ready for a part in “‘The 
Yankee Clipper.” 

“Don’t see any signs of a ship on the lot 
here,”’ said Coxswain Swain to Skipper Rupert 
Julian. ‘“‘When are they going to build it?” 
Ofttimes, you know, stirring sea stories are 
made right in the studio. 

‘Never. We're going out on the broad 
Pacific and chase the roughest weather we can 
find . . . somewhere off the coast near Santa 
Barbara where those destroyers were wrecked 
a couple of years ago,”’ edicted Skipper Julian. 

Swain turned one shade lighter than pea 
puree. 

“T get seasick when I look at a glass of 
water. Count me out, mate.” 

And this from a veteran of the Sennett pool. 
Anyway, “‘The Yankee Clipper” lost a darned 


good actor. 








A great factor in health is 
good digestion—getting the most 
benefit possible from our food. 


Doctors tell us chewing gum, 
used after meals, helps the stom- 
ach in its work and has a great 
effect in overcoming digestive 
troubles. 


Dentists say chewing gum keeps the 
teeth clean and prevents decay by remov- 
ing food particles that linger in the 
mouth, 


The result is a sweet breath that is 
evidence of care for one’s self and con 
sideration for others—the final touch of 
refinement. 


WRIGLEY’S is the other word for 
“chewing Gum”—only the best of ingre- 
dients go into it. 

The joy of the lasting sweet and the 
flavor of WRIGLEY’S after every meal 


are additional reasons why you should get 
its benefit and pleasure. 





This sanitary wax package 
—sealed tight— 


G63 
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delivers all of the original good- 
ness of WRIGLEY’S to you. 
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Henry Tetlow’s Famous 
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Face Powder ® 


Your face deserves a pure powder. Re 
eM | 
No matter what you pay, you can- 
not buy asafer or purer face powder 
than Swan Down. You'll like the 
fragrant odor. 
An international favorite for sixty 
years. Five shades. Only 25 cents. 
At all toilet goods counters. 
Henry TETLOW CoO., Philadelphia, Pa. 
Makers of Pussywillow Powder 
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‘ 4 CENTURY HOUSE offers 
aio y 4less 1/16 carat, snappy, goli- 

poy oe .ES. Tey So oe at $115 

‘ou rarel thi: aka af snakes nod 
LOW PRICES, even 

NEST QUALITY DIAM MONDS. 

ister’ cea’ by thoroughly responsible 
guarantees. prapination Free. Send 
now, use blank 


yeny Pay Full Prices? 


hao d’s oldest, = perpent di diamond bank- 
en of ars. ented over 
$000 myst oot the DIAMONDS on 
ICH MONEY was LOANED BUT NOT 
REPAID. tend "too from BIG CASH 
CUTTING EUROPEAN D end Send NOW. Lists 
Try toMatchN limited. kes all details,— Exact descrip- 
bY on 1500 . tions,—Guaranteed amounts you can ipaaaaaee 
Examine Diamonds <n at our 


—Offers R e 
Unpaid Loans_t2v,225 for 2 tht. Use isan ae 
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For Free List clip this ad, fill in above and mail to— 
Jos. DeRoy & Sons, Opp. P.O., 3549 DeRoy Bidg., Pittsburgh, Pa. 
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Perfect Behavior in Hollywood 





| CONTINUED FROM PAGE 45 | 


Says the doctor. 

“T’ve just sold mine.” 

“So have I.’ says the undertaker. 

“Tf you fellows will shut up a minute,” says 
the dying man, ‘I would like to prophesy the 
great future of motion pictures.” 

“He's failing rapidly,” says the doctor. 

“Tt won't be long now,”’ says the undertaker. 

“By the way,.”’ says the doctor, “have you 
seen this month’s PHOTOPLAY?”’ 

“No,” says the undertaker, “I’m so busy, I 
don’t even have time for the trade journals. 
Is it interesting?” 

“Not very,” says the doctor. ‘“There’s an 
article by Donald Ogden Stewart—”’ 

‘“‘ All right, you fellows,” says the patient. 
“You'll be sorry you didn’t listen to my 
prophecy,” and he dies. 

““He’s dead, I guess,”’ says the doctor, with a 
kindly smile to the man’s wife. 

“What was that article about?” 
undertaker. 

“Perfect Behavior in Hollywood, 
doctor. ‘Shall I read?” 

“Pray do,” says the undertaker. 

“T’]l bet he isn’t dead,”’ says the man’s wife. 
“You’ve told me that before.” 

“Tf he isn’t,’’ says the doctor, ‘‘this article 
will help.” 

“Which 
anxiously. 

“Don’t you worry,” says the doctor, and 
with that he begins to read. 


asks the 


9 


says the 


way?” asks the undertaker 


CHAPTER IV 
“Adaptations” and “Continuity” 

N our last issue we considered the preliminary 

steps in the ‘‘adaptation”’ of a book in order 
to make it suitable for the screen, but only got 
as far as changing the spirit, the contents and 
the name of the book. There still remains the 
major work of writing what is called a “‘con- 
tinuity.” 

A “continuity,”’ in Hollywood parlance, is a 
description of the action to be followed by the 
various characters in telling the story. In its 
“‘finished”’ state it consists of a great many 
scenes, each numbered with an appropriate 
number (such as 24 or 176, or, in case it is for 
Von Stroheim, 24,386), and it is this “‘finished”’ 
continuity which is used as a guide by the 
director in ‘shooting’? the picture and is 
referred to by him as the “script”? or, more 
often, ‘“‘/hat script’’ or perhaps simply “that 
lousy script.” 

In order to write a ‘‘continuity” (or “‘scen- 
ario,” as it is called by outsiders), it will be 
necessary, first of all, to prepare a “treatment,” 
and before it is possible to make a “treat- 
ment” it will be necessary to have a “confer- 


ence.”” These conferences are called “story 
conferences’’ and are generally participated in 
by the continuity writer, the director, the pro- 
duction manager, a stenographer with a cold, 
three executives, eleven “gag’’ men, four “‘title 
writers,’ the office boy and two visiting friends 
of the first vice-president who want to see what 
studios are “really like.’”’ Occasionally (but 
not more than once) the author of the book 
which is being ‘‘adapted”’ is also invited to 
participate. 


conferences are called “story con- 

ferences’? because they are usually begun 
by telling astory. Any story will do, provided it 
is one which they have all heard before. At 
present the favorite one in Hollywood seems to 
be the one about the young Swedish couple 
who went out buggy riding and came to a 
brook, but if the stenographer present is a lady, 
there are lots of other stories which will do just 
as well. It is usually the custom to let the first 
story be told by the highest executive present, 
and at the conclusion all laugh very heartily 
and say, ‘‘That’s a good one,” or ‘‘That’s a 
wow.’ The next highest executive then tells 
his story, and so on down the line. In this con- 
nection it is interesting to note that the con- 
tinuity writer ranks just after the stenographer 
and before the office boy, and it is also note- 
worthy that the laughter becomes less hearty 
as it comes the turn of these more minor em- 
ployees to contribute their bit. 

As soon as all the stories have been told it is 
time for two of the executives and eight of the 
‘sag men’ to go to another conference, and 
shortly afters this the remaining executive, the 
office boy and all the “‘title writers” are called 
away by automobile salesmen who are waiting 
outside the studio to show them the new 
Chrysler. This leaves the continuity writer, 
the director, the production manager, the 
stenographer (whose cold has got worse) and a 
few others who drop in from time to time, to 
borrow Lucky Strikes or matches. The con- 
ference ‘‘ Proper’ is then ready to begin. 

The first subject to be discussed is golf, in 
which half an hour is usually devoted to a con- 
sideration of the first nine holes on the Midwick 
course, and half an hour to the second nine. 
Various other subjects, such as the best way to 
soften a beard and keep ants out of a refriger- 
ator, are then brought up for discussion, in the 
midst of which the production manager dis- 
covers that it was on Friday instead of Wed- 
nesday that he took a 3 on number 11, and 
this, of course, causes a reopening of the whole 
subject. It is then time for lunch. 

In our next issue we shall go further into a 
consideration of the proper preparation for a 
‘treatment’ and a “continuity.” 


HESE 





The Shadow Stage 
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THE MIDNIGHT KISS—Fox 


NICE little movie with a nice little plot 

well enacted by a nice little cast headed by 
pretty Janet Gaynor and an attractive boy, 
Richard Walling—that’s “The Midnight 
Kiss.’’ It concerns the adventures of a pair of 
youngsters who nurse a lot of sick pigs back to 
health. sell them and pay off the mortgage on 
dad’s home. Then they kiss and get married. 


PALS FIRST—First National 


HE story is trite but through the charming 
personality of Lloyd Hughes and the beauty 
of Dolores Del Rio, we think you might be 


able to stand this. The hero, of course 
wealthy, does a disappearing act, but returns in 
the disguise of a notorious ex-convict. He finds 
his cousin making ill use of his wealth. After 
explaining he reveals his identity and out flies 
cousin. Rather silly, isn’t it? 


MORAN OF THE MOUNTED—Rayart 
UST gaze at the title and you know the whole 
works. Yep, the hero is a Mounty, quick on 

the draw, etc., etc. And then the hero solves 
the murder for which he is accused and marries 
the girl. Young ladies note: Reed Howes is 
the latest addition to the royal forces. That 
makes it interesting—doesn’t it? 
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PHOTOPLAY 


A ROMANCE OF A MILLION 
DOLLARS—Bachman 


A really quite an exciting romance. You 
see there were two rivals, beneficiaries of a| 
conditional will. Now the bad fellow tried to | 
frame the hero, but the truth will out. Glenn | 
Hunter, Alyce Mills and Jane Jennings are, 
splendid in their réles. Really, girls, Gaston | 
Glass is an interesting villain. You'll like this | 
—if you aren’t too fussy. | 
| 


THE HIDDEN WAY—Associated 
Exhibitors 


HREE bitter, disillusioned men found life 

beautiful again through the eyes of a woman 
who loved mankind—this, my dear brethren, 
is the text of this moral preachment. And, as 
you might imagine, this is another wishy-washy 
affair that leads one to believe that there is 
some truth in the saying—Movies are still in 
their infancy. Some women will weep over 
this, but we’ll bet men will use some strong 
words. 


THE HONEYMOON EXPRESS— 
Warner Bros. 


OU may like this—it all depends on your 

viewpoint. We'll pass. The title has 
nothing to do with the story, so don't think 
this a romantic love story. It’s far from that— 
you are again reminded that the modern gen- 
eration is still throwing some snappy parties 
and that the old-fashioned mammas can still be 
rejuvenated, look like a million dollars, grab 
some swell boy friend and forget papa. Oh, 
you’ve heard that before—so did we. 








| 
| 
THE WILD HORSE STAMPEDE— | 
Universal - | 
ASS this up. It’s stupid. So’s the hero and 
the remainder of the cast. It’s all about a 
suffering hero who corrals wild horses to win 
the gal of his heart. But while said hero was 
out chasing horses, the said heroine was being 
courted by the villain. They almost are 
married when a stampede starts and the hero 
saves the girl. Even the youngsters will find 
this actionless. 





| 


TWISTED TRIGGERS—Associated | 
Exhibitors | 


HE whole cast is framed—that’s the plot. 

But that’s no reason why you should be 
framed into wasting a perfectly good hour on 
this silly nonsense. Wally Wales, another new 
cowboy, is the star. Now we gave you fair 
warning. 


DEVIL’S ISLAND—Chadwick 


HE famous Devil’s Island of the French 

government has been transcribed to the 
screen from the story of Leah Baird. Leah, if 
you remember, graced the screen many years 
ago. The story is interesting, but it has been 
developed in such a slipshod manner that it be- 
comes very tiresome. One thing at least we can 
recommend is the impressive performance of 
Pauline Frederick. George Lewis and Marion 
Nixon are in the cast. 


THE COWBOY COP—F. B. O. 


A? a greenhorn in Los Angeles, Tom Tyler | 
finds himself an easy prey for the pilfering 
hands of crooks. So he gets himself a job as a 
mounted cop. Falling in love with the 
daughter of his former boss, he saves her jewels 
from the villains and brings the story to a/| 
happy close. Plenty of fighting and odd bits | 
of humor give the Western fans the wanted | 
thrills. We nearly forgot to tell you how | 
grand little Frankie Darro is. He’s worth the | 
price of admission. 
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lana 


Leading stores everywhere sell 
“Onyx” Hoster) and eipeciall; 
the®*Pointex’’ styles listed below 


Silk, with Lisle Top 


Style 155, Medium weight $1.65 
Style 255, Service weight iy 95 
eae ~ Sheeesilk- fe" 
Style 265, Service weight 35 
with new 4 inch lisle top $2.25 


Pure Thread Silk 


Style 450, ‘“Sheresilk’’, the < 
tinest web of silken strands $2.50 
Style 350, Service weight $2.75 






An 


‘Onyy Pointex’ 





‘Pointex”’ means perfection and 
Peintex’’ is made only by Onyx’! 


“Onyx 


Onyx’? Hosiery Inc. 


Psyche’s Ankles 


wouldn’t pass inspection TODAY 





. most mythological thing about 
Psyche was the fabled charm of her ankle 
lines. Psyche’s beauty may have excited Venus 
to green-eyed flights of jealousy, but, when 
one considers her ankle-girth, she'd never 
cause the modern girl to miss a heart-beat— 
UNLESS Psyche wore ‘Onyx Pointex”’, 

For, Psyche’s ankles were FAT! They 
would be as much out of place on a country 
club porch today as a bustle ora leg o'mutton 
sleeve. 

That is, as remarked above -- UNLESS 
she wore “Onyx Pointex”’. 

For, “Pointex’’ is that little wonder-work- 
ing slenderizer at the back of the heel that 
accentuates every graceful charm that Nature 
places in ankles. “Pointex’’ allows ankles to 
look their best — stockings to wear their 
best. You will find this little worker of 
ankle miracles ONLY in “Onyx”. 


B@ fLOSTCTY 
” Pointex” 


REG VS Pat Ore 
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WILL YOU ACCEPT 


this new Scientific Way 
to gain or reduce quickly? 


With every Health-O-Meter (the new scientific 

bathroom scale) you now receive free the most 

amazing and yet the simplest weight control 

course known. Inquire at any leading store 
carrying Health-O-Meter. 


O excuse now for being fat. There is a 

new way—and the only one approved by 
the medical profession—that brings back the 
beautiful and alluring body you had when a 
girl, And most surprising of all it takes only 
afew weeks. Thousands of women have proved 
it. So we ask that you, too, test this safe and 
pleasant way to reduce. If you are not amazed 
and delighted the test is free. 

We are manufacturers of the Health-O-Meter 
Automatie Scale which is necessary in reduc- 
ing or gaining scien- 
tifically. You weigh 
every day—at the same 
time—without clothes. 
Public scales are use- 
less. With the pur- 
chase of each scale f 
this new method of § 
reducing is given free. 
If you do not lose 5 § 
pounds the first 2 § 
weeks return the scale 
and course and get 
your money back. 
me ee mm A A ENE A EG Oe EE ST 
THE CONTINENTAL SCALE WORKS, 

Dept K-37 5701 So. Claremont Ave., Chicago, Tl. 


Tell me about your free test in reducing. 


Complete 5-year guarantee 
with every scale 
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Remove Hair 


below the surface of the skin with 
the LIQUID used by well-groomed 


women for 25 years. De Miracle 





is always ready for instant use, 
no mixing, will not coarsen hair. 


60c, $1, $2—Everywhere, or direct from 
De Miracle, 138 West 14th St., New York 


OM iracle 





THE COLLEGE BOOB—F. B. O. 


HE latest hero to succumb to the football 

appeal is Lefty Flynn. It’s the usual story 
of the country bumpkin who goes to college and 
makes good on the team. However, we will say 
that the game itself is really very, very excit- 
ing. We can almost hear the youngsters 
screaming with delight when they see this. 


THE RUNAWAY EXPRESS—Universal 


HERE is nothing like the good old-fash- 
ioned railroad melodrama. This is filled 
with good suspense interest and, my dear, 
what a thrilling climax. Jack Daugherty loses 
his position as engineer of a locomotive but 
when he learns the train is in danger, he dashes 
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madly on his steed and, just as the train is 
about to go over a cliff, he succeeds in pulling 
the brakes and saves the day. Good for the 
kiddies and grownups. 


NO MAN’S GOLD—Fox 


ERE’S a Tom Mix picture that the 

children will go wild over. And the older 
folks will get a kick out of it too. It is crammed 
full of action and suspense and has a delightful 
love interest. Tom and Tony perform an un- 
usual amount of thrilling stunts. Tom’s a 
smart fellow when it comes to saving the 
heroine. What he doesn’t think of doing! 
Suppose love would do a thing like that 
though. Jane Novak is the feminine interest, 





Young Lochinvar Maynard 
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sombrero alongside the five-gallon hats of Bill 
Hart, Tom Mix, Will Rogers, Fred Thompson, 
Jack Holt, ‘‘Buck”’ Jones, ‘“‘Hoot’’ Gibson, 
Art Acord. 

He is Ken Maynard, a Texan with a drawl, 
a real cowboy, a Wild West show follower, a 
circus performer, a rodeo champion, a soldier 
of fortune and now a Western star. All these 
accomplishments crowded into thirty full years 
of life. 

Madame Glyn prepared me for my meeting 
with Ken Maynard, but that dear lady doesn’t 
know it. It was once when she was telling me 
all about that pulsating IT. Madame named 
the movie stars who had IT, and then she 
paused and her eyes narrowed to green slits: 

“But I will tell you,”’ oracles Madame Glyn, 
“that you will find IT more often in those 
splendid virile cowboys than you will in Holly- 
wood or anywhere in America. Those real men 


of the range. They are the ones who possess IT 
to a superlative degree.” 

I wonder if Madame Glyn could possibly 
have met Ken Maynard? 

He is tall, and has a lean, tanned grin. 
Smile wrinkles, too, cluster about his eyes. Or 
maybe it was the sun on those Texas plains of 
his youth that made them. He hasan affable, 
toothy smile which reminds you a bit of the 
affable, toothy smile of Taylor Holmes. And he 
has one of those God-given Virginia-nurtured 
Southern drawls. 

He shoved his blonde sombrero back on his 
dark hair and scratched his head reflectively: 

“Well, if I hadn’t broken all those records, I 
reckon I might still be in Texas hoping some 
day to be a cowboy actor.” 

“Records?” said we. ‘For broncho bust- 
ing? Roping? Riding? Throwing? ‘Bull- 
dogging’? ” 





Notice the new roguish make-up on Lillian Gish. And observe the 
change in Norman Kerry. You may credit these improvements to 
John Robertson, the kind and sympathetic director in charge of 
‘**Annie Laurie.’’ It’s agay and vigorous Scotch romance with Lillian 
as a dressed-up and perky heroine instead of a broken blossom 
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‘“No, ma’am,”” in liquid syllables. ‘* They 
were phonograph records. I broke em when J 
was a kid. You see it was this way. 

And now you shall hear the strange story of 
how Ken Maynard realized his heart’s ambi- 
tion—to be a Western actor. 

**Down in Mission, Texas, where I was born, 
they had just one little stuffy showhouse. 
They played nothing but ‘Broncho Billy’ 
Anderson and Jack Kerrigan and Bill Hart 
pictures. I was a glutton for them. Finally it 
got too costly, going every night. and I got a 
job changing the phonograph recorcs on the 
machine in front of the theater and then J saw 
the pictures for nothing. 

“One day I stumbled and broke all the 
records. It was then I decided I might as well 
be sore from learning how to ride a horse than 
from being kicked out of theaters, and I ran 
away with a small Wild West show. I was 
pretty sick of it when my dad came after me 
and sent me back to school. But that was too 
tame after those other exciting days and I ran 
away again and got a job on a ranch... 
wrangled horses, oiled windmills, helped the 
cook, and in my spare time practiced trick 
riding. 

“Kids think they know so darned much,” 
and Maynard let me have another lean, tanned 
grin. ‘IT went with another wagon show and 
dad came and got me a second time and 
shipped me East to Virginia and a military 
school. [Everything was jake when I learned 


they had a cavalry unit, and after a while I got | 


to be captain. 

“Summers, mostly, I’d go back to Texas and 
just about spend my vacation on horseback— 
riding and try ing out new tricks. I graduated 
from school and stuck my degree in civil 
engineering in the bottom of my trunk and I 
guess it’s still there, because right after that I 
joined another wagon show and next season, in 
Birmingham, Alabama, I hooked up with ‘The 
Kit Carson Buffalo Ranch Wild West Show.’ 
It was a big outfit. Billed itself as an ‘Aggrega- 
tion.’ It was my first run in big time. 


HERE were great days fora kid. Every 

kind of crook in the country followed the 
citCus for easy money. Talk about buzzards! 
Soft pickings on the townsmen, you know. 
And fights! They'd all fight at the drop of a 
hat or at the murmur of ‘Hey, Rube!’ 

“Then along came the war and I helped 
around in that. In 1919 I went with Ringling 
Brothers as their star rider, which is just about 
the finest thing that can happen to a Wild 
West show man. And then somebody said 
something about pictures, and I went to 
Hollywood. I worked around a bit. Did a 
couple of pictures for Lynn Reynolds, who was 
Tom Mix’s director, and then got a chance at 
some real riding when I did the Paul Revere 
ride in ‘Janice Meredith.’ 

“Well, you know how Hollywood is. Stick- 
ing around. Waiting. Getting nothing. Then 
having a run of luck. I was signed for a series 
of independent pictures. Then Charles Rogers 
picked me out and I got in big time with ‘Senor 
Dare-Devil.’ Now we’ve just finished ‘The 
Unknown Cavalier,’ with Al Rogell directing. 
He’s a great guy.” 

The blonde sombrero was shoved forward 
over the gray Maynard eyes: 

““See that white horse out yonder? That’s 
‘Tarzan.’ And I didn’t capture him from any 
wild horse band or catch him running out from 
under any revolutionary general. He’s a 
darned good horse. And I bought him.” 

‘‘But there was a revolutionary general in 
your life, wasn’t there?” said Dorothy. 

Another smile and the blonde sombrero went 
leeward on the Maynard head: 

““Down in Mexico. I got mixed up in a red- 
hot revolution. Joined Creighton’s Texans 
when Madero tried to overthrow Diaz. They 


promised us $7.50 a day . . . that’s what the 
extras get out here . . . and all the loot we 


could help ourselves to. The only thing I got 
was a guitar that I stole in the battle of Casa 
Grande—ana no check. But the guitar wasn’t 
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We, of the old South, feel thata personal 
letter on the shoddiest of paper, is yet 
personal—and to be prized accordingly. 


But, of course, the paper zs important. 


The smart and dainty woman of fashion, 
the well-bred man of the world, are writ- 
ing letters (and clever, engaging letters 
they are) on papers that express their 
personalities, and reveal their good taste. 


MONTAG’S writing papers, with their 
colorful,shimmery,inner-lined envelopes, 
are a joy to see, to handle and to write 
upon. Always in superb taste—they are 
supremely fashionable and ‘‘different.’ 


Ask your favorite dealer to show you f 
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Introducing the gigolo or the per- 
fumed answer to why girls leave 
Rome—and go to Cannes, Deau- 


ville and Monte Carlo. Rod La 
Rocque, late of Piccadilly, haus gone 
gardenia and cream broadcloth as 
a debonair dancing dandy in 
‘‘Gigolo.’’ The devastating eye- 
brow is created by putty and pencil, 
and the gray forelock by art, not 
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worry 


so bad. I’ve still got it. And a lot of battles 
are fought for less. 

“IT did get a commission from some grubby- 
looking aide to General Orosco. Gave me an 
officer’s hat cord, but I had to work just as 
hard afterward. Then I went with Garibaldi, 
grandson of the old Italian liberator, and quit 
after the battle of Juarez. Two Irishmen, a 
negro and I left the Mexican army after the 
fighting died down and, as we came across the 
bridge, we met a lot of tourists who were 
souvenir-hunting. We sold them bullets at a 
dollar apiece, and ran out of bullets, so we un- 
loaded a few rounds into a post in back of a 
chili parlor, picked them out with a pocket 
knife and went back to the flourishing souvenir 
selling business. That ended the soldier of 
fortune era.” 

And that ends my story of Ken Maynard. 
Tt makes those dear old Wild West thrillers 
read like cambric tea and wafers, doesn’t it? 





Temperament? Certainly, 
says Nazimova 
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against your screen, brings you that depression. 
Little things, big things, undercurrents, un- 
known thoughts, who knows? 

“But temperament is like a harp. The 
lightest wind brings forth some response. 

“You may find what the world calls success 
without temperament. Oh yes, there are 
workers, stickers, who by plugging along get 
there and do good things. 

“But you cannot have genius without tem- 
perament. It is impossible!” 

She put a cigarette in a long, black holder 
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and contemplated the glowing end in silence. 
Then her eyes began to shine and she laughed. 
It is odd, how her eyes begin to shine each time 
before she laughs. 

** Now,”’ she said, “‘some people would call | 
this temperament.” She waved the long, 
black holder at me. ‘‘ But I assure you that it 
is not. It is simply that I do not like the little 
pieces of tobacco to stick on my lips. I like the 
smoke cooled. 

“Personal habits have nothing to do with 
temperament. Forinstance, to you, in America, 
a samovar seems very temperamental. But to 
me, a Russian, it seems just a very inconven- 
ient, awkward piece of furniture. 

“But I—I am unfortunate. I fall between 
two fires. I am neither the one thing nor the 
other. I will show you. 

‘*When I was in New York this year, the 
Moscow Junior Art Players were there. I went, 
and sat looking up—up. I felt again like the 
little extra girl I was when I was in the Moscow 
Art Theater. When I was coming out of the 
theater, I met their director—who used to be 
my teacher in the schoo]. I did not dare to 
speak to him. I was slipping away. But he 
recognized me. He called me. Before | 
thought, I blurted out, “Would you consider 
staying in New York this winter to direct my 
new play ‘Caterina’? 

“He is a very great man. He considered, 
and I held my breath. He said we would talk 
it over. The next day I went to his hotel. For 
three hours we talked. He told me how he 
would like to produce the play, and I told him 
how it must be produced in America. We saw 
it would not be possible to work together and 
I cried. 

‘““When I went away, he said, ‘You have 
become American, Alla. You speak Russian 
with an American accent.’ 

“So, you see, to them, I am practical and 
American. 

“To you, I am temperamental and Russian. 

“Tt all depends on the point of view. 

““A manager called me up in New York to 
play a big role in a play that is now a huge suc- 
cess. I read the play. I said. ‘I am sorry. 
It is a good play. But—I could not stand up 
there on the stage and let them call me Madam 
Goddam, I would like to, but I could not. 
Now, is that what you call temperament? But 
—I could not help it. In my desk I have 
thirty-two plays, suggested by managers. But 
—I could not play them. JI am sorry. But I 
could not. 

“T love motion pictures. I think I love them 
better than the stage—as well, anyway. But 
it is the same with pictures. 

‘*You speak of success and failure. I will try 
to show you how that is all a matter of luck, of 
circumstance. 


HEN I first came to America I had so 


much luck it frightened me. All was 
luck—the whole thing. I did not want to 
come. I said, ‘No—I will not go. I will be 


seasick.’ But at last they persuaded me, and 
I was seasick for twelve days. 

‘“*Then—I had luck. People took an interest 
in me. I had great plays. Great plays. I did 
not get what you call the swelled head. In- 
stead, I used to think—can this be true? Is 
this really happening tome? When will some- 
thing come to end it all? 

“‘T was like the king in the story—do you 
know that story? ‘Once there was a king who 
was so lucky that his friends and ministers 
became frightened. Everything he touched 
went exactly right. So they told him the gods 
would become envious of him and he had better | 
offer up something he prized to propitiate 
them. So he took a ring that he loved very 
much from his finger and threw it into the sea. 
But the next day he went fishing and the big 
fish he caught had the ring in his belly. And 
his luck kept on-until the gods noticed him and 
destroyed him.’ 

**T was as lucky as that. 

‘“And then, the luck turned. But I have 
made my sacrifice to the gods now, and perhaps 
it will change back again.” 





2 



























Foremost 
Exponent of Luxury 
in California Service 





The American Public 
has learned to expect 
much in travel comfort. 
It is only when passen- 
gers get more than they 
expect that they write 
letters like this. 


Only two days and three nights 
between Chicago and California 
beginning November 14th. 


Tickets and reservations at 


Hollywood Ticket Office Los Angeles Ticket Office 
6763 Hollywood Blvd. 212 West Seventh St. 
Phone Granite 1801-1802 Phone Metropolitan 2000 


B.F. Coons, General Agent, Rock Island Lines 
809 Van Nuys Bldg.. Phon2 Broadway 2465 
Los Angeles, Calif. 


A. J. Poston, General Agt., Southern Pacific Lines 
2015 Benenson Bldg., 165 Broadway 
New York City 


P. W. Johnston, Gen’l Agt. Pass’r Depz. 
ock Island Lines 
723 Knickerbocker Bldg. 
Broadway and 42nd Street 
Phone Wisconsin 2515-6 
New York City 




















ST. PAUL 
CHICAGO 







DES MOINES 
PEORIA 





“€ CARRISO GORGE ST. LOUIS 


SAN DIEGO 


KANSAS CITY 


GOLDEN STATE ROUTE~PATH OF THE STARS 





When you write to advertisers please mention PHOTOPLAY MAGAZINE, 





114 














Laborless 
~and safer 





THE toilet bowl must be kept 
sanitary. It is dangerous to 
neglect it. But there is no need 
to resort to old-fashioned scour- 
ing and scrubbing. Sani-Flush 
keeps the toilet bowl glistening 
white. It eliminates all the work. 
And it does a more thorough job 
because it cleans the hidden trap 
which no brush can reach, 

All you need do is to sprinkle 
Sani-Flush in the bowl. Follow 
the directions. Then flush. You 
will see every mark, stain, in- 
crustation vanish. Foul odors 
disappear. 

Sani-Flush is a necessity in 
every home. Keep it always 
handy in the bathroom. 

Buy Sani-Flush in new con- 
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for Bobbed Hair 


THERE is a tremendous difference in bobs. Some 


are wonderfully attractive and becoming, while 
others, well — which kind isyours? _ ‘ 

I wish you could picture the becoming kind I 
havein mind —the sort that makes men turn to 
admire. I can’t tell you what the color is, but 
it’s full of those tiny dancing lights that somehow 
suggest auburn, yet which are really no more ac- 
tual color than sunlight. It’sonly when the head 
is moved that you catch the auburn suggestion 
the fleeting glint of gold. 

You have no idea how much your bob can be 
improved with the “tiny tint” Golden Glint 
Shampoo will giveit. If you wanta bob like that 
I have in mind, buy a package and see for your- 
self. At all drug stores, or send 25¢ direct to 
J.W.KosiCo., 616 Rainier Ave., Seattle, Wn. 


Golden Glint 


SHAMPOO 





And I knew by her eyes that she was think- 
ing of the tragic ending of her great love. But 
she did not say anything and I could not. 

““You asked me why I made ‘Salome.’ Well 
—‘Salome’ was a purgative. You see, when I 
started to make pictures, I did not have enough 
temperament for my own good. No—do not 
smile—that is true. I have always had too 
much regard for my word, for a mere contract, 
a scrap of paper. It seems impossible now that 
I should ever have been asked to play such 
parts as ‘The Heart of a Child’ and ‘Billions.’ 
But I was. And instead of saying, ‘No, I will 
not play such trash. I will not play réles so 
wholely unsuited to me in every way,’ I went 
on and played them because of my contract. 
and they ruined me. 


“YJ CBSE than that, they made me sick with 
myself. SoI did ‘Salome’ as a purgative. 
I wanted something so different, so fanciful, so 
artistic, that it would take the taste out of my 
mouth. ‘Salome’ was my protest against cheap 
realism. Maybe it wasa mistake. But—I had 
todoit. It was nota mistake for me, myself. 

““My inside feeling is important to my work, 
you see? 

“Tor instance, Mr. Cecil De Mille called me 
up and asked me to make a test for his Mary 
Magdalene. I said I would not. He was hurt. 
He said many other well known screen stars 
had made tests for it and it would not hurt me 
and why would I not? I said, ‘Oh, it is not that 
I mind being the thousandth to make this test. 
But it is like this. Miss Curlylocks can come 
down and make tests for you. If you call her 
up the next day and say, “Sorry, but you’re not 
just the type we want,” she will say,“ Ho, those 
idiots—they could have had me to play Mary 
Magdalene and they didn’t have sense enough 
to take me,”” But me? I make the test, and 
then if you should call upand say, “Sorry, but 
you haven’t this or that or the other,” then I 
am rolled out flat like a pancake. I am hurt. 
I am depressed for a month.’ 
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“Ts that what you call temperament? 
Maybe. But at least it is not bad temper. 

“T have never wasted energy in these— 
blow-ups. Ask the electricians, the carpen- 
ters, the casts. They call me ‘Nazy.’ They 
like me. They will tell you I never make 
scenes. I save that energy for my scenes. 

“But producers, directors, business men— 
they call me temperamental because I always 
speak the truth. 

“T never lie. I will not lie. Why do people 
lie? From fear or from vanity. I am not 
afraid of anybody and I have no vanity. So 
why should I lie? 

“‘T have never yet found the person who was 
worth lying to. 

“Tf I know of apart I believe in, I may say, 
‘I can play that part better than anybody.’ 
But if they ask me about another part, I will 
say, ‘But you do not want me for that part. 
You want a much younger and more beautiful 
woman.’ 


“TT is like this with me now. I have had 

great worldly success. Iknow the taste of it. 
I have earned much fhoney and had all the 
things of the earth. I have known poverty— 
failure—hard work. Now, I do not care for 
success any more. I do not care for money. 
My needs and tastes are simple. I have leased 
my Hollywood property where my house was 
for 99 years, for enough money to take care of 
me always. Now, I want only my work to 
count. I want to find great plays, if I can, and 
fine pictures, that I really want to do. I shall 
be happier so than if I was the greatest box 
office success in the whole world. I want peace. 
I want work that Ilove. I will not do ever the 
things I do not want to do. 

“Ts that being temperamental? Maybe. 
But out of it may come—I hope will come— 
work to justify the kind things you have said 
about my art.” 

There is one thing more to be said about 
Nazimova. 





Close-up of a chic young woman. May Allison’s bag is a cubist 

affair, with patches of different colored leathers. The rainstick is 

a far cry from the old, ungainly umbrella. It has a carved handle 

and it is pretty enough to carry even in sunshiny California. Fora 

picture of May’s face, turn to the rotogravure section in the front 
of the magazine 
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Madame Nazimova is the only person who 
ever gave me so much in an interview that it 
was a really difficult task to select the things 
you might enjoy most. 

I haven’t told you the half of it. I haven’t 
told you the story about Duse, nor what she 
once did. all unknowingly, for a little girl 
called Alla Nazimova. And I haven't told you 
any of the witty things she said—you always 
have to get through Nazimova’s sense of humor 
first. 

I went away in a daze of trying toremember. 
T got arrested for parking my car in front of a 
fire plug. I didn’t care. I was thinking of 
Nazimova and her temperament. 





How They Popped the 
Question 
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took it. Perhaps I hoped Harold would miss 
me and quit thinking of me as just a little kid 

If it was strategy, it worked, for the second 
day I was on the picture Harold phoned and 
asked me to go for an auto ride that evening. 

I was a bit disappointed when he drove up, 
for he had brought the chauffeur. But that 
didn’t seem to bother Harold for a minute. 
He was most serious. And you know when 
Harold’s serious he has something on his mind. 

The car was hardly started when Harold got 


down to the business in hand. Seems he had | 


missed me horribly, wanted me to marry him. 

Of course I was fussed—very, very fussed. 
I was sure the chauffeur could hear. But I 
wasn’t so fussed I didn’t murmur yes! Then 
Harold pulled a ring from his pocket. It was 
perfect. 

‘“‘Hope you like the stone, Mid. I’ve been 
looking for it for six months.” 

Then I was good and mad_. 

“T like your nerve!” I told him. ‘Looking 
for the ring so far in advance looks as if you 
knew I’d marry you!” 

And that was our first fight—but not our 
last. 


Ben got huffy 
By Babette Turpin 


BEX and I first met in a Los Angeles hospital. 
You get pretty lonesome in a hospital and 
when I learned my favorite comedian and I 
were under the same roof I marshaled all my 
courage and called upon him. 

The result of my visit was a charming friend- 
ship and an autographed photograph on which 
he wrote ‘‘To My Little Fat Babette.” 

I still have that picture. It is one of my 
most cherished possessions. But I’m not so 
fat now. I won't deny that the autograph 
might have had an effect. Anyway, I’ve taken 
off a lot of weight since then. 

When Ben was stricken in Santa Barbara 
last year and went under the knife, he wired 
for me to come, and I did. 

From then on we saw a lot of each other, but 
it’s hard for me to tell you just how he pro- 
posed. He tried it so many different ways 
before I understood. 

I suppose one almost always thinks a pro- 
fessional comedian is joking. I know I did. and 
Ben had to get downright angry to convince 
me he was serious. 

He seems to think he proposed a lot of times 
before he was accepted, but I assure you IJ said 
yes the first time I knew he meant it. 
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What girl does not long for a skin with 
rose-petal tints and texture? Everybody 


admires a lovely complexion. Beauty 
inspires the kneeling courtier . . . leads 


on to love and happiness. 


Advice of Skin Specialists 


If you go to a reputable dermatologist—a 
physician who knows all about skin and 
treatments for it—he will be sure to tell you 
that water and the right soap should be used 
every day to keep your skin youthfully fresh 
and smooth. 

But be sure you use the right soap—one 
that is firm, not squdgy; one that cleans- 
es the pores but does not clog them. 
Choose Cashmere Bouquet as the soap 
for your face, vour hands and the deli- 
cate skin of your neck and shoulders. 
Cashmere Bouquet is “‘hard-milled,”’ 
which means that each cake is put 


through special processes which make 
least bit 


it firm and hard—not the 


A Book of 
Beauty Secrets 


This unusual booklet has 
been endorsed by an au- 
thority on beauty. Every 





We might have been married weeks before 
if I hadn’t always been looking for the laugh | 
in the things Ben said and did. 

So you see being a comedian, even a high | 
salaried one, has its drawbacks, for it certainly 


statement is approved by 
an eminent skin specialist. 
Send for your copy anda 
trial cake of Cashmere 
Bouquet Soap. Fill out 
the coupon. 
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Now -a fine hard-milled soap 


that fairly caresses your skin 


squdgy. Its lather is all lather. There 
is no undissolved soap to crowd intuo 
pores, stay there and cause enlarged 
pores and then—blemishes. 


An Indescribable Fragrance 
Cashmere Bouquet has a lasting, dainty 
fragrance—a Colgate secret for genera- 
tions. It is this fragrance which prompts 
so many to lay a cake of Cashmere 
Bouquet among their choicest silks and 
other fabric treasures. 

But let’s get back to the subject of Cash- 
mere Bouquet and your skin. 


Try this Treatment—Watch Results 
Wet the face with warm water. Work up 
a thick Cashmere Bouquet lather. Mas- 
sage this into the skin with the fingertips. 
Rinse in warm water. Then a dash of 
cold. Pat the face dry with a soft towel. 
If the skin is in- 
clined to be dry, 
rub in a little Col- 
gate s Charmis 


Cold Cream. 
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Clear Up 
Your Skin 
Freckles are a handicap, both to good 


looks and social popularity. Get rid 
of them, They are needless. You can 
remove them secretly, quickly, surely 
—and no one will ever know how you 
did it. 

Stillman’s Freckle Cream, double 
action, not only dissolves away freck- 
Jes, but whitens, refines and beautifies 
your skin. After using this snowy- 
white magical cream, your skin will be 
soft and white, clear and transparent. 
Results guaranteed. 

At all pg eat 50f and $1. 
Try it tonight, 


Stillmans Treckle 


Cream 2247 
WieNS THE SKIN 
TTITITIT TTI LLL 


FREE COUPON 
The Stillman Co., 

32 Rosemary Lane, Aurora, Ill. 
I would like your FREE booklet, sReauty 
Parlor Secrets,’’ telling all about make-up 
and skin treatment used by stage stars. 
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ODD GIFTS AT ALL PRICES 


Send for Gift Catalog. It is free. It will solve 
your gift problems. New ideas in Gifts for all 
your family and friends. 

THE POHLSON GIFT SHOP 
Dept. 47-D PAWTUCKET, R. I. 
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By Faith MacLean 


] AM afraid I spoiled what would have been 
one of the most romantic proposals in history. 
You see Douglas and I were romantic young- 
sters when it happened. 

Our flare for romance had led us both to the 
American Academy of Dramatic Arts. That is 
where we met and fell in love. 

We both knew we were in love, but Douglas 
did not actually ask me to be his wife until he 
had completed his first season as a profes- 
sional, playing a lover opposite Maude Adams. 

I think he planned to propose according to 
all of the best rules of the theater. But when 
he started I broke up the show by saying 
“Ves!” and falling on his neck before he had 
half finished. At that, I will always insist that 
it was his most perfect dramatic performance. 


Romance a la carte 


By Lilyan Tashman Lowe 


URS was really love at first sight and pro- 
posal at first meeting. 
I was in the Follies, and Eddie, out in the 
audience, saw me. But we didn’t meet. 
Then Eddie’s show opened and I, in the 
audience, saw him. Still we didn’t meet. 
But, confidentially, we adored from afar. 
One night I was asked by a friend to join 
another couple at dinner. Eddie was in the 
party. 
Over the hors d’ocuvre he told me I was the 
only woman in the Follies to him. 
a the soup I told him I adored him in his 
ay. 
: Over the salad he told me he loved me. 
Over the chicken I told him I loved him. 








Over the ices he asked me to marry him. 
And I answered ‘‘ Yes’’ into the demii-tasse. 


She went Mah Jongg 
By Daisy Canfield Moreno 


a reads proposed to me over the pungs and 
honors with the East Wind blowing gustily. 
We were playing Mah Jongg with a married 
couple, when Tony suddenly turned to the wife 
and said: 

“Will you marry me?”’ 

She smiled and replied: 
husband might object.”’ 

“T’ll marry you,’’ I offered. 

“That’s what I wanted all the time,” 
Tony. 

But I still insist it was Tony who proposed. 


“T would, but my 


said 


They said they'd never 


marry 
By Jacqueline Logan Gillespie 


OB and I were both against marriage. We 

would never marry, we vowed. That was 
before we met. 

Then Harry Garson invited us, separately of 
course, to attend a dinner. One of the guests 
was Judge Work, a charming gentleman, who 
believed that all theories should be proven. 

“‘T do not believe in marriage,” declared Bob 
in the course of the dinner. 

‘Neither do I,”’ I remarked severely. 

And then we went on to give our reasons. 

Judge Work entered the conversation: 

“You are just the kind of people who should 
get married to prove your theory is right—or 
wrong.” 

The next morning Bob and I were married in 
his office by Judge Work. 

We have been married eighteen months and 
Bob and I are about to toss our theory out the 
window. Somehow it isn’t practical. We've 
changed our minds, you see, about marriage. 
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When Rex played 
Beatrice Fairfax 
By Alice Terry Ingram 


FIRST met Rex when he directed me in 

“Hearts Are Trumps” at the old Metro 
studios, and before we had finished ‘‘ The Four 
Horsemen”’ we were great pals. 

In those days Rex was most emphatic that 
he would never marry and of course I believed 
him. He was all against marriage for pro- 
fessionals. 

At his oft repeated request I came to look 
upon Rex as my best and truest friend. 

“Tf you ever need advice or have any prob- 
lems come to me!” Thisis what Rexsaid to me 
time after time. 

Then he went to New York. 

Shortly after I started going with a young 
chap whose name doesn’t matter, and soon this 
lad was insisting that I marry him. He was 
nice and so persistent. I was on the verge of 
saying “Yes” when I thought of Rex and his 
offer of advice. Surely if ever I needed advice 
it was before taking such a serious step. 

So I wired Rex that I needed his advice 
badly. 

He came west immediately and over the 
dinner table in a little Hollywood cafe I laid 
the whole problem before him. 

“Very serious! Good thing you sent for 
me!”’ said Rex. ‘‘Let’s walk. I think better 
walking.” 

And we started out, arm in arm, 
Hollywood Boulevard. . . . 

Oh, yes! I took his advice and became Mrs. 
Rex Ingram. 


down 


Not so funny 
By Laura Rhinock D’Arcy 


HE MERRY WIDOW” was really the 

cause. If I had not attended the premiere 
in New York that night, I never would have 
persuaded my father to join Marcus Loew’s 
party going to the coast. And I never would 
have gone west . . . to see how pictures were 
made, of course. 

But I saw “‘The Merry Widow.”’ I saw Roy 
D’Arcy. I became tremendously interested— 
in learning how pictures were made. 

I might have been disappointed when I saw 
the Crown Prince of ‘‘The Merry Widow”? off- 
screen. But I wasn’t. Oh, no! We first met 
at a dinner given for Mr. Loew. After dinner 
there was a garden. And a lemon-colored Cal- 
ifornia moon. And, I think, an ingratiating 
mocking bird. 

The following day I had to see the country, 
being a newcomer. And Roy D’Arcy kindly 
acted as my guide. 

The third evening it was the theater and, 
later, the same moon—a little fatter and older, 
perhaps, as moons go—made a silver thread 
of a road for us to follow to the beach. 

““Wouldn’t it be funny,” said Roy, glancing 
at me, ‘‘wouldn’t it be funny if we should 
marry?”’ 

But I didn’t think it would be exactly funny. 
And we both finally decided it would be rather 
nice. 


Tears did it 
By Robert Leonard 


ReeNG a director has its advantages. But 
having tears in the script is more advan- 
tageous. If it hadn’t been that the scenario 
writer put a crying scene into the story, there 
might have been no romance between Gertrude 
and me. 

Gertrude had cried for two days, complying 
with the script. Now Gertrude always has to 
have someone’s arm about her to make her cry. 
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The Lyon & Healy is 
so popular because 
its easier to play.” 
m. Haines 


Mae Busch had furnished the arm the first 
two days. The third day Mae was absent and 
I supplied the arm. 

It was then I discovered I loved her. 

But how to propose? 

Then an idea! I secured the ring. 

“We are going to make an insert of yourhand 
with this engagement ring, Gertrude,”’ I told 
her. ‘‘Let me see if it fits.” It did. ‘‘May it 
remain there permanently? ... ” 

And Gertrude nodded, so we didn’t need to 
bother about the insert. 


Romance en route 
By Albert Parker 


ARGARET and I were traveling with 

William Gillette’s repertory company. 
And we had to make a lot of long and tiresome 
railroad jumps. So while we were traveling 
through New England, I finally argued Mar- 
garet into saying “‘Yes.’’ I didn’t have any- 
thing, but I promised her a lot! She took me, so 
I must have been a good salesman. 


Just like a novel 
By Alma Rubens Cortez 


Bhan really had the advantage. He 
saw me first. And it wasn’t until several 
years later that I saw him. 

_ As Ricardo told me later, the hour was nearly 
six on Fifth Avenue in New York. There was 
a church across the street—St. Patrick’s 
Cathedral. There was a display of pictures. 
And there was I. 

Ricardo looked at me. A large fat woman 
waddled bet ween us. Ricardo was swept away 
in the throng. 

He says he fell in love with me then and 
there, but by the time the stout person had 
ambled away I was gone. 

Several years later a dinner was given in 
Hollywood for Ricardo Cortez, the newest 
Lasky star. I attended. 

Ricardo came to me after dinner. 

“T could have killed that fat woman that 
day on Fifth Avenue!” 

And then he told me about it. 

“Tf you had killed her, you wouldn’t be here 
tonight,’’ I said. 

“Now that I am here—will you marry me? 
I’ve been waiting for you ever since that fat 
woman came between us!” 

I didn’t refuse. 





The Kidding Kid 
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man does not? And Bill is Virginian in appear- 
ance and speech. A Staunton boy, educated 
at the Staunton Military Academy. From 
there to New York and a broker’s office. 
Then one day he had his picture taken. It 
was the beginning of the path to films. He 
liked to have his picture taken. He admits it. 
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“Now I know why the Lyon& Healy 
Saxophone is so popular with men in 
high school and college. It’s easier 
to play. No long weeks trying to 
learn. Just a few short lessons on 
the Lyon & Healy Sax and you're 
ready for the orchestra.” 


Yours very truly, 
W744 
As a devil-dog or as a college hero, Bill 
Haines, star of “Brown of Harvard,” 
“Tell It to the Marines” and other Metro- 
Goldwyn-Mayer films is a favorite. He 
knows how to “put it across” because he 
knows men, knows the qualities and ac- 
complishments which are admired in a 
man. His words of advice are worth the 


serious attention of every man in school 
or out in the world, fighting for success. 


For Popularity or Profit 
the “Sax” Player Wins 


Your friends multiply as soon as you learn 
to play the saxophone. You begin to pick 
and choose your invitations. You never 
have a dull evening with nothing to do. 
But if you want to stay home, what is 
more delightful than an hour or two with 
your “sax” working up your own moans 
and “blues” for a popular foxtrot to sur- 
prise your crowd? Thousands of others, 
like yourself, who at first played only for 
pleasure now make good spare-time money 
or big full-time money playing in dance 
orchestras and bands. 


You Learn Quickly on a 
Lyon & Healy 


The simplicity of this popular instrument 
will amaze you! You wiil be playing tunes 
soon after you first put your lips to a Lyon 
& Healy mouthpiece. That’s because— 
with our sixty years’ experience—we have 
simplified the fingering, made it second 
nature for you. The keys are at your finger 
tips. Movie stars like 


William Haines and 
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cial musical abilisy—these men select the 
Lyon & Healy because it is so easy to play. 
Leading professional saxophone players in 
the nation’s finest orchestras choose the 
Lyon & Healy because of its extremely 
accurate adjustment, improvements in key 
action for hair-trigger finger work, per- 
fection in pitch and resonant and mellow 
tones. Remember, it is made and guaran- 
teed by the most famous music house in 
the world! 


Send Us No Money 


We Trust You 


Time payments for a Lyon & Healy Sax- 
ophone are so easy that many write us 
they pay for theirs out of the extra pocket 
money they make from playing as they pay! 
Your Lyon & Healy Saxophone will open 
the door to new friendships, luxuries, 
travel, vacations, leisure for you. 


Get This Book — No Cost! 


The real facts about saxophone playing, 
its opportunities for pleasure and profit 
are told frankly in this fascinating, illus- 
trated book. Send for your FREE copy 
today. Act now! ; 


azine readers who 





Richard Dix, famous 
actors, athletes— 
fellows like yourself 
without any spe- 


Lyon & Healy 


Everything Known in Music 
45 East Jackson Blvd., Chicago 


mail us the coupon below, we will include FREE with 
every Lyon & HealySaxophone a remarkable New Course 
of Written Instruction. With this course you will learn 
to play your Saxophone quickly and easily. 


He started posing for hats and suits and 
whatnots. Also what the well-dressed young 
man will wear. In 1922 Bob McIntyre, at the 
behest of the old Goldwyn company, under- 
took to select two new faces for the films. The 
new faces he selected were Wiiliam Haines and 
Eleanor Boardman. And that’s how Bill got 
into pictures. He played in many—‘‘ Memory 
Lane”’ and “Sally, Irene and Mary.’”’ Many 
more. Then ‘ Brown of Harvard.” 

Bill isn’t particularly collegiate in type. 
Rather more like a successful young business 








Lyon & Healy, Inc., Factory Sales Division 
45 East Jackson Blvd., Chicago 


Please send me FREE your remarkable new 
Saxophone Book and full details of your spe- 
cial “Easy to pay while you play” offer. 











man. Not as collegiate as Conway Tearle in 
his golf togs or Bobbie Agnew and his Oxford <p Name 
bags or even Carl Miller and his array of ici aaa ei 
passionate-hued sweaters. Use this C f 

Not a rah-rah-rah boy. Nora Frank Merri- 8 Cee See e —_- TT | 
well boy. Nora Rollo boy. Just a nice, clean complete information 
wholesome kid, with a devastating wit, who| This is your big opportunity ! fo ea ane ee ee Ee State........< . 
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The Pink of 
Perfection! 


That’s PO-GO ROUGE! 
Smooth as velvet —satiny 
as down! Holds the pow- 
der like no other kind can! 
Hand-made, and packed 
in Paris, for America! 

Daylight enhances it— 
nightlight favors it! All 
light heightens its charm ! 


Brique (Naturelle shade) 
is generally preferred by 
blondes. Ronce (a new 
Raspberry tint) is for ei- 
ther blondes or brunettes. 


GUY T.. GIBSON, Inc. 


Distributors of Ciro Perfumes 
565 Fifth Avenue, New York 


Go ROUGE 


Insist on Po-Go 
at your favorite 
store— or order 
by mail from us. 

Price 50c. 


Made, boxed 
pogneed 
n France 
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OU can play real tunes from the start. 


No notes to puzzle you— no tiresome 
scales to practice. You need notknowa 
thing about music. Even if you have 
never touched a piano, if you can hum 
or whistle a tune, we can teach you to 
play all the popular song hits by ear at a very 
small cost. Noneed now to spend years prac- 
-ticing under old time method. My new and 
original system teaches you easily and quickly. 
Write at once for 


Free Booklet 


to show you how easily it can be done. 
This wonderful home course is offered at a 
ridiculously low cost. A little practice gives 
amazing results. You can sit down and play 
any Popular Jazz piece that youcanhum. Write 
us today. 


ILLINOIS SCHOOL OF MUSIC 
649 Hearst Square Chicago 
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She thought a minute and then: 

“It’s just pity,” she said sadly. ‘If I 
thought you really loved me—” 

“IT do, dammit,” he exclaimed angrily. 
“Don’t you think I know whether I love you 
or not?” 

“Tf you realiy loved me you wouldn’t swear 
at me,’ she argued, choking back a sob. 

‘“‘T didn't mean to,” 
he apologized. ‘‘Only 
you make me so damn 
mad—” 

“There!” she ex- 
claimed. ‘‘You see, I 
make you mad. How 
can you say you love 
me if I make you 
mad?” 

“Say, what is this? 
A debating society or 
a courtship?”  Has- 
kins demanded. “I 
tell you I love you and 
you call me a liar!” 

“T did not!” Ella- 
line protested in a 
shocked voice. 

“You did so!” Has- 
kins almost shouted. 

“Mr. Haskins!” 

“You heard me!” 

“ After that I think 
you'd better go,’”’ 
Elaline said icily. 

“After that I will!” 
Haskins retorted. 

He got his hat and 
went—all the way 
across the room. Then 
he came back. 

“Now look here—”’ 
he began. 

E-llaline commenced 
to cry. He took her 
in his arms and kissed 
her. Everything was 


marriage again. 

‘“‘We must wait, 
dear, till I’ve made my 
success, ’’ she explained 
to him gently. 

“Vour what?” he 
exclaimed aghast. 

“Before I get mar- 
ried and settle down I do want the satisfaction 
of proving to mysclf—and all those people 
back in Danbury who laughed at me when I 
came out here and said I’d fail—that I could 
succeed if I just wanted to.” 

“Why, of course you could succeed if you 
wanted to,’ Haskins lied earnestly. ‘“‘You’re 
sure of that, aren’t you?”’ 

“‘ Absolutely!” she declared. 

“So am I,” said Haskins. “Why should 
you waste time proving it to othcr people?” 

“Tt won’t be long,”’ she assured him fondly. 
“T micht distrust my own judgment, but if 
you're so sure I can succeed—” 

“Marry me now and then succeed,” Haskins 
urged wildly. 

“No, dear,” she said with a gentle mulish 
stubbornness, which he had come to recognize 
and dread, “when we get married I want to 
give up my art forever.” 

Haskins worried. The worry showed in 
his work. 

The result was a conference following his 
delivery of a screen version of a popular 
current novel, called “The Wild Way.” 

“Tt lacks something,” Max Sonnenberg, the 
producer, said portentously. “Yes, sir. That’s 
what’s the matter withit. It lacks something.” 

“That’s it,” Fd Tracy, the director, said 
slamming the table with his fist and nodding 
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Ellaline was pretty, movingly 

rosy until he spoke cf so. A slim, wholesome girl, 

big frank blue eyes and a 

warm, sweet, impulsive face. 

And she was so desperately in 

earnest about getting into 
the movies 


his head approvingly. ‘Yes sir, you’ve hit it, 
Mr. Sonnenberg. That’s just what’s the 
matter. It lacks something.” 

“T think so, too,” said Harry Kingman, who 
was to be the hero in the picture. 

The three who were in agreement looked 
accusingly at Haskins, the remaining member 
of the conference. They waited for an answer. 

Haskins sighed. 
“Well, maybe it does,” 
he admitted dispirit- 
edly. 

I veryone smiled 
brightly. They were 
in agreement. The 
conference was cer- 
tainly getting some- 
where. 

“Tt lacks some- 
ing,” Sonnenberg re- 
peated. ‘‘Now the 
next thing we got to 
think about is this— 
what itis that it 
lacks.”’ 

‘‘That’s it,” said 
Tracy profoundly. 
“Yes sir, that’s just 
what we got to think 
about. Whatit is that 
it lacks.”” He put his 
head in his hands and 
gave an imitation of a 
man thinking. 

“T feel that way 
about it, too,” said 
Kingman. He tipped 
back his head, shut his 
eyes and also pretend- 
ed to think. 

Ilaskins nodded 
agreement and ner- 
vously made marks on 
a piece of paper. 

Mr. Sonnenberg lit 
a cigarand leaned back 
in his chair with his 
eyes on the ceiling. 

“T got it!” he said 
explosively after a mo- 
ment. “TI know what 
it is it lacks.” 

“Can you beat it?” 
said Tracy in an awed 
voice. ‘The way he 
works things out!’”’ as he nodded admiration. 

“He has a gift for situation,’ Harry King- 
man said admiringly. 

“What is it?’’ Haskins asked lugubriously. 
“What does it lack, Mr. Sonnenberg?” 

“Punch!” said Mr. “Sonnenberg impres- 
sively. ‘That’s what it lacks. It lacks 
punch.” 

“Ny idea exactly,” said Kingman. “TI was 
just going to say that.” 

Haskins nodded reluctant agreement. 

“T guess so,” he admitted. “Maybe that’s 
a” 

“Sure it is,’’ said Sonnenberg, his face 
wreathed in smiles. ‘Sure, that’s it.” 

He rose, indicating that the conference was 
at an end. 

“You fix that up now, Haskins,” he said 
genially. “Get it done by say two o'clock 
this afternoon, maybe, and we will have another 
conference.” 

“Fine!” said Tracy. 

“‘Good idea,”’ said Kingman. 

They started towards the door. 

“‘Hey, wait a minute,” said Haskins desper- 
ately. “Let’s talk this thing over a little. 
Where are we going to put this punch in? 
What’s it going to be?” 

Sonnenberg frowned and looked at his 
watch, 


’ 
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“T’m busy this morning,” he said. ‘I got 
a lot of appointments. You get Tracy and 
Kingman to work it out with you.” 

Tracy and Kingman walked with Haskins 
to his office. 

“T’ve been thinking,” said Tracy as they sat 
down. ‘‘How about a scene on a yacht?” 

“What kind of a scene?’”’ Haskins asked. 

“Some kind of a big scene,”’ said Tracy 
vaguely. “I haven’t thought it out. It’s just 
an idea I had.” 

“How could you get ’em on a yacht?” 
Haskins persisted. 

“TY don’t know,” said Tracy unhelpfully. 
“Maybe it wouldn’t work. I just thought 
of it. 

“Couldn’t you work up some sort of a big 
scene for Ned Wilcox?” Kingman suggested 
enthusiastically. Ned Wilcox was the part 
he was to play. “You know a—well, a real 
big scene of some sort?” 

“What kind of a scene?” Haskins asked. 

“T hadn’t thought it out yet,’’ Kingman 
said. ‘‘Some kind of a good big scene, though. 
[ think that would put punch in the picture, 
all right.” 

Tracy looked at his watch. “I just hap- 
pened to think,” he said hurriedly. ‘I have 
to see some people this morning.” 

He got up and started for the door. 

“You and Kingman work it out,”’ he said 
to Haskins encouragingly over his shoulder. 
*‘T think you have the idea now, all right.” 

He went out. 

Kingman fidgeted for a few minutes and 
arose. ‘I'll go over to my dressing room and 
think over there,” he said. “If anything 
comes to me I'll let you know. I think you 
got the idea and all it needs is working out.”’ 

He went out. 

Haskins was alone. He swore wearily and 
began a reperusal of the script that lacked 
punch. His thoughts wandered to Fllaline 
Warren and her obsession to get into the 
movies. How to cure her? What to put into 
the script? Would she give up after a while 
and marry him anyhow? Where could he get 
a punch into the darn yarn? Thus the futile 
run of his thoughts for a wasted hour. 

Curly Jacklin, one of the publicity men, 
stuck his head in the door. 

“Busy?” he asked. 

“Ves!” said Haskins emphatically. 

Curly entered and sat down. “How they 
coming?” he inquired. 

“They’re not,’ said Haskins gloomily. 
“T’m stuck.” He explained the nature of his 
predicament. 

“T got just what you want.” said Curly 
confidentially. ‘‘I came on it when I was out 
hunting last fall and I’ve never tipped any- 
body.” 

“What is it?’? Haskins asked, a note of 
hope in his voice. 

**A cliff,”’ said Curly. 

“A cliff?” Haskins repeated. 

Curly explained in detail. 

‘Real stuff, see?” he urged. ‘‘No fake 
business on a set in the lot. You can shoot it 
so the fans’ll know it’s real. It’s made to 
order, I tell you!” 

Haskins shivered violently. ‘Just talking 
about it gives me the jimmies,”’ he explained 
to Curly. “I’m that way about the high 
places.” 

“ Ain’t it a darb?”’ said Curly. 

“A wow,” said Haskins. ‘Get out and let 
me write it.” 


HE car crawled slowly up the mountain 

grade. The right wheels grazed the base 
of the steep slope. On the left there was the 
little matter of a five hundred foot drop into 
a rocky cafion. Haskins gripped the steering 
wheel so tightly his knuckles seemed about to 
pop through the drawn skin. His eyes were 
fixed intently on the road ahead. Ellaline 
Warren sat beside him babbling delightedly. 
They were on their way to the spot on the 
mountain where the great cliff scene was to be 
taken. At one of the turn out places on the 


















She doesn’t fear the dentist 


Wise men and women go to the dentist 
at least twice a year for a thorough 
mouth inspection. They don’t put off 
the dental appointment until forced to 
seek relief from pain and the dentist has 
to hurt. If you see your dentist in time 
he can keep your teeth and gums 
healthy and may prevent serious illness. 
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Start today to brush teeth and gums night and 
morning with Forhan’s if you would be with the 
lucky who escape pyorrhea’s ravages. Forhan’s 
firms the gums and keeps them pink and healthy. 
It doesn’t give this insidious infection chance to 
steal upon you. 

If you have tender bleeding gums go to your 
dentist immediately for treatment and use For- 
han’s regularly. The chances are your own den- 
tist will recommend it. It contains Forhan’s 
Pyorrhea Liquid dentists use to combat pyorrhea. 

Besides safeguarding your health, Forhan’s is 
a pleasant tasting dentifrice that gives the teeth 
perfect cleansing; and forestalls decay. 

Include Forhan’s in your daily hygiene for your 
health’s sake. Pyorrhea is no respecter of persons. 
Four out of five is its grim count. At all drug- 
gists’, 35c and 6oc in tubes. 
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Free from odor 
all day long — with 
this creme deodorant 


Of course, every woman means to be im- 
maculately dainty but soap and water alone 
cannot protect you from ever present under- 
arm odor. 

The underarms must have special care— 
which youcan give now soeasily and quickly. 
Creme Odorono scientifically corrects per- 
spiration odor without checking moisture. A 
morning application keeps you fresh and 
clean all day. 

Creme Odorono is so soft and smooth; van- 
ishes instantly and has no grease or color to 
stain clothing. It is such a joy for quick use 
and traveling. At all toilet counters, 25¢ 
large tube. 


Send for Sample—only 5c 
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Katharine Newlin Burt, author of “The Red 
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stand instructions—any writer—would-be or 
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to prevent a hundred false starts—which mean 
a delay of years, discouragement and failure.” 

In the a!mer Courses, the so-called ‘‘pro- 
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] makes the difference between rejection slips ] 
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{ imagination and want to write, you can learn 
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narrow mountain road, Haskins edged the car 
close into the mountain side and stopped. 
He set the brakes carefully and relaxed with a 
sigh of relief. There were beads of sweat on 
his forehead. 

“Zowie!” he exclaimed prayerfully. ‘Driv- 
ing these mountain roads certainly does get 
my goat!” 

“Are you sure Sonnenberg’s going to be 
here today?” Ellaline asked. 

‘‘Be here!” Haskins said bitterly. ‘He 
wouldn’t miss it for worlds. He thinks he 
thought this scene up. I get all the ideas and 
do all the work and then he takes all the 
credit.” 

“How did you happen to think of this cliff 
scene?” Fllaline asked. 

Haskins flushed. ‘‘Why—er—uh—it just 
came to me,”’ he said guiltily. 

“My! I wish I were in this scene today.” 
Ellaline said wistfully. ‘Sonnenberg could 
see me work. I just know that if he once 
saw me—”’ 

Haskins muttered something under his 
breath and began the painful business of driv- 
ing once more. Nerve wearing as it was, he 
preferred it to listening to Ellaline’s persistent 
discussion of her prospects. He had brought 
her along as his guest to watch the shooting 
of the great cliff scene and he was beginning 
to wish he had left her home. Ellaline’s per- 
sistent discussion of her hopes and chances 
was becoming irritatingly monotonous, even to 


' her lover’s ears. 


A narrow rock cafion, high in the Sierras. 
On one side a cliff face rising sheer for two 
hundred feet to break then into a steep slope 
reaching to the peak a thousand feet above. 
Near the top of this steep, trough-like slope, 
a rock slide, hundreds of tons of loose stuff, 
resting miraculously quiet on the sharp incline. 

Along the face of the cliff, some one hundred 
and fifty feet above the narrow, boulder cov- 
ered floor of the cafion, a rock ledge, varying 
in width from one to three feet. .The face of 
the cliff was rounded like the stern of an 
enormous ship, the ledge was like a crude 
balcony running from an easily scaled chap- 
arral covered slope on one side to an equiva- 
lent formation on the other. 

Across the narrow canon from this ledge 
and about on a level with it, the flat top of a 
small butte. Upon this flat a movie cast with 
full equipment. Haranguing this cast, Max 
Sonnenberg, producer. The subject under 
discussion—that rock slide away up near the 
peak, but directly above the cliff face. 

“Why should them rocks come down now?” 
he demanded. ‘I ask you why! They've 
been there God only knows how many years! 
You think they got sense in ’em, they’re going 
to come down now and bother you?” 

Lottie Birdlong, the leading woman, 
laughed. “They may not have any sense, 
Mr. Sonnenberg, but believe me I have. If 
you think I’m going to monkey around over 
there on that ledge with that rock slide up 
there just waiting to come down any minute, 
you can think again. Not me! No indeedy!” 
“T tell you there is no danger, ’’ Mr. Sonnen- 
berg shouted. 

“T hear you.” Lottie Birdlong said calmly. 
“You could tell me the sun is not shining, but 
that wouldn’t make me believe it is dark.” 

“T’m willing to take a chance,” Harry 
Kingman offered. 

“T’m willing you should,” Lottie Birdlong 
said spitefully. ‘‘Help yourself!” 

“T believe Miss Birdlong’s right, Mr. Son- 
nenberg,”’ Haskins put in, his voice shaking, 
his eyes round with terror as he gazed up the 
steep slope above the cliff. ‘‘If that slide up 
there ever should start—” 

“Shut up!’? Sonnenberg bellowed. “ Ain’t 
everybody scared enough without you making 
it worse?” 

“We could send back to Hollywood and 
get a double for Miss Birdlong,” Kingman 
suggested. 





Sonnenberg waved his arms. ‘All right.” 


he agreed disgustedly. ‘‘A day gone to hell 
is nothing to people that ain’t got to pay 
salaries, I suppose.” 

Ellaline Warren stepped forward. ‘Let me 
do it, Mr. Sonnenberg,” she begged. ‘‘ Please 
let me doit. I’mhere. I'll doit. Ill double 
for her.” 

“Ellie!” 

It was a shriek. It was Haskins who 
shricked. He grabbed Ellaline Warren round 
the waist and dragged her back from the 
cafion. She was standing twenty-five or thirty 
feet from the edge, but he dragged her still 
further back. 

Mr. Sonnenberg.looked on interested. ‘‘Who 
is the young lady?” he asked. 

“Nobody,” said Haskins wildly, shielding 
Fllaline with his body and holding her desper- 
ately as she struggled to escape. ‘“‘She’s 
never had any experience, she’s—” 

Smack! That was Ilaline’s little hand laid 
violently against Haskin’s cheek. She strug- 
gled loose from his grasp and ran towards 
Sonnenberg. 

“T can too, Mr. Sonnenberg,” she cried. ‘“T 
can too act! Don’t you listen to him. You 
just let me try it and see if I can’t.” 

Mr. Sonnenberg rubbed his hands. The 
beginnings of a smile appeared on his face. 

“Well, now, maybe we got somet’ing here, ”’ 
he said. “Who are you, young lady?” 

“T’m Ellaline Warren,” Ellie panted. “I 
can act, Mr. Sonnenberg. Honest I can. 
Just give me a chance.” 

“A chance!’’ Miss Lottie Birdlong sneered. 
“Take cyanide, dearie! It'll be over quicker. ”’ 

“T came out with Mr. Haskins, Mr. Sonnen- 
berg,’ 





” [lie chattered on. “I’ve had some 
experience—a little bit. I can do it. Don’t 
you listen to him.” 

“Oh ho,” said Mr. Sonnenberg. ‘You 
came with Mr. Haskins, hey?” 

“What a busy little boy Haskins turned 
out to be!”’ Miss Birdlong said nastily. ‘He 
writes the script and furnishes the girl and 
from the look of things he'll be the chief 
mourner at the funeral.” 

“‘Tllie, come here to me!”’ Haskins implored. 
“Come away from that cliff. Come away 
from Mr. Sonnenberg. Come here, I say!” 

“You leave me alone,” Ellie flamed. ‘‘ Don’t 
you pay any attention to him, Mr. Sonnen- 
berg. He hasn’t got anything to say about it. 
You'll let me do it. won’t you?” 

“A day is a day when you got to pay 
salaries,”’ said Sonnenberg. “If you want to 
try it——”’ 


N the flat gravel summit everything was 

set. The plot of the piece at this point 
was as follows: The heroine, fieeing from a 
forest fire, is cut off from every avenue of 
escape, except the narrow ledge leading around 
the cliff face. Fearfully she works her way 
around. The smoke curls up about her. Ex- 
hausted, half suffocated, she sinks on the 
ledge, unconscious. Who comes along and 
rescues her? Strangely enough it turns out 
to be the hero. 

The smoke making devices were set in the 
bottom of the cafion. Ed. Tracy, standing 
behind the camera with Sonnenberg, raised 
the megaphone to his lips and called out: 
“All right. Come on, Miss Warren.” 

Around the cliff face from the left, Ellaline 
appeared inching her way alons the ledge. 

“Camera!” Tracy called. 

“Tine!”” Sonnenberg exclaimed. ‘‘She’s do- 
ing it fine.” 

She was. The script called for her to act 
scared at this point. A running rabbit with 
a hound’s breath tickling its tail could not 
have expressed fear more perfectly than did 
Ellie. She was trembling from bead to foot, 
flattened up against the cliff face, her out- 
spread fingers clutching desperately at every 
bit of roughness, her feet fumbling along the 
ledge, literally an inch at a time. 

‘Great!’ Sonnenberg went on, rubbing his 
hands. ‘‘That’s immense!” 

“Shut up, you big stiff,” Lottie Birdlong 
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said in a low tense voice. ‘‘Haven’t you got 
any sense? That kid’s not acting. She’s 
scared. Get her back off of there or she’s 
going to fall.” 

Haskins groaned and sat down. It was not 
a voluntary act. His legs just suddenly ceased 
to support him and down he went. 

“‘She’s all right,’’ Sonnenberg said, albeit 
somewhat uneasily. ‘‘She’s doing fine.” 

“Easy now, Miss Warren,” Tracy coached 


her anxiously. ‘Come along easy. You're 
doing great. A little farther now.” 

Ellie had stopped. 

“A little farther, Miss Warren,” Tracy 


” 


urged. ‘Then you sink slowly down and— 

“T c-can’t,” Ellie’s voice came across the 
chasm in a muffled wail. “I c-can’t do it. 
Oh help! Please, help! I—” . 

“My: God!” said Tracy in a low voice. 
‘**She’s going to fall!” 

“Don’t fall, Miss Warren!” Sonnenberg 
called imploringly. “Steady now! Don't 
fall!” 

Ellie screamed and swayed. ; 

Haskins groaned and rubbed his face in the 
gravel. 

Tracy swore. 

Sonnenberg put out his hands as though he 
would reach across the chasm and shove her 
back. 


LOWLY the form of the girl on the ledge 

swayed, went limp and miraculously came 
to rest, face down, still on the ledge, outflung 
fingers clutching frantically at the naked rock. 
She was safe for the moment. 

“Don’t move!” Tracy shouted at her. 
“You're all right now.” And then, more 
loudly: ‘Kingman! Come on! Miss War- 
ren’s in trouble. Come help her off there.” 

““What’s the matter?” he called shakily. 

Before Tracy could answer Lottie Birdlong 
gave a startled exclamation, clutched his arm 
and pointed up the steep, trough-like slope 
above the cliff. 

Away up near the peak, a thousand feet 
above, two men with rifles on their arms were 
venturing cautiously out onto the rock slide. 
Even as Lottie Birdlong pointed, a big boulder, 
just beneath the two figures, rumbled loose 
from its resting place and started down. The 
two hunters scrambled hastily back off the 
slide as the great rock began its descent. 
swiftly gathering speed as it came and bringing 
in _ wake an alarming movement of smaller 
stuif. 

“Kingman! Get a move on!” Tracy 
shouted. ‘Get that girl out of there! There's 
a rock coming!” 

Kingman looked up and listened for an 
instant. He heard the ominous crash and 
bang of the big boulder rocketing down the 
slope. He hurried! MHurried back in the 
direction from which he had come, away from 
the face of the cliff. Mr. Kingman had 
temporarily resigned his job as hero. He was 
through. For that day at least. 

Haskins yelled and started to his feet. He 
began to run off to the left and down the 
slope. The rest of the party followed his 
example. That onrushing boulder was aimed 
in the general direction on the spot on which 
they had been standing. It might bound 
clear across the cafion and land there. Only 
the camera man remained, crouched, tense, 
grinding away. ‘ 

The huge boulder whizzed off the slope at 
the-top of the cliff, and thundered into the 
opposite cafion wall, not twenty feet below the 
gravel flat, on which the camera man stood 
his ground, and banged into the bottom of 
the cafion. It had shot right over where 
Ellie Warren lay stretched on the ledge. Some 
of the smaller stuff following it slid over the 
cliff top with less momentum and rattled and 
banged down all around her. 

““She’s all right,” Tracy gasped, peering 
through the dust. 

Lottie Birdlong screamed and pointed up 
the mountain. Tracy looked. The whole 
slide was beginning to move. 
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A wonderful little book that 
gives new beauty secrets. Free, 
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Four 
Simple Ways 
to improve your skin 
—NOW! 


By FRED INGRAM Jr., Ph.c. 
B. Sc., (Pharm. ) 


I, From 16 to 30 you need from 7% to 
8 hcurs sleep—at least four nights out 
ofseven. At 30 to 50, 614 to 7 hours 
will do with a daily short rest after 
lunch or just before dinner. If you 
would have beauty after 30—get your 
rest. No cream or cosmetic can 
compete with loss of sleep. 

And you simply must eat each day 
either lettuce, celery, cabbage, carrots, 
spinach, oranges, white cherries, grape- 
fruit, lemons or tomatoes. Your doc- 
tor will tell you just what combina- 
tions are good for you personally. 
Sleep and these foods are a sure 
foundation for beauty. 


Il. For the arms, neck, shoulders and 
hands—at least once a day, lukewarm 
water and any good soap (Ingram’s 
Milkweed Cream Soapis fine). Then use 
Ingram’s Milkweed Cream on hands, 
arms, neck and shoulders. Rub it in 
gently. Don’t rub it off. Use only at 
night before retiring—wear old gloves 
on hands. You will be astonished. 
Your friends will comment on the re 
markable change in the appearance of 
your skin with this simple, common 
sense treatment. Under no conditions 
use any other cream while you are 
making this test. 


Ill. For the face, give our cream two 
weeks’ exclusive use. Write the date 
on the label so that you may watch re- 
sults carefully. Use no other cream of 
any kind. Wash your face at night 
with lukewarm water and Ingram’s 
Milkweed Cream Soap. Rub cream in 
gently; don’t rub it off. Use morning 
and night, using water only at night to 
cleanse face. Blotches, blemishes, 
blackheads, redness, tan, wind- and 
sunburn will go if you follow the diet 
suggested and use Ingram’s Milkweed 
Cream exclusively. 

Women today will tell you this 
simple treatment gets results. We 
have thousands of letters over a period 
of 40 years that back up our state- 
ments. And today thousands are en- 
joying the beauty insurance which 
this simple method brings. 


IV. If you have a good beauty shop 
operator, stay with her, but insist that 
she use your own jar of Ingram’s 
Milkweed Cream. Infections are dan- 
gerous. Not one woman in a hundred 
has a scientific beauty operator. 

We are always glad to answer ques- 
tions—to help those who have been un- 
successful in their search for skin love- 
liness. Particularly those who want to 
protect their beauty over a long period 
of years. 

If you are in doubt, take no chances. 
Do your own facials, arm, neck, hand 
and shoulder treatments at home. We 
will teach you how in our little book 
that comes with each jar of Ingram’s 
Milkweed Cream. 
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ovely Skin 
in two weeks 
—this easy way 


See blemishes go—skin grow lovely. 
Here is beauty insurance! 


ERE is a simple, NEW method. 
One that thousands of beautiful 
women haveused for ten years or more. 
Lovely skin is so important to your 
beauty. Now every woman can have it—quickly, 
easily. This way, every woman can appear 5 
to 10 years younger. For blemishes do actually 
vanish—often in two short weeks! 

Read the four common-sense beauty secrets 
in the column at the left. Then obtain a jar of 
Ingram’s Milkweed Cream at your favorite 
store. Get it in the 50 cent or dollar size. The 
dollar size is more economical. 

You and your friends will notice—a remark- 
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Today both men and women want smooth hair 


2107 People 


tell how they keep 


their hair in place 


If your hair is unruly you must use something 
to keep it from getting out of place. 

Yet you need not experiment! Today you 
can use the dressing that more people rely on 
than any other! ... 

When 2107 people were asked what they used 
to keep their hair in place, the dressing which 
they overwhelmingly preferred to all others 
was—Stacomb. 

From Coast to Coast you will find that people 
who want their hair to lie in place, yet never to 
look greasy or sticky, rely on this remarkable 
dressing. 

Let us send you, free, a generous sample. 

Stacomb will suit any type of hair, because 
it comes in two forms. You may prefer it in 
cream form—in the attractive jar or the handy 
tube. Or you may prefer the delightful new 
Liquid Stacomb. 

But in either form Stacomb, you will find, is 
totally invisibie on your hair, pleasant to use, 
and really keeps your hair in place—all 
day long. 

Stacomb never leaves your hair dry and 
brittle, either, as daily wetting with water makes 
it. Stacomb is actually beneficial, because it 
tends to prevent dandruff. At all drug and de- 
partment stores. 


FREE OFFER—(\facoml 


Standard Laboratories, Inc., 

Dept. M-34, 113 West 18th St., New York 
Send me free sample of Stacomb as checked: 

Original, cream form (1 New Liquid form J 





Name.... 


ON I ree ee ey ee eee 


108 Freee = 


Chicago, III. 


DIAMONDS—Cash or Credit 


New importations from Europe, brilliant blue white Dia- 
\Wi/, mondsof selected quality—all amaz- 
\ Wy, ing bargains. Specially priced for a 
rary short ar only. 
erms— Pa: wn" 
#—~- liver goods ne one 
semi-monthly, or monthly as convenient, 








The Old 


No. 49—“‘Wing"’ design, beautifully en- 
graved. Solid 18-k white gold. a 
eS 


17-Jewel Clein iF 
>s—— No.15—Creenpold, 17-Jewel 
44 Elgin Watch} £5-Y ear Qual- 
es ity Cases 12 Sizes Cilt Dials 
> Es 
ie end. . week 
Wedding Rings 
No. 824—The ‘‘Elite*’ 
: $750 ; 





Kill The.Hair Root 


My method is the only way to prevent the hair from grow- 
ing again. Easy, painless, harmless. Noscars. Booklet free. 
Write today, enclosing 3 red stamps. We teach beauty 
Culture. 25 years in business. 
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““God!” said Tracy prayerfully. ‘She’s 
gone!” ¢ 

Miss Birdlong gripped his arm and yelled 
again, pointing, across the cafion this time. 
Haskins was there, on the ledge, just coming 
around the face of the cliff. He had scrambled 
down into the cafion and up the slope on the 
opposite side on the left of the cliff by which 
the ledge was gained. He was the personifi- 
cation of terror, eyes distended, mouth open— 
but there he was—on that narrow ledge, mak- 
ing his way rapidly towards Ellie. 

“JVJurry!” Tracy yelled at him frantically. 
“The whole slide’s coming! Hurry!” 


ASKINS heard and stopped for an instant. 

Terror shook him. There might be time 
to get back to safety alone. He could hear the 
dull rumbling roar of the moving rock slide 
far above him. The girl was still a dozen feet 
beyond. He couldn’t hurry with her after he 
reached her. He wasn’t even sure that he 
could move her at all. 

He tried to look up the cliff. Just above 
him a slight bulge shut off his view. It 
wasn’t much of a bulge, but it was there. 
A slight overhang, some two or three feet 
above his head, completely shutting out his 
view. A crazy hope flamed up in his heart. 
He started recklessly along the ledge. 

Horrified, the watchers on the other side of 
the cafion saw him reach her and drag her 
back a dozen feet along the ledge while the 
great slide roared down. Now the wicked 
crest of it was only a hundred yards from the 
top of the cliff. The game camera man gave 
up and ran for it. Some of that stuff would 
shoot clear over sure. 

They saw Haskins drag Ellie to her feet 
and with her stand flattened against the face 
of the cliff. Then the hideous torrent of rocks 
cut them from view, a grey, rushing, thunder- 
ous torrent that roared down steadily over the 
face of the cliff and half filled the narrow cafjon. 

Then a dust cloud gradually thinning and 
there on the ledge were Walter Haskins and 
I‘llie Warren, still flattened against the face 
of the cliff, as they had been before the rushing 
rock slide hid them from view, still alive and 
unhurt. The crazy hope that had flamed in 
Haskins’ heart had been fulfilled. That de- 
flecting overhang had saved them from the 
rush of rocks as the same formation gives 
shelter under a waterfall. 
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With his right arm around I llie’s vaist and 
his body pressed close against the cliff Haskins 
moved slowly to the left till he had negotiated 
the length of the ledge to where it met the 
chaparral clad slope of the draw. Arrived 
there he abruptly sat down on the firm ground, 
sat down flat, grabbed the Jimb of a man- 
zanita bush in both hands and held on tight, 
as though he feared the earth might tilt and 
toss him off. . 

Ellie knelt beside him and threw her arms 
around him. 

“Oh, Walter!” she cried wildly. ‘‘Walter!”’ 

Haskins roughly shook loose from her 
embrace. 

Still sitting flat on the blessed ground and 
still tightly gripping the manzanita limb, he 
spoke his mind, spoke it freely and with 
emphasis. 

“Shut up!’’ he said savagely. ‘‘Look at 
me. Now listen: You can’t act worth a damn, 
do you hear me? You can’t act and you don’t 
screen well enough to be any good if you 
could and you haven't got nerve enough to 
go through with a stunt. I just love you to 
death, but if you’re going to keep on with 
this picture foolishness of yours, we’re through 
right now. 

“You can marry me and cut out this damn 
nonsense or you can go to—you can go do 
whatever you want.” 

“Why, Walter,” Ellie exclaimed. ‘“I—” 
“NOU heard me!” said Haskins. “If you’d 

rather be a fool extra that everybody 
laughs at than my wife, go ahead. You can’t 
be both. I'll tell you that! You can’t keep 
me waiting around while you make a fool of 
yourself trying to butt into a business you 
don’t belong in, either. You can take me or 
leave me, but you've got to do one or the 
other and do it now!” 

Ellie threw her arms around him again. 

“T don’t want to act, Walter,” she cried. 
“Honest, I don’t. I won't act any more. 
I promise, Walter. I’ll marry you right now, 
honey. Walter, speak to me! Don’t you 
love me any more?” 

Haskins let go the manzanita limb and 
pressed her to him. 

“Flaming sheiks!” 


claimed, watching. “I guess the censors 


wouldn’t overwork their scissors on that 
clinch, \ hat?’”’ 





Clarence Brown, the Metro-Goldwyn director, and his wife. When 
the Browns-were married, Clarence was in the automobile business. 
He became an assistant to Maurice Tourneur, developed into a 
director—and you know the rest. 

the dozen leading wielders of the megaphone. 


Now he is recognized as one of 
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Bringing Sound to the 
Screen 





[ CONTINUED FROM PAGE 43 | 


The registration apparatus gathers the sounds 
and transmits them into waves of electrical 
energy. A vacuum tube amplifier magnifies 
the fluctuations to a degree sufficient to operate 
a cutting machine. This machine, utilizing a 
needle, cuts its impressions into the wax disc. 

It should be pointed out that the Vitaphone 
is not used in connection with ‘Don Juan,” 
save to record the orchestral accompaniment. 
“Don Juan”’ is not a talking picture. 

The executives of Warner Brothers, the Bell 
Telephone Company and the Western Electric 
Company believe that the Vitaphone will 
revolutionize the presentation of motion 
pictures. It will bring famous singers and 
orchestras to the smallest theaters. Exhibitors 
will be able to get an accompaniment to their 
feature pictures played by the most famous 
orchestras. The Vitaphone will not be sold to 
exhibitors. The Vitaphone mechanism, which 
can be attached to any projector, will be leased. 

Perhaps, back in their minds, these experts 
believe that the Vitaphone eventually will 
make possible a genuine talking picture. How- 
ever, no definite plans have been made along 
this line. So far they are confining their 
activities to an invention which bids fair to 
transform the exhibition of pictures. 





Fifty-Fifty 
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of the greatest pictures up to that time and 
which still stands undimmed by later efforts. 
Incidentally, they made the late Rudolph Val- 
entino. 

But something happened. There is a story 
back of the splitting up of that great team, 
but I don’t know it. I doubt if anybody does. 
Only I feel there was a story there, something 
more than the mere desire of every producer 
who ever lived to spread things out too thin. 
If two people are a great success together they 
always want to separate them and have two 
great successes. 

June Mathis went to Paramount with Val- 
entino. Perhaps she thought she would try 
collaboration with an actor. 

She worked with Fred Niblo as director on 
‘Blood and Sand.”’ But they didn’t turn out 
to be successful collaborators. They got the 
results, but the casualties were too great. 
Everybody loves June Mathis and, of course, 
Fred Niblo is one of the most popular men in 
Hollywood. But it was one of those things. 

So June made a picture by herself, and it 
was terrible. 


YW JOMEN cannot direct pictures. (With 
apologies to Lois Weber, who seems to be 
the'exception that proves the rule.) Itis not that 
they haven’t the creative art, since they stand 
head and shoulders above the men in writing 
for the screen. But they cannot stand the 
gaff—the hard, physical work, the tremendous 
weight of detail, the necessity of executive 
organization. June Mathis, Frances Marion, 
Jane Murfin and Marion Fairfax are four great 
women writers who have had to admit defeat 
on that battlefield. 

Then June was made some impossibly im- 
portant sort of supervisor and editorial chief 
and power-that-be at Goldwyn’s, and she made 
a fortune, and some fine pictures, but she didn’t 
like it and she didn’t find there what she was 
seeking—the director who would work with 
her as she and Ingram had worked together. 

When she went to First National, she was 





















“The “Djer-Kiss” 
INTERPRETED BY MALAGA GRENET 
Is she not the loveliest vision, the-lady-who-uses-my-Djer-Kiss? She 
sat for this portrait to Julio Malaga Grenet, of Peru, Paris and Lon- 
don. A kiss, light as thistledown, rewards her lovely mirrored image 
—such allurement do my Toiletries Djer-Kiss bring to their users! 
(Signed) 
KERKOFF, Paris. 












Loveliness Intangible... 
Irresistible... with Dyer-Kiss! 


Mo precious than her lovely frock and jewels, is 
the svtangible magic of her beauty—achieved by 
the clever use of Djer-Kiss Toiletries. 


Wherever the demands of social and professional lead- 
ership are highest—wherever bodies flower-fresh, and 
faces radiantly young are the “open sesame” to hap- 
piness and popularity—there you find women most 
fastidious in their selection of beauty aids—most in- 
sistent upon the Djer-Kiss odewr in Parfum, Face 
Powder, Talcum, Sachet, Bath Crystals, and Toilet 
Water—as created by M. Kerkoff of Paris. 


ALFRED H. SMITH Co., Sole Importers, 418 West 25th Street, N. ¥. C. 
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Face Powder Dyer-Kiss— 
in tints that blend quite 
magically withone’sown 
individual coloring. 


Silver’ Double Vanity— 
nickel-silver, with two 
mirrors. Carries without 
spilling /oose Djer-Kiss 
FacePowder, also Rouge. 
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Glorient Is Almost Human 


Magically Glorient spreads its glorious, fast 
color over any silk garment — without 
coloring the lace! 
Women who have tried Glorient wouldn’t 
think of using any other dye, because: 
“It leaves lace really white. Requires no 
boiling. Used like a tint—wears like a dye. 
Does not stain bowl or hands. Comes 


~ 18 up-to-the-minute colors. Get a 
box of Glorient today— 


15 


at leading Drug and 
Toilet Counters, or direct 


Glorient, Inc., Dept. P, 30 Church Street, New York 


SILK DYE | 
peave” pack wee : 


Abe @ MF Abe Lincoln didit! Also thousands of 
other great lawyers, politicians and 
business men. . can become a 
lawyer through home study under 
of the ful practicing 
f facul' Write today 

AT lawyers scholarship ~ OM 
HOME American Corr.School ot Law,3602 
MichiganAve.,Dept. 2837, Chicago 
















NOTOX 


COLORS HAIR 
AS NATURE DID 


Au ’NDREDS of thousands of the very women 
most hesitant about coloring their gray heir now 
do so with Notox. 

Because Notox is so natural that it cannot be de- 
tected—and this is why: The Notox principle 
differs from that of the old-fashioned restorer that 
merely paints over the gray. 

Notox is a scientific coloring. It places pigment in 
the thread of fibers within the hair's lustrous cover 
ing—right where Nature’s color used to grow 
Notox has to look natural because its method is 
natural. 

Notox is specifically guaranteed to impart color to 
gray, streaked or faded hair, and guard all its for- 
mer harmonious beauty of lustre and of silken tex- 
ture. It is guaranteed permanent; its color with- 





stands any condition or treatment that Nature’s 
will—brushing, shampooing, sunshine, salt water, 
perspiration, Turkish baths, permanent waving, 
marceling. It is safe, it cannot injure texture or 
growth. The ease of application enables anyone to 
apply it with invariable success in the privacy of 
her own home. 
Free Trial Sample 

If you are discontented with your hair, send in the 
coupon and a free trial sample will be sent you, ina 
plain wrapper, tegether with the NOTOX BEAUTY 
ANALYSIS CHART. Pina Sew strands of newly 
cut hair to the ee = ~ enable us to provide you with 
the rig shade of NOTOX. 
INECTO, Inc., 33-35 West 46th St., N. Y. City 

Gentlemen—Attached are a few newly cut strands 
of my hair. Send me atrial sample of Notox of the 
proper shade, and Beauty Analysis Chart A 45. 
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In Canapa_ called Notox, 
Made by Notox, Ltd., 10 
McCaul Street, Toronto 
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practically in charge of the editorial end of all 
productions, and she still is. And she and 
Charles Brabin had one brief fling at settling 
down to real collaboration when they made 
“So Big.” 

Then came ‘The Greater Glory,” in collab- 
oration with Curt Rehfeld, who had been Rex 
Ingram’s assistant. Much was hoped for from 
this new team, but they only made the one 
picture together. 

It is my personal opinion that June Mathis 
fell in love with young Balboni because she saw 
in him the man who might prove to be her 
other half—who might prove to be her perfect 
and permanent collaborator. 

Balboni started in the picture business in 
Italy sixteen years ago. When hc was a stu- 
dent, he was chosen to play Dante on the 
screen in the big Italian production based on 
the life of that poet. But he wasn’t interested 
in acting. So he went into the technical end, 
and for years was recognized as one of the fore- 
most men in Europe at camera work. Also, 
he has continually studied direction. 

Now, after two years in an American studio 
as cameraman, assistant and director, he and 
his wife are making a picture together. It is 
called ‘‘The Masked Woman.” 


BELIEVE that June Mathis will gladly give 

up her important position, and her tre- 
mendous salary, and everything else, if she and 
her husband can work together and make 
great pictures. That is her dream. That is 
her real ambition—to make great pictures, to 
write them, see them directed, stand by and 
collaborate. She hates the word “supervise.” 

When John McCormick, who runs produc- 
tion for First National in the West, read the 
the script on “‘The Masked Woman,”’ he said 
to June: 

“You certainly must trust your husband. 
You've got this simply full of wild women.” 

June Mathis smiled, her subtle, twinkling 
little smile, and said, ‘‘I do trust him. But I 
shall be on the set all the time.” 

I think it is rather like that about the pic- 
ture. She trusts him, but she will be on the 
set all the time. She will—to use the word she 
loves best and always uses herself—she will 
collaborate. 

I hope ‘‘The Masked Woman” 
great picture. 

I hope it will be such a picture as June 
Mathis and Rex Ingram once made; such a 
picture as Cecil De Mille and Jeanie McPher- 
son used to make, when they gave us “Joan, 
the Woman” and “The Ten Commandments’’; 


will be a 


such a picture as Marshall Neilan and Frances | 


Marion gave us in “Stella Maris” and “ Re- 
becca”’ and “‘ Daddy Long-Legs.”’ 

I hope we shall have another great team, 
and that June Mathis has found her perfect 


and permanent collaborator. 





When the Movies Were 


Poor Relations 
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Shakespearian thespian out of a job, he’d turn 
on me like Id tried to pick his pocket and yelp, 
‘How dare you, sir? The very suggestion of 
making a motion picture is an affront. I 
wouldn’t even consider it.’ 

“ And now,”’ said Bob Vignola, with a smile, 
‘John Barrymore, the stage’s greatest young 
actor, has definitely abandoned it for the 
movies, and there is hardly a star on Broadway 
who doesn’t make a picture once in a while. 

“‘Why, the only way I ever got trained 
actors to play in pictures in those days was to 
lure them by promises of a trip to Florida. If 
they didn’t happen to be working and I could 
hold out a few weeks in Palm Beach as a bait, 
they'd go. 

“Stars like Beatrice Lillie and Gertrude 
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GIRDLON 


Patented Feb. 10. 1925 


DAINTY new 

garter that insures 
trim, smooth stockings 
when you go without 
a corset—that’s the 
Girdlon. 


It is perfectly comfort- 
able—no pinching at the 
waist, because it’s worn 
around the hips where 
you hardly feel it, and 
it’s so designed that it 
simply cannot slip down. 





In three sizes—small, from 28 to 33- 
inch hip measure; medium, from 34 to 
39-inch; large. from 40 to 45-inch. And 
there’s an adjustable feature so that 
you can make it exactly your size. 


If you do not find the Girdlon readily, 
write us, giving size and c lor desired. 
Shirred ribbon $2 and $2.50; rayon 
frill elastic $1.50, $1.75 and $2; 
cotton frill elastic $1—Postpaid, 


GEORGE FROST COMPANY, BOSTON 


Makers of the famous Boston Garter for Men 


GLOVERS 


MANGE. "MEDICINE 


For More Than 
50 Years the Same 


Quality— Formula—Virtue 
Never Has Been Changed 
Be fair with yourself. KNOW the 
facts and face them fairly. Write for 
Free booklet, ““How to Have Beau- 

tiful Hair and a Healthy Scalp.” 
H. CLAY GLOVER CO.,, Inc. 
Dept. R-66, 119 Fifth Ave., N. Y. 



































Before After 


Delica~Brow 


‘The ORIGINAL Liquid Dressing 


will be so beautiful after your first a) 
Your Eyes % pl — of Delica-Brow—you will i 
amazed—delighted. Applied to the lashes Delica-Brow 
makes them seem wonderfully long—dark—lustrous and 
sweeping—it transforms your whole appearance. Your 
eyes seem sparkling, deep, mysterious and brighter 
than you ever dreamed possible. 
WATERPROOF—HARMLESS 

Delica- Brow stays on all day. Nosmudging or smearing. Send to- 
day for free two weeks a Just enclose 10c for packing and 
mailing and you will soon know how beautiful you really can be. 


DELICA LABORATORIES, Inc., Dept. 37 
3012 Clybourn Ave. Chicago, Ill. 


“Don’t Shout” 


**T hear you. I can hear 
now as well as anybody. 
Rind > With the MORLEY 
I've a pair in my ears 
ae but they are invisible. 
would not know I had them in 
myself, only that | hear all right.” 
The MORLEY PHONE for the 


DEAF 


to the ears what glasses 
aretothe eyes. In- 
visible, confortable. weight- 

ess and h 


. Any 
can adjust it, Over 100, 000 sold. Write for booklet os testimonials 
THE MORLEY CO., Dept.789,10S.18th St. Phila. 
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Lawrence, of the “Charlot Revue,” and Fanny | enemas = : = 7 
Brice, and Raquel Meller are glad to make c™ G, Cpr ! 
tests while they’re playing a show in Holly- oA 2 | 27 OanageceOe 
wood or Los Angeles, just to see if they might C cg other ’ a ecOcau ty. 


have a chance in pictures. 

“‘T was the third person ever hired regularly {| 
in stock by the Kalem—the other two were 
Sidney Olcott and Gene Gauntier. Nowadays 
they pay directors thousands of dollars a week, 
they pay stars thousands of dollars a week, but 
I remember that in those days Gene Gauntier 
left Kalem because they paid me twenty-five 
dollars a week and she was only getting 
twenty. And she was their star and their best 
scenario writer, and pretty good at making 
wardrobe. They hired her back for thirty 
dollars a week, but they sure wolfed when they 
did it. All I did for my twenty-five dollars a 
week was all the errands and some of the 
janitor work, assistant director, property boy, 
leading man and character actor. Now even 
an actor has a staff of helpers that looks like 
somebody’s cabinet. 

“Costumes for a Cecil De Mille production 
cost hundreds of thousands of dollars. The 
fashion show in “Irene,’’ one of Colleen 
Moore’s starring vehicles, cost over a hundred 
thousand dollars to put on. 








“\V TELL, we used to have our wardrobe 
troubles in those days. I remember 

when I was directing my first picture for Kalem, MISS KATHLENE MARTYN 

we had a wedding in the story. It was a iin ed 

fashionable wedding, and required the leading 

man to wear a cutaway. Nobody we knew had ; : 

acutaway. But I knew an actor named Jimmy Ghe woman who 1d endowed with lovely 

a 


Vincent that had one. I went and persuaded 








him to play the part; I told him nobody else [ / d h } 
could play the part, he was just the only one natuzal coloz,and the one who owes 
I knew that had the qualifications. He played ce 
it and wore his cutaway. Incidentally, he 9 | 
became a very good motion picture actor. hews to Oa Ngee 1 LCE alt he the 
““Kenean Buel, who made the first Westerns, 
started as a character actor. And he always envy of a Ll others ~fox no 
worked, because he had a lot of wardrobe. c 
He had enough old suits so that he could lend e < 
one can tell which 


them to other members of the cast, when he 

was working. ‘ / / 
“Now they think nothing of reproducing the wht 

Circus Maximus or the Czarina’s palace. Sa ONCEESE 
“We used to work principally on people’s 


front porches. You may remember that most Tangee’s astonishing property, of changing color to blend with each 
of the dramatic scenes and all the love scenes P decal PM tt, ia fie , ] 
were always played on the front porch. That type of complexion, distinguishes it from other make-up—ani 
was because we could beg front porches and we likewise distinguishes the woman who uses it from those who envy 
couldn’t afford to build sets. We used to go her beauty. Lipstick, $1; Créme Rouge, $1; Rouge Compact, 75¢; 
round like a troop of book agents, and when we Face Powder in Peachblow, Rose, Cream, Rachel and White, $1. 
saw a nice front porch, we'd ring the bell and 
ask if we might use it for a motion picture. . 
Usually, the good lady of the house was so Note: The most recent development in face creams has been ac- 
intrigued by the idea, that she let us do it so credited to Tangee DAY and Tangee NIGHT. These creams 
she could watch. effectively improve the texture of the skin and give you the true 
As for extras—we never heard of such a ; of 
basis for lovely color. 


thing as hiring an extra. Now one of the 
greatest problems a director has is getting 
through with his extras because of the way 
they run up the overhead. In ‘The Ten Com- 
mandments’ Cecil De Mille took a thousand 
extra people up to the desert and kept them for 
months. 

“The only extras we ever had were inter- 
ested spectators. When a crowd would gather | 
to watch, we’d ask them if they didn’t want to | 
be in a movie. They usually did. And so'! 
we'd use them for atmosphere. In Florida, we | S ~ 
always shot our scenes that needed extras on gen 
Sundays, when the beach crowd was out, and HY 
we had a lot of millionaires and society leaders 
playing in our backgrounds. 

“Times,” said Bob Vignola, beaming, “have 


Sr each. 






















changed. When I directed Marion Davies in D<OS{ Ly 
‘When Knighthood Was in Flower’ it didn’t pt. 88 (2x) 
seem to me I could ever get that story into The George W. Luft Co. we Ay 


eight reels. I remember the first two-reeler I 
made with Marguerite Courtot. Then I 
thought nobody could ever pad a story out to 
take in two whole reels. 

“Nowadays, they conduct hunts for new 
faces, contests for beauty, and send scouts out 
to the theaters, not only in New York but in 
Europe, to look for their new stars and leading 
actors. We usually got them when somebody 


417 Fifth Ave., New York 


Please send me FREE the trial ‘‘Tangee Beauty Set,” including ~ 
Lipstick, Creme Rouge, Day Cream, Night Cream, and Face Powder. lA 


I enclose 20 cents to cover cost of mailing. 
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Guaranteed for 
FIVE 


Why N 
Typewriter? 


Here’s the machine that big business uses—it’s best 
for you—and our offer makes it the déggest bargain. 
Get a rebuilt, five-year guaranteed Underwood while 
this lot lasts! 

Everyone needs a typewriter; this offer leaves no ex- 
cuse for not owning your own, standard machine. Try 
it free. Buy it when you have proved it the greatest 
value in the field; on liberal terms. Rebuilt from topto 
bottom, not a worn part in the whole machine. Com- 
plete with tools, cover, etc. Atadzg saving. But 
you'll have to act promptly! 


Manual Free! 
Send at once for our catalog. 
We will send a free manual, 
too. Full information about 
the many uses of a typewrit- 
er; free course in touch type- 
writing; many typewritten 
forms; prices and terms. 
SSCSCHSSCSSSSSSSSSSSSSSSSESSSESeSeess 
SHIPMAN-WarD Mrc. Co. 

2017 Shipman Bldg., Chicago 


Without obligation please send new edition of your big 
Typewriter Book in colors, the free Manual and touch 
typewriting course offers, ctc. 
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for one 
drawing. 
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Learn to Draw 
at Home 


Simple Method Makes It Amazingly Easy 


Trained artists earn from $50 to over $250 a 
week. Tremendous demand right now for good art 
work. Mazazines, newspapers, advertisers, printing 
houses, ete. 

Become an artist through this qu‘ck, easy method 
—r'giit at home in spare time. Learn Illustrating, 
Designing and Cartooning. Actual fun learning this 
way. Personal correct.on by successful commercial 
art instructors. Learn to draw and earn b'g meney. 


Send for FREE BOOK 

Just printed—a new book which describes the latest 
developments and wonderful opportunities in Commer- 
cial Art, and gives full details on this quick, easy method 
of learning to draw. Tells all about students — their 
successes—what they say—actual reproductions of their 
work — and how many earned big money even while 
learning. Write for this Free Book and details of special 
offer. Mail postcard or letter new. 


WASHINGTON SCHOOL OF ART 
Room 5810-D, 1115—15th Street N.W., Washington, D.C. 
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brought over a friend that would like to be in 
the movies. Alice Joyce was the first big star 
I directed, and I remember that one day she 
brought over a girl friend ofhers and said she 
thought she’d be good in pictures. That girl 
was Anna Q. Nilsson. A few days later, Anna 
Q. came leading a friend along, and her friend 
was Miriam Cooper, who was a beauty and a 
charming actress. 

“They have made great strides, haven't 
they? You see it, looking back like that to the 
old days, that for all that, are sucha little while 
ago. 

“But they haven’t produced any better 
screen actresses than Pauline Frederick was 
when I first directed her. I made more pictures 
with her than anybody has ever made. And 
she was a great artist. She did a great deal for 
pictures when she came to the screen from the 


stage—she lifted the standard of acting a 
hundred percent,and the screen should always 
be grateful to her. 

“Another fine actress I directed was Ethel 
Clayton. I made all her first Famous-Players 
pictures, and she was lovely. 

“Well, sometimes I look back on the good 
old days and think they were a lot of fun. But 
when you direct a star like Marion Davies in a 
story like ‘When Knighthood Was in Flower,’ 
and have everything in the world to work with, 
it makes you feel grateful for all that’s been 
accomplished.” 

So we finished up the near-beer and went for 
a swim. 

And I didn’t intend to write a story about 
the reminiscences, but I got to thinking about 
them and [ thought you might enjoy them 
as much as I did. 





Love and Esther Ralston 
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It had a tiny jumper of lace in the front of it 
and a high collar of silk about her throat. She 
hadn't any make-up. She says she gets fed up 
on it at the studio. 

Esther explained about the Swanson follow- 
up. “I’m just being groomed for the clothes- 
horse Gloria,” she said gently. ‘Gloria has so 
distinctive a personality. I could never follow 
that end of it. But I like the clothes-horse 
idea. Really, Ido. ForI can’t act.”’ She was 
perfectly serene about it. “I know I can't act 
now. I didn’t for such a long time. Back in 
the days when I rushed around on a horse for 
Universal, opposite Herb Rawlinson and Hoot 
Gibson and other Westerns, I still had hopes of 
turning Duse. I hadn’t seen so much of myself 
then. But now I know I'm really a pretty good 
background. I told Mr. Zukor if they would 
only keep me walking around in the back of 
things, while somebody really good, like Louise 
Dresser, stayed up around the camera and did 
the work, I'd be all right. The clothes-horse 


idea is practically the same thing, and I shall 
like wearing beautiful gowns and having nice 
leading men act a little bit crazy about me.” 
And she smiled across the room direct into her 
husband's eyes. 

He smiled back, adoring her. ‘‘Want tea?” 
he asked. 

“I'd love it,’”’ said Esther, and her eyes fol- 
lowed him out of the room. 

“You see,” she continued, ‘“‘there may be 
people who pull their hair and snarl when they 
are emotionally moved. There must be. But 
I have never known anyone like that or ever 
felt like that. I sort of die inside when I'm 
hurt, but nothing shows on the outside of me. 
So, when I have to go through one of those 
physically agitated scenes, I get such a desire 
to giggle. Did you see ‘The Blind Goddess’? 
I had a scene where I was supposed to be ter- 
ribly dramatic. I played it and I didn’t say 
much about it, but privately I believed I had 
succeeded in being wonderful. Then I saw the 





The gentleman giving orders to Adolphe Menjou is Luther Reed, 
who makes his debut as a director with ‘‘The Ace of Cads.”’ After 
being a scenario writer, an editor and a doctor for sick pictures, 
Luther finally has been entrusted with a picture. Luther is crazy 
to find new girls for his pictures and has no objections to inexperi- 
enced beginners. If you want to break into the movies, ask for Mr. 
Reed at the Famous Players-Lasky Studio in Astoria, L. I. 
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rushes and I had my eyes screwed up so that 
instead of looking intense I only looked 
Chinese.” And again her smile worked its 
magic. 

“Your portrait of Mrs. Darling was ex- 
quisite,”’ I told her, watching her face and 
understanding how her husband worships her. 

Her color rushed up to her golden hair and 
then receded again. “Oh, that!’’ she said, and 
her hands stirred softly. ‘Why, you see, she 
was so easy to understand. I’ve always more 
than half believed all the fairy stories and all 
my life I’ve dreamed of a mother like her and 
children like hers.” 

George Webb came back behind the maid 
with the tea tray. He saw the color in Esther’s 
cheeks and the starry radiance of her eyes. 
‘* Here, here,” he ordered, ‘‘ you drink your tea 
and behave.” 

She hid her shyness behind the teacup and 
gulped obediently. Her free hand reached out 
to caress him. “‘He’s trying to fatten me,’’ she 
explained, and ate a cake. 

‘“Go on with your story,” he told her, and 
grinned down at her. 

“T’d like most of all,’ Esther said, ‘‘to play 
very American girls—nice, free ones—not free 
in the flapper sense, but free from make-up and 
hampering clothes, out-of-door girls. My 
father was a physical instructor, you know, 
right here on Fifth Avenue, and I’m very proud 
of being so all-American as I am. My people 
came over in the Mayflower.” 

“Along with the 16,000 other families,” 
spoofed her husband. 

“Don’t mind him,’ Esther murmured. 
“‘Mine really did. One of my ancestors was 
Governor Bradford of Massachusetts. I was 
born in Bar Harbor, Maine, just twenty-three 
years ago. By the time I was three I was on 
the stage. Mother was very ambitious for us 
in the theater. She taught me Shakespeare 
and finally wrote a play for the three of us. 
We toured in that and somehow I grew up and 
got in the movies.” 

She moved her pretty shoulders against a 
satin pillow her husband had just tucked be- 
hind her and looked at me. 

“Tsn’t that enough about me?” she asked, 
and her tone was almost timid. “If it is ’d— 
I’d like to show you our home. It’s our first 
and I’m so excited about it.”’ 


T would have been as easy to strike asleeping 

angel as to have refused her. Besides, the 
happiness of both of them flashed into such 
active life that before I had eagerly said, 
‘Please do,’”’ they were both hustling around 
pointing out things. 

There were the rugs that George had bought 
and the lamps Esther had selected—they had 
ships on them, since she’d rather come to liking 
ships since ‘Old Ironsides’”—and the radio 
George tuned in on—he was just wonderful 
getting the long distance stations hours after 
she was in bed and asleep—-and the carved 
chest that Esther had picked up that was just 
as good as an original and twice as natural. 

Then’ their room and how the lights worked 
—a light over just one bed, or over both, or 
beside each bed or not at all. And Esther's 
new clothes and George’s cellar—which was a 
top shelf in one of the clothes closets—and 
Esther’s dolls—didn’t I adore dolls—and the 
cabinet where George keeps Esther’s pictures, 
the ones they love and which are never going 
to be published—and the kitchenette—elec- 
tricity cooks just as well as gas when you get 
used to it, and aren’t electric ice boxes won- 
derful the way they freeze cubes in no time at 
all—and the place where they kept the table 
when they weren’t eating off of it. 

“You see,” Esther said, and she laughed 
tenderly, “‘Mr. Webb has ‘been my manager 
for three years. I came East to do a picture 
with Richard Dix—my next one is with him, 
too, and I’m so glad, for he’s guch a good actor 
I won't have to do anything—and it was pub- 
lished in the papers that I was engaged to 
Richard.” 

“Imagine that!”’ said Mr. Webb grimly. 
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$500~ 
IN ONE MONTH 
DRAWING 


AREFUL, con- 
scientious 
training byour 
faculty made this 
possible. Today 
trained illustrators |~ . 
who draw pictures \°,* 
for magazines, 
newspapers, etc., both men and women— 


Earn $200 to $500 a Month and More 


Present splendid opportunities in this 


field never excelled. Publishers buy mil- 
lions of dollars’ worth of illustrations every 
year. Illustrating is the highest type of 
art. If you like to draw, let your talent 
make your fortune. Learning to illustrate 
is fascinating to anyone who likes to draw. 


The Federal ‘‘Master Course”’ 


includes illustrating, cartooning, lettering, poster 
designing, window card illustrating, etc. No one 
artist is competent to give instructions in all these 
branches. That’s why the Federal School has estab- 
lished its ‘‘Master Course,”” in which every subject is 
written by a specialist. No other school can offer a 
course nearly comparable. No lother institution in 
the country has such an array of artists as are on 
the Federal Staff. 


The Federal Authors 


include such nationally known artists as Sid Smith, 
Neysa McMein, Fontaine Fox, Charles Livingston 
Bull, Clare Briggs, Norman Rockwell and over fifty 
others. Exclusive lessons and drawings especially 
prepared by them are included in the Federal 
Home Study Course. 


Federal Course Gets Results 


Federal School graduates have become so distinguished 
for their high quality work 'they are in constant demand 
by leading publishers and commercial organizations. 


Send Today for ‘‘A Road to Bigger Things”’ 

Every young (man and woman with 2 liking for draw- 
ing should read this free bookybefore deciding on their 
life’s work. _ It is illustrated and 









| Monterey 


| March’ and 
| Dawning,’ and George promised me them.” 


‘‘He never waited to find out if it was true or 
not,’’ Esther gloated. ‘He just got in his car 
and drove—from Hollywood to New York—in 
eight days. I don’t believe he stopped to eat 
or sleep. 


HEN he got here he said I was going back 

to Hollywood at once and marry him. So 
‘I went, and when I got there it was the day 
| before Christmas. There’s a Mission Inn at 
st place, so old and 
serene. It used to be a real mission with old, 
old priests, and we decided to be married there. 
George wanted a double ring ceremony—don’t 
you think that’s sweet?—and since we're not 
Catholics, he had the mission’s old walls 
hidden beneath flowers. Everywhere you 
looked you saw them, those vivid, beautiful 
California flowers. And oh, it was so sweet 
there on Christmas day. 

“T had the Hamiltons, Neil and Elsa, and 
dear little Mary Brian and her mother. Mary 
was bridesmaid, and the night before I prac- 
ticed and practiced how gracefully I was going 
to hand her my bridal bouquet.” She illus- 
trated with eyes mocking and hands white and 
fragile. ‘Another thing I was very particular 
about was the music. I wanted the ‘Wedding 


‘Oh, Promise Me’ and ‘At 
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“When the minister asked her would she 
take me and she was supposed to say, ‘I do,’ 
firmly,’”’ her husband teased her, ‘‘she looked 
up meekly and said, ‘Do I?’”’ 

“And my bouquet,” said Esther. ‘Instead 
of handing it to Mary, I stuck it under my arm 
like an umbrella and marched out, and when 
I’d come to a little, I asked why they hadn’t 
played my music. 

““*They played every moment,’ Mary told 
me, and everybody agreed with her. I’d been 
so happy and excited I hadn’t heard a note.”’ 

“Love,” I said. 

“Love,” agreed Esther simply. 

It was quite dark in the room now and from 
outside the sounds of late afternoon in Man- 
hattan, taxicabs and shoutings and subway 
rumblings, beat upward. Esther moved over 
and put her head close to her husband's 
shoulder, just as it is in the painting they have 
of themselves together. 

“He treats me as though I were a precious 
child,” she said. ‘‘He manages my business 
affairs and fights for the right parts for me. 
He takes me into the projection room and 
shows me my self whenever I get in danger of 
thinking I’m an actress. He looks after me all 
the while. You'll never know how wonderful 
it is to be loved that way,” said Esther Ralston. 

She’s right. I never will. Few ever will. 





Peroxide Pep 





Colors, for instance. I never used to like blue. 
Now that I am a blonde I can’t get enough of 
it. Once orange was my favorite color. Now 
I don’t want it around me. I suppose a 
woman’s taste is mostly influenced by what is 
becoming to her.” 

Miss Bellamy speaks with a thin, timid 
voice. You think that she is going to break 





tells about illustrating as a pro- 
fession and about the famous art- 
ists who have helped build the 
Federal Course. It also shows re- 
markable work by Federal stu- 
dents. Just mail in the coupon 
below and we will send you the 
book free. 
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You Something 
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NESS 
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ay flesh is yours, 
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make the new abeatity 
successful, a worthy 
and sure method of 
intense and lasting 
charm is given. Also 
an admiration — at- 
tracting ease and suc- 
cess of work. This 
will mean everything 
in the world to you. 
If. ever there were 
miracles, these are. 
Enclosing a two-cent 
stamp, please write 
for information to 
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| be consoling. 


into baby talk any minute. With her voice, 


_ she could read a page of ‘‘ The Critique of Pure 


Reason” and make it sound like nursery 
prattle. And yet, when you get used to her 
strange little voice, you discover that what she 


| says makes sense. 


But she can’t talk personalities; she can’t be 
cruel for the sake of being clever. And she 


jhasn’t a single wise-crack to defend herself 
against a bitter world. 


““T never say interesting things,” she com- 
| plained. 

“Very few people do,” I told her, trying to 
“Why don’t you try cussing? 
A conversation sprinkled with well-chosen 
swear words always sounds clever.” 

“T see,” said Madge. “If you say, ‘It’s nice 


| weather,’ you are stupid. But if you say, ‘It’s 


a damn fine day,’ then youre brilliant. I must 
try it.” 
And somehow, when Madge said ‘Damn,’ it 


was as funny as a girl in hoop skirts doing the 


| Charleston. 


Madge was in the mood for self-revelation. 
“T know,’’ she went on, ‘‘that I have been 
wrong about a lot of things. Acting, for 
instance. I always thought that acting was a 
question of emotions—that you felt a scene and 
played it as you felt it. 

“Well, I was wrong about that. Acting isa 
matter of intelligence and observation. You 
don’t have to feel anemotionto portrayit. But 
you must observe how other people express 
their emotions. 

‘“Mr. Dwan and I had an interesting con- 
versation on the set this morning. I had been 
playing a sad scene and when T finished, Mr. 
Dwan asked me what I had been thinking 
about. And I told him that I had been think- 
ing about something sad. ‘Well,’ said Mr. 
Dwan, ‘you should have been thinking of the 
muscles of your face.’ 

““Now I see what has been wrong with me. 
I have been trying to feel emotions and express 


[ CONTINUED FROM PAGE 31 | 


them. I never have thought much about the 
technique; I simply wanted to be sincere. That 
was a mistake. 

“So I have been sitting here practising with 
the muscles of my face. Look!” and Miss 
Bellamy drew her eyebrows. Instantly the 
tears slowly rose to her eyes. ‘See, I am cry- 
ing and yet I am not thinking of anything sad. 
It’s just a muscular reaction.’ 

If Mr. Dwan has no Gloria Swanson to 
direct, at least he has a star who is willing to 
learn. Yor the little girl with the wide, saucer 
eyes is pathetically tractable and painfully 
sensitive. She would have made an ideal wife 
for one of those Victorian heroes who wanted a 
““ves woman”’ in the home. 

As it is, Madge has never married. She has 
worked hard, and you feel that she has been 
intensively chaperoned. 

“Once,” she told me, “the newspapers heard 
that I had eloped to San Francisco and been 
married. The reporters came to the studio and 
said that there was a story that I had quarrelled 
with my mother and left home. 

“Tt was all nonsense, and I don’t know how 
the story got about. I never had quarrelled 
with my mother—publicly.”’ 


ADGE hasa background that antedates her 

film debut. She wasa Somebody before she 
went into pictures. Asa child, Madge made a 
great hit on the stage in ‘‘Dear Brutus.’”’ Her 
father was a musician and Madge treasures her 
friendships with those gypsies in evening 
clothes—the musicians. 

It was Geraldine Farrar who encouraged 
Madge when she took her first screen test. 
Farrar put a friendly arm around the trembling 
wraith and told her to keep up her nerve. 
Madge kept up her nerve and played in a 
Farrar picture. But the protecting arm of the 
prima donna was withdrawn and Madge slid 
into the ranks of the wide-eyed ingenues. 

And then came ‘‘Sandy,” with the blonde 
wig and the new pep. Somehow or other, her 
success in that picture only served to awaken 
Madge to a sense of her own deficiencies. 

It was after the release of ‘‘Sandy”’ that she 
thought desperately of leaving the screen. 
Came Dwan and a new hope and the painful 





_process of beginning all over again and learning 


again an old trade. 


Every advertisement in PHOTOPLAY MAGAZINE is guaranteed. 
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Girls’ Problems 





[ CONTINUED FROM PAGE 9S ] 


or fifty dollars invested in a suit, together with 
the cost of keeping it neatly pressed and 
cleaned, is the best investment you can make. 
Buy tweed rather than serge. <A tweed suit 
never ‘“‘shines,’’ no matter how old. A serge 
one always does. 

Since the well dressed girl must plan out all 
her costumes in units, the next step is to buy 
shoes, stockings, a hat, gloves and handbag 
to accompany her suit. Oxfords or opera 
pumps are the best footwear. Opera pumps 
are continuously smart, year after year, and 
in satin, can be worn at evening. Incidentally 
silver kid slippers in this model are ideal for 


evening dances. They cost more than silver | 


brocade, but they never tarnish. In patent 
leather they are about ten dollars. In silver 
kid, three or four dollars more. 

The next big thing to get out of the way is 


that winter coat. I don’t believe you can es- | 
cape for less than $65 on that. I advise a good | 
quality fur-trimmed coat, rather than a sport | 


model. A fur-trimmed coat is dressy enough 


to masquerade as an evening wrap, when that | 
becomes necessary. It is wise in buying a coat, | 
too, to think about its lasting for a second 


season. Don’t get an extreme style. 

After this, every girl’s wardrobe should have 
a black satin dress, simply made, simply 
trimmed and of excellent quality. Sucha dress 
can be worn anywhere and for a long time. 
Next to it in value, comes the black lace dress 


or printed chiffon for dinner wear. Both are | 
always good. The best solution of the party | 
frock is a chiffon or crepe de chine model, | 
girlishly ruffled. It will contrast with your | 


plain daytime clothes. Choose a bright color 
for this. 

These things out of the way, you have a cer- 
tain freedom. If a girl has the will power to 
conserve her money, she can make bargain 
purchases. I don’t mean the typical ‘‘bargain”’ 
sales—wwhich are rarely anything of the sort— 
but buying at a seasonal sale instead. Mil- 
linery, for instance, is greatly reduced in the 
months of June and January. The smarter 
shops in every city mark down their fatally 
simple little hats during those months so that 
any girl can afford them. The same is true of 
shoes, of sweaters, separate skirts and some- 
times of furs. The small untrimmed felt hats, 
good skirts and sweaters, good shoes, fur 
scarfs, do not change greatly in style from one 
season to another. Therefore, watch for sales 
at good shops. Buy cheap and wear high. 

Stockings, those expensive things, and under- 
wear must come out of your “‘extra’’ money 
after dresses and coats are out of the way. 
Contrast tailored dresses with simple, inex- 
pensive summer dresses of cotton. Be neat 
always. Remember, a good hat, good shoes and 
neat accessories, such as gloves and handbag, 
can make a slightly worn dress unnoticed. 


BILLY: 

No, short stories do not have to be copy- 
righted. It would probably be better for you 
to send your stories directly to some literary 
agent than to send them to magazine pub- 
lishers. If you will look at the contents pages 
of the magazine, however, you can tell whether 
they are in the market for material. 


A BRUNETTE: 

You can wear ivory and cream white; no 
black; mahogany and Negro browns; darkest 
blues; dark green; gray not good; dark, warm 
reds; amber and canary yellow; pink in warm 
and pale colors. Light rachel powder and 
rouge and lipstick with more yellow than red 
in it would be most becoming to you. As for 
the colors of your home, it would be difficult 
for me to advise you without knowing more 
about it. Ifit isa dark house or situated in the 


shade your walls and furniture should be in 


When 
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“ohe Girl ‘Who ‘Radiates Youth > 


HE’s a lithesome, graceful girl—slim as a young white 

birch tree. She moves with the music and rhythm of 
rippling brooks. Her hair may curl in delicious little vine- 
like tendrils, or be straight and sleek as a boy’s. Her eyes 
may be clear blue as a summer sky, deep pansy-brown, or 
calm grey-green as the sea—but always she suggests un- 
trammeled, care-free youth. 


Her perfume is April Showers—the fragrance that dances 
down the breeze after a soft Spring rain... And this per- 
fume, held captive in gleaming little bottles, is brought to 
you, by Cheramy. Get it at your favorite shop, which also 
has face-powder, rouge, and the other toiletries you use— 
all in this lovely fragrance. 


CHERAMY 


NEW YORK 


(Qapp { and Apel Showers 


\ 


LILN 






April Showers Perfume—$1, $2.50 
and $4. Cheramy Permanent Rouge, 
acream rouge that lasts, orange or 
carmine shades—50c. Face Powder, 
infive true tones, light flesh, dark 
flesh, light brunette, dark brunette, 
and white—75c. Double Compact, 
perfect shades in both rouge 
and powder— $2. 
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NED WAYBURN 


—who staged the best edi- 
tions of ‘‘The Follies’ ‘‘Palm 
Beach Nights’’ and over 500 
other successful revues, 
musical comedies and head- 
line vaudeville productions 
—will show you how to 


Develop Your 
Talents For 
The Stage 


Health, Beauty, Big Money, Fame, 

Await the Trained Stage Dancer. 

Let this Worltd-Famous Producer, 

Stage Director and Maker of Stars 
Help You to Success. 


) be is no longer necessary to 
study for years and years, and 
spend a large amount of money to 
learn Stage Dancing. For Ned Way- 
burn, who has directed and inspired 
more famous dancers than any other 
man in the world—has perfected a 
marvelously simple method by which 
anyone—even without any previous 
training or experience—can quickly master the essen- 
tials of this fascinating art. 

All Ned Wayburn pupils get the benefit of exactly the 
same method Mr. Wayburn used to help Evelyn Law, 
Ann Pennington, Marilyn Miller, Gilda Gray, Fred and 
Adele Astsire, Oscar Shaw and scores of other dancing 
stars up the ladder of fame. It is the one course of train- 
ing that leads te prompt and lucrative engagements— 
that opens the door to popularity, financial independence, 
fame. 

At the Ned Wayburn Studios in New York—by far the 
largest and most successful school of its kind to be found 
any where—you can learn every type of dancing— Musical 
Comedy, American Tap, Step and Specialty (Clogging), 
Acrobatic, and Ned Wayburn's new Americanized Ballet 
Technique (including ‘‘Toe,"’ ‘‘Classical,"’ ‘Character 
and “Interpretive’’ Dancing). Mr. Wayburn’s personal 
method of Limbering and Stretching; facial make-up, and 
the essentials of Stagecraft and. Showmanship are also 
features of the course. Class or Private Instruction for 
Men and Giris, Children, Beginners, Advanced Pupils, 
Professionals and Teachers. 





New Daytime and Evening Classes for 
Adult Girls start Mon.,.Oct. 4thand Mon., Nov. 
1st. Enroll now to be sure of a place. Children's 
classes on Saturdays. Children’s Winter Term 
(12 weeks) starts Sat., Jan. 8th. Enroli at once. 


Write today for illustrated booklet AK-1 and 
full information. No obligation. Do it NOW: 


NED WAWYBURN 
Studios of Stage’ Dancing Inc. 


1841 Broadway, Studio AK-1,New York City 
At Columbus Circle (Entrance on 60th Street). 


(Open Daily 9 A. M. to 10 P. M. Except Saturday 
Evenings and Sundays. 














Ned Wayburn Studios of Stage Dancing, Inc. 
1841 Broadway, Studio AK-1, New York City 

Please forward your illustrated Booklet—and complete 
information regarding your Course in Stage Dancing. 





Comedies, Dramas, Vaudeville Acts 
Musicai Comedies How to Stage a Play 
and Revues, Min- Make-up Goods 
strel Choruses, Songs, Blackface plays, Everything for 
Burnt Cork Shows and All ateur Entertainments. 
Monologs, Dialogs, Speakers. CATALOGUE FREE. 
x. S. DENISON & CO., 623 So. Wabash, Dept. 7 CHICAGO 











A BRACELET OF PEARLS 


Made of unbreakable Oriental po of unusual 
lustre. One ofthose exquisite gifts the girls adore, 
Fastens with clasp of Sterling silver. Comes in 
velvet lined box. A gift you’ll be proud to send, 
and at an exceptionally low price. 

No. 5145 Postpaid $1.50 


**What shall I give?’’ 
eceee aSK Pohison 


Send for Gift Catalog. It is free, It will 
solve your gift problems, New ideas in 
Gifts for all your family and friends. 


THE POHLSON GIFT SHOP 
Dept. 47 Pawtucket, R. L. 





! yellow or some tone that brings a sort of arti- 
| ficial daylight into the rooms. And exactly the 
| reverse is true, of course, of a house that gets a 
|great deal of sunshine. Whether or not you 
| are going to live there the year around will also 
have its effect on the colors you choose because 
the colors for winter are often not best for 
summer. More dominant colors may be used 
in the dining room or rooms least used. If 
you want to write me more fully and tell me 
whether you are going to have papered walls or 
plaster or something of that sort, I can advise 
you more specifically. 


L. H., CHIcaco: 

There is no way of which I have ever heard 
of changing the color of the eyes. Sometimes 
as one grows older the pigmentation decreases, 
but that is the only change of which I know. 
If you will get the proportions of the Venus 
de Milo and figure them out in comparison 
with your height, you will know about what 
each of your measurements should be. You 
can get Venus de Milo’s dimensions at almost 
any public library. 


THEO: 

You're a little underweight for your height, 
but don’t worry about it as you will probably 
increase your weight in the next couple of 
years. As for this boy of yours, he doesn’t 
sound so good to me, Theo. If he is already 
engaged to a girl whom you say he calls his 
wife, why do you want to play around with 
him? It is only a school girl crush and the only 
trouble with school girl crushes is they are apt 
to become serious and then you will get hurt. 
Stay away from him, my dear, and pal around 
with boys of your own age or one who is at 
least free. 


Mavis Caro: 

Your letter indicates that in a way you are 
about ready to cure your “inferiority com- 
plex” as you call it. The fact that you recog- 
nize you have it is a good sign and, of course, 
your self-consciousness and self-pity all spring 
from the same thing. It really is very difficult 
for anyone to cure this “inferiority complex” 
except by taking oneself firmly in hand and 
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resolving to snap out of it. On the whole, men 
seem to be more shy than women and where a 
girl keeps herself in the background she is un- 
likely to be sought out. If you want to cure 
this complex take intelligent steps toward con- 
quering it and don’t rely on the desire or wish 
to overcome it. Improve your personal ap- 
pearance and look after your health. Have as 
much pep and vitality as possible and learn 
things that will make you interesting. You 
should know some sport and get yourself into 
some social activity wherein you are going to 
meet people in a social way. I sincerely believe 
that any girl who wishes to be popular either 
with other girls or men and who will intelli- 
gently work toward that end will succeed. 
The way to have friends, yeu know, is to be a 
friend. 


APRIL: 

Swimming will overcome a great deal of your 
difficulty and I also advise you to take up a 
gymnasium course at once. Undeveloped arms 
and ‘“‘wings” as you call them, are very easily 
cured. You can also overcome your thin 
thighs. Tell the gym instructor definitely what 
you are after. Inside a few months your 
troubles will all be removed. 


SHARON Kim: 

You really don’t need to worry about your 
weight. You’re about five pounds over the 
standard weight for your height, but five 
pounds doesn’t really matter. I must say that 
I do not quite see your mother’s objection to 
your going to the movies with a boy when she 
lets you go to parties with him. The embarrass- 
ing situation can easily be avoided by care- 
fully selecting your pictures before you go. I 
do not mean to advertise PHotoptay, but if 
you will consult our reviews you can determine 
what the story is going to be. Of course, if 
your mother really feels seriously on this point 
it is better to give in to her. If I were you I 
would explain to the boys that you are simply 
obeying your mother and not being ritzy 
toward them when you refuse their invitations. 
Yes, I think your mother is quite right about 
not permitting you to go to another town to 
dance unchaperoned. Too many girls are 





Two more willing victims of the Hollywood epidemic of marriage. 
Jobyna Ralston and Richard Arlen have announced their inten- 
tion of joining the young married set. 
was leading woman for Harold Lloyd. And Arlen is a pleasant 
young man who is looking for the break that will make him a star 


Until recently, Jobyna 
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doing it. I recognize this is an age of liberty ! 
but discretion is still the better part of valor. 


TRISH: 

You can wear black with white relief; cream 
and ivory white; all shades of brown; electric 
and sapphire blues; orchid; burgundy and dark 
red; amber and canary yellows; pink in warm 
and pale colors. With your height and color- 
ing you can wear almost any type of clothes 
you choose. You are a lucky girl to be tall and 
slim. Irish, don’t let the boys kid you when 
they tell you you’re difficult to understand. 
Of course, I do think if they really mean it, it’s 
a good asset for a girl to have, because the 
woman a man can’t understand is the woman 
he is going to hang around and try to find out 
about. So either way you’ve nothing to worry 
about. 


1c. Ba 

You can wear black; deep dark browns; 
reddish browns; midnight and darkest navies; 
pale greens; taupe with a pinkish cast; no reds; 
amber tones and pale yellows; flesh pink and 
palest blue. Yes, you are overweight. You 
can easily afford to lose ten pounds. Why 
don’t you do some exercise—swimming would 
help you. No, I don’t think you should model 
yourself on your friend who kisses every boy 
that comes along. It’s a dangerous pastime at 
best. And since you don’t like to pet anyway, 
it is best to be yourself. To act any other way 
is only going to make you unhappy. 


GENNLEAF: 

You don’t have to worry about your weight 
at all, my dear. What a relief to get a letter 
from a land where they don’t have petting 
parties. I fear I will have to ship some of my 
correspondents to Australia. The diet you are 
now on is excellent. You can wear mahogany 
and Negro browns; darkest blues; dark and 
pale greens; gray and purple not good; dark 
warm reds; terra cotta and buff and apricot; 
pink in warm and pale colors. Light rachel 
powder would be best for you. 


EIGHTEEN: 

No, I don’t think you're foolish to want boy 
friends. I don’t see any reason why an attrac- 
tive girl of your age should be expected to be 
contented if she doesn’t know any boys to pal 
around with. Of course, if you impress people 
as being snobbish, you are going to scare off the 
boys. It is still true that the clinging vine 
has an immense attraction for the opposite 
sex. That old, old trait of asking a man for 
advice in order to attract his attention is still 
as good as it ever was. It may be that you are 
a little reserved. Try to be a little snappier 
and I think you will succeed more. 


Two Caums—Boru NAMED CAROLYN: 

You girls want to know a lot, don’t you? I 
will try my best to tell you, though. Blonde 
hair must be kept very clean, first of all. I 
have known blondes who insist that putting 
a little blueing in the water with which they 
shampoo keeps the color in the hair. Don’t 
put much oil or grease or anything of that 
order on your scalp as it has a tendency to 
darken the hair. Sunshine will help retain the 
color, too. Beautiful, sparkling eyes come 
from sleep, good health and proper diet. 
The following tonic is excellent for promoting 
the growth of the lashes: Yellow vaseline, two 
ounces; oil of lavender, 15 drops; and oil of 
rosemary, 15 drops. Pretty shaped legs and 
ankles come from good physical tone and from 
exercise. Do a lot of walking, swimming and 
even dancing. This will keep them in shape, 
I am sure. Don’t dye your hair. Dyed hair 
always looks artificial and gives a girl’s face a 
horrid expression. The best way to whiten 
your skin is from within. Again, good diet, 
proper rest and plenty of drinking water. 


JACQUELINE R.: 
What makes a girl popular? Vivacity; 
health; desire to be a good fellow; willingness 
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Yes—*the woman pays” 


— for this kind of carelessness 


Do we pay a price for everything in life? . 

One thing is certain. We pay, and pay dearly, 
for what sometimes seem like minor blunders. 
Social errors, personal crudities—the Jack of 
savoir faire! 

Yes, the woman pays a costly toll in popu- 
larity, who neglects the niceties. 

v v : 7 

In combating Bromidrosis (perspiration odor) 
and Hyperidrosis (excessive moisture), you 
have a peculiar physiological condition to dea! 
with. The perspiration glands under the arm 
are stimulated to unusual activity by heat, 
excitement, nervousness. Clothing and the hol- 
low of the underarm prevent normal evapora- 
tion of moisture. 

This results in a disagreeable odor which you 
may be sure is always perfectly apparent to 
others even though you yourself are quite un- 
conscious of it. 

And as for the moisture—you do not need to 
be told how ruinous those half circles of stain 
are to your appearance and your clothing! The 
best dry cleaning cannot take them out, once in. 

Avoiding underarm odor and moisture is not 
a matter of cleanliness—soap and water are 
utterly powerless here. 

LA ad r 7 
Physicians advise that the only effective way 
to handle this condition is to control the per- 


spiration in troublesome spots—underarms, 
palms, etc. 

They all agree that this is absolutely harm- 
less in such limited areas. Dr. Lewis B. Allyn, 
head of the famous Westfield Laboratories, 
Westfield, Mass., says, ‘‘We donot believe that 
any harm can come from stopping the excretion 
of perspiration in limited areas, such as under 
the arms, feet, forehead, etc. 

Modern medical science now provides a cor- 


rective upon which you can absolutely rely for 
safety and effectiveness. Odorono! 

Odorono is an antiseptic liquid used by mil- 
lions the world over, who want relief from the 
distress of perspiration. Physicians and nurses 
depend upon it in hospitals. 

You need apply it only twice a week to enjoy 
absolute assurance of perfect underarm cleanli- 
ness. Never a tell-tale trace of odor; never an 
unsightly stain! You'll need no other protec- 
tion for your clothing. 

Start the twice-a-week Odorono habit now. 
Its regular use means an underarm comfort 
you've never enjoyed before! Get a bottle at 
any toilet counter, 35c, 60c and $1, or sent by 
mail postpaid. 

Note: We have a pamphlet giving opinions 
of the best medical authorities on the harmless- 
ness of limiting perspiration. We will gladly 
send it to you free—check coupon below. 





to be a friend; knowledge of certain sports or 


THE ODORONO COMPANY, gro Blair Avenue, Cincinnati, O. 
Canadian address, 468 King Street, West, Toronto, Canada 
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RUTH MILLER CT Please send me sample of Odorono and 
gto Blair Avenue, booklet for which I enclose §c. 
4 Cincinnati, O. 0 Please send me, free, pamphlet of med- 
ical opinions. 
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BATHASWEET 


C.S. Welch Co., Dept. pz, 1901 Park Ave., N. ¥. C. 








For a lovely 
dainty body 


What girl or woman has not the 
keenest desire to be always sweet, 
fresh and dainty—not only for an 
hour or so after her bath, but all day 
long! And who does not long for a 
soft, smooth skin—the very height of 
lovely beauty. 


Bathasweet fulfills these desires completely— 
It is really marvelous. Just dusta little of itin 
your bath; instantly the water becomes allur- 
ing, fragran? and wonderfully soft. It washes 
deep into the pores with an almost magic 
cleansing power that carries away every trace 
of skin excretion and keeps the body sweet 
and fragrant for hourstocome. Soon the skin 
responds, and health and loveliness become 
more marked from day to day. 


No wonder Bathasweet is the favorite luxury 
of gentlewomen. It is sold in all drug and de- 
partment stores for 25c, 50c, $1.00 and $1.50. 


A free can if you write to the 





GwZNA 


Scientific Facts 








About Diet 


CONDENSED book on_ diet entitled 

** Eating for Health and Efficiency ” has 
been published for free distribution by the 
Health Extension Bureau of Battle Creek, 
Mich. Contains set of health rules, many of 
which may be easily followed right at home 
ot while traveling. You will find in this book 
a wealth of information about food elements 
and their relation to physical welfare. 


This book is for those who wish to keep physi- 
eally fit and maintain normal weight. Not in- 
tended as a guide for chronic invalids as all such 
cases require the care of a competent physician. 
Name and address on card will bring it without 
eost or obligation. 


HEALTH EXTENSION BUREAU 
SUITE X-528 


— 


GOOD HEALTH BLDG. 
BATTLE CREEK , MICHIGAN 
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accomplishments; and that elusive thing called 
charm. If you want specific instructions on 
the cure of blackheads send me a stamped, 
self-addressed envelope and I will forward 
them to you. You are probably washing your 
hair too often and that is what is making it so 
oily. Let it go two weeks at least in between 
shampoos. 


ORCHID: 

Yes, your mother is right about your weight 
fluctuating. Before thirty one should be over- 
weight rather than under-weight. I think it 
would be advisable for you to go on a diet. 
Milk; butter; eggs; cream; fruits; vegetables; 
and lots of sleep—all these are the things you 
need. It seems to me I would go out with this 
young man whom you like, but can’t love, until 
he demands some definite statement from you 
regarding your feeling for him. Since he hasn’t 
spoken to you of love, I see no reason for your 
rejecting his friendship on those grounds. 
Take your good times while you have the op- 
portunity, Orchid. Of course you haven't 
bored me. I am always glad to hear from you 


girls. 
v.4.: 


No, I don’t think it is wrong for a girl of 
fourteen to use powder and rouge, but I cer- 
tainly don’t think it is very wise. Let the 
rouge alone. If you really feel you must put 
powder on to keep the shine off your nose, get 
a good brand and use it lightly. 


PUZZLED: 

Yes, you ought to lose more than five pounds 
—you ought to lose ten. You can wear white 
relieved with some other color; golden brown; 


| blue; blue-gray; darkest purple; no red; pale 


pinks and soft rose. The only way I know of 
getting over being tongue-tied is by using your 
tongue as much as possible. I know that’s not 
so easy to do, but there’s always something to 
talk about if it’s only the weather. If you feel 
you can’t talk the only thing to do is make the 
other person talk. If you begin by asking them 
a lot of questions about themselves, believe me, 
they will talk. 


LOUISE: 

You should weigh about 125 pounds. You 
can wear black of high lustre; a clear and 
oyster white; dark brown and bronze brown; 





peacock and delft blue; pale and dark green; 
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Bebe Daniels was always the little speed demon. And so it isn’t 

surprising that she picked Charlie Paddock for her husband. 

Charlie is the fastest mortal that ever put on running shoes. He's 

appearing with Bebe in ‘‘The Campus Flirt.’’ He may be a star in 

his own line, but he’s only a supporting player to Bebe. The title 
of this photograph is, ‘‘A Scratch Start in the Race of Life’’ 


pearl and dove grays; soft violet and wistaria; 
no reds; softest yellows; and most delicate 
shades of pink. Yellow is sometimes very 
pretty on blondes and it isn’t generally worn 
by them. If you like to wear it, I’d do it if I 
were you. 


Jesste Rutu, New York: 

You should wear belted dresses with graceful 
fullness in the skirt. Have your simple dresses 
trimmed horizontally and with stripes going 
around to cut your height. Wear blue and 
green and orchid and occasionally mauve. If 
you eat rich foods you will gain weight. Drink 
a glass of milk that is half cream with every 
meal and before going to bed. 


Piump, EAGLE RIVER, WIs.: 

If you lost three pounds last week, you can 
lose three pounds this week. Continue your . 
diet until you have lost the am sunt you want 
to lose. Then diet enough all the time to keep 
your weight at that mark. This is the best 
thing to do if you are afraid of inherited ten- 
dencies to stoutness. The most satisfactory 
thing to do is never to eat potatoes nor sweets. 
In this way you can control your weight. 
Green and blue and red are your best colors. 


G. J. Son: 

Training is very important as ground work 
for success on the stage. I should advise you 
to ask the opinion of the directors of your 
dramatic club. If they think you have dra- 
matic ability, ask them to suggest a training 
school or to introduce you to any producers 
they know. 


ANNIE, LOUISIANA: 

You have a lot of troubles on your mind, 
haven't you? But never mind, there is a way 
out of allof them. To reduce your ankles hold 
your leg straight out in front of you and 
describe a circle with your foot. Do this half a 
dozen times a day, stopping each time before 
your muscles become too tired. Wear your 
dresses a medium length and wear stripes going 
around, and horizontal trimmings. All this 
will make your height less noticeable. Do not 
wear high heels, but do not, on the other hand 
wear heels that are too flat, for they will make 
your feet look larger than they are. You really 
must give some time to your hair or you cannot 
expect it to look well. Every night rub well 
into your scalp a good tonic, then brush your 
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hair for half an hour. Wash your face care- 
fully in hot water with a good facial soap and 
dash cold water on it. This will stimulate the 
circulation and give your skin a healthier ap- 
pearance. Use a vanishing cream and a deep 
flesh shade of powder. Instead of bemoaning 
your green eyes, be extremely glad that you 
are one of the few girls in the world with really 
green eyes. Wear all shades of green to 
accentuate your eyes. When you have im- 
proved your appearance by care and thought 
you will find that you make friends much more 
easily. 


END, SUNBURY, PaA.: 

I think you should look charming in the new 
pansy shade. I cannot tell what your weight 
should be unless I know your height and build. 
I don’t really believe you have a double chin. 
How could any one weighing only ninety-two 
pounds have a double chin? Wait a few years 
and if you do seem to be developing such a 
thing, wear a chin reducer. 


CuusBy: 

Exercise the ankles every morning and eve- 
ning, but be careful not to tire the muscles. 
Extending the leg stiffly before you, describe 
an arc with the ankle twenty times. This is 
splendid for slenderizing the ankles. 


PAULA, SHARON, MAss.: 

The young man is very impolite in treating 
your friend as he did. Be sure that you can 
trust him before you become too fond of him. 
However, if you find that he means a great deal 
to you, you have a right to his affections for he 
prefers you to the other girl. The best thing to 
do is to wait and let events take their own 
course and happen naturally. 


EsTHER, MILWAUKEE, WIS.: 

You should try to gain five or ten pounds. 
Wear orchid, flame and light brown and some- 
times green. A correct posture is necessary 
before you can walk correctly. Stand with the 
weight evenly distributed on the balls of the 
feet. Then walk naturally and easily, carrying 
yourself carefully straight with your head up. 





Love and Defection 
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services and Midnight negotiated a deal with 
her by which she was brought over from At- 
lanta where she was closing out a vaudeville 
engagement. 

Her screen tests were more than successful. 
She was amenable to direction. The prelimi- 
nary technical work was finished, the con- 
tinuity ready, the company cast. And now 
President Latimer wanted Opus Randall to 
play the luscious part opposite this imported 
damosel! Opus as a yearning dusky Romeo. 
Opus playing straight—in the best part of the 
kind Caesar had ever directed. Opus, who 
had violated all rules by carrying his troubles 
over Caesar’s head to the chief executive of 
the company! J. Caesar stamped one large 
foot upon the floor. He clenched his bony fists. 

““Never!’’ he swore. ‘‘ Never is I gwine give 
Opus a fine part like that until I has got good 
an’ even with him fo’ all the dirty tricks he 
has done me.” 

Caesar was firm. Caesar was_ honest. 
Caesar was grimly unyielding. 

And, as Caesar stepped into his own oflice, 
a man rose to greet him. 

This man was not large, but he was certainly 
imposing. He was, perhaps, five-eight in 
height and almost that broad. He possessed a 
thundercloud complexion, a jutting jaw, beetle 


brows and a slightly cauliflowered ear. A | 


mighty chest heaved beneath a shirt which 
was distinctive for its red and white vertical 
stripes. His suit was loudly checkered and he 
wore a cap to match. The cap was pulled 
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Here’s the Remarkable 
New way of removing 
Cleansing Cream 


that experts say makes an almost unbelievable 
difference in the fineness of your skin 











No more oily skins. Your make-up holds 

hours longer than before. Instead of towels, 

cloths, or paper makeshifts, you use this de- 

liciously soft new, wholly different material 
— 27 times as absorbent! 


Please accept a 7-day supply to try 








JUODERN beauty science has dis- 

covered that the way you remove 
cleansing cream has an almost amaz- 
ing influence on the texture and soft- 
ness of your skin. 


Now a new way has been found— 
one that ends oily nose and skin con- 
ditions amazingly. That holds your 
make-up fresh for hours longer than 
before. That largely ends skin im- 
perfections and eruptions. No oily skins 

Virtually every prominent motion picture A blemished skin largely indicates a germ 


star employs this method. Foremost condition of the pores. You must clean 
beauty specialists are urging it as marking a them out. Old ways—towels, etc.—won’t 








| new era in skin care. do it. 


_ Those remove but part of the cream and 
dirt, rub the rest back in. Thus your skin 
not only is endangered, but may seem 
This new way is called Kleenex ’Kerchiefs— Several shades darker than it is. 
absorbent. A new kind of material; different In two or three days you will be surprised 
from any other you have ever seen; de- at the difference Kleenex will make in your 
veloped in consultation with leading au- skin. In its fairness, freedom from “shine,” 
thorities in skin care solely for the removal jn the way your make-up holds its charm 
of cleansing cream. and freshness. 

It comes in exquisite, aseptic sheets of 
handkerchief size. You use it, then discard Send the coupon 
it. The coupon brings a full 7-day supply with- 
It is the first method known that removes OUt charge. Please use it. What it brings 
all cleansing cream, dirt, grime and germ- will amaze you. 
laden matter from the pores. 


The only way that removes germ-laden 
matter from the pores 


Kleenex *Kerchiefs—absorbent— 
: come in exquisite flat handker- 
‘No more soiled towels chief boxes to fit your dressing 

F Pree table drawer. . - in two sizes: 
Soft as down and white as snow, it is 27 
times as absorbent as an ordinary towel. 
It ends the “soiled towel’’ method that is 
dangerous to skin beauty. It avoids the 


harshness of paper makeshift ways. 


Because it removes all dangerous mat- 
ter and grease from the pores, it combats ; 
greasy skin and nose conditions. A Poor mmm cates 
greasy skin often means cold cream left le 


in the skin which the pores constantly 7-Da y Su pp 1 y— FREE 


exude. 
KLEENEX CO., PH-10 || 


167 Quincy St., Chicago, Il. 


Boudoir size, sheets 


‘ 6x 7 inches . 35€ 


Professional, sheets 
gx roinches . 65¢ 














Please send without expense to me a sample 
packet of Kleenex ’Kerchiefs—aebsorbent—as 
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this wonderful 


instrument rphen So 


Los Angeles, Cal 
If you can whistle a tune, you can 
master the Saxophone. 3 free lessons 
give you a quick easy start. Play scales in an 
hour, tunes ina week. Send coupon today for 
literatureonany instrument. Get our free trial, 
easy payment plan. No obligation. Nothing 
else could give you greater pleasure than a 


BUESCHER.... 
True Tone Saxophone 


BUESCHER BAND INSTRUMENT CoO. 
Everythingin Band and Orchestra Instruments 
1715 Buescher Block Elkhart, Indiana 


Clip the Coupon NOW! 


301L 
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.Kissproof 
\ Lipstick » 










*. ‘) Makes Allur- 
ing lips! In- 
triguing lips! 


Lovely lips! 
Used by Amer- 
ica’s leading 
beauties. 


Kissproof Lipstick is a new color—so 
indescribably natural it defies detec- 
tion! Gives your lins a soft, full color— 
arich effect, compellingly beautiful. 


W aterproof—Stays On 


As you face your mirror and apply 
this dainty creation, you will behold 
lips move intriguingly lovely than you 
ever knew were yours 
At all tnilet counters or direct &0c, or 
send for free samples 


...Given. me ie mienieins 


I DELICA LABORATORIES, Inc., Dept. 1257 ia 
3012 Clybourn Ave., Chicago, Ill. 
Gentlemen: Please send freersamples (enough for one week) i 
g of Kissproof Lipstick, Kissproof Rouge and Kissproof Face | 
i Powder. I enclose 10c for packing and mailing. 8 
‘ Ivory or Cream [) White [)Brunette or Rachel [Flesh rl 
F 
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Check Shade of Powder 


















You Too, Can 
Be Good-looking 


Let our nation-famed plastic sur- 
geon restore your beauty— 


Nose corrections, face lift- 
ing. Imperfect features cor- 
rected, also wrinkles, crow’s 
feet, scars, pox marks, moles 
and blemishes removed. Skin 
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down over the right ear, almost concealing one 
eye and imparting to the other a terrifically 
sinister aspect. The arms were long, the hands 
which dangled therefrom, bony and _ huge. 
The feet were slightly splayed and covered a 
large area. 

“My name,” boomed this person, “is Styp- 
tic Smith.” 

J. Caesar gazed apprehensively. His ac- 
knowledgment came in an awed whisper. 

“Ise please’ to meet you, Mistuh Smith.”’ 

“Humph!” commented Styptic significantly. 
“Maybe you is an’ maybe you aint.” 

Inwardly J. Caesar agreed. He invited the 
gentleman to be seated. 


“T DOES as I likes,’ reverberated Mr. Smith. 
“Nobody has got to invite me to do 

nothin’, no time. What I wants, I gits—an’ 

what I don’t want nobody forces on me.” 

“Aint it the truth?”’ 

“You is dawg-gone tootin’ it is.” Styptic 
inserted a flagrant cigar into the middle of his 
countenance and thrust his head forward. 

“Does you know who I is?” he inquired 
forcefully. 

““N-n-n-nossuh,”” quavered the worried 
director, ““‘but I bet you is champeen of the 
world at somethin’.”’ 

“Pff! Anybody could be that. Me—Ise 
got impawtant things to think about. Feller, 
I'll tell you who LT is. Ise the fiansay of Miss 
Amnesia Truck!” 

“Oh!” Director J. Caesar Clump seated 
himself suddenly. ‘You is?” 

The big fists clenched. ‘‘What has you got 
to say about it?” 

**C-c-c-congratulations!”’ 

“Right you is. Amnesia is the swellest gal 
in the whole world. Ise been crazy about that 
gal ever since I fust met up with her. Was 
anybody to look twice at her, I’d take him 
between my two fingers—so—an’ squash him 
—Ssswsh!—thataway! Understan’?”’ 

“Vassuh!” 

“T come to this place an’ hunted you up,” 
“* ’cause 
somebody said you was the big boss.”’ 

“Tse the director, suh.” 

“You direc’s my fiansay, Miss Truck?” 

“Y-y-yassuh.” 

“Good. I an’ you is gwine git better 
’quainted. Because, Mistuh Director, wher- 
ever Amnesia goes—Im also go there. What- 
ever she does—I watches. Me, I is her 
chaperone, an’ b’lieve me, I don’t stan’ fo’ 
fumadiddles fum nobody.” 

Styptic was lethally in earnest. J. Caesar’s 
spine seemed all marrow, his knees trembled. 
He looked into the grim visage of his visitor 
and decided that he didn’t want an audience 
while he was directing Miss Truck. 

“Mistuh Smith,” he said softly, “you is 
suttinly welcome aroun’ heah—”’ 

“*1’d better be!”’ 

“But we has got an ironclad rule that no 
visitors is allowed on the lot while we is 
shootin’.” 

‘Shootin’ what?” 

“Pitchers.” 

Styptic smiled disdainfully: ‘Boy, you has 
showly got one rule which is about to git 
busted right in the eye. ’Cause when you 
starts shootin’, Mistuh Styptic Smith is gwine 
be in the vicinity, an’ he’s gwine remain there.” 

“But—” 

“Don’t go buttin’ me. Ise a set man, I is. 
I don’t take nothin’ off nobody. I says what 
I does, an’ I does it.”” A bit of the harshness 
left the stranger’s voice, and he made an 
explanation. ‘Ise heard about these movies, 
Mistuh Director. I has heard heaps about 
them . .. an’ I aint aimin’ to see nothin’ 
happen to the gal which is fixin’ to become 
Mis’ Styptic Smith.” 

“Aint nothin’ gwine happen.” 

“You said it! Ise gwine be there to see that 
nothin’ does. I know all ’bout these men 
actors . . . an’ boy! Ise gwine be in the back- 
ground watchin’ to see the fust time that any 
actor gits fresh with my gal. An’ when he 
does, blooie!”’ 
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“Now...” Director J. Caesar Clump 
started to say something. Abruptly, he 
ceased talking. He looked at the awesome 
figure of Mr. Smith and he thought of Mr. 
Opus Randall, the portly, pompous, trouble- 
making star. 

An idea hit him right square in the brain! 

It was really a gorgeous idea. Clump real- 
ized that fact even before the plan crystallized. 
He spoke in a soft voice, freighted with 
friendliness. 

‘“‘Mistuh Smith,” he asked—“‘Ts you bad?”’ 

“Bad?” Styptic stretched to full, muscular 
height and glowered upon the dapper little 
director. ‘‘Man! I aint bad. Ise awful! Ise 
terrible! Ise the most devastatin’ thing that 
ever wore pants. When I busts loose, cyclones 





run away. Bad? Me? Feller—Ise a positive 


catastrophe!”’ 


CAESAR was gazing at him through nar- 
‘rowed, appraising eyes. In a second the 
stranger had lost his sinister appearance and 
now seemed to be a weapon of revenge pro- 
vided by a smiling and benign fate. 

There was no mistaking the badness of the 
visitor. He looked bad and he talked bad. 
He was all muscle and pugnacity. Within his 
bosom there flamed the spark of jealousy. 
Director J. Caesar Clump waxed cheerful. 

“T bids you welcome, Mistuh Smith,’’ he 
said enthusiastically—‘‘I suttinly does. We 
is always glad to have the finsays of our 
actresses hangin’ around. We is delighted to 
break our rule fo’ you. Just make yo’se’f at 
home.” 

“Tse been at home ever since I come in 
heah, Cullud Man. An’ Ise warnin’ you—”’ 

“Vou needn’t warn me,” suggested Caesar 
happily. “You just keep yo’ eyes open.” 

Mr. Clump made a getaway. As he left 
the forbidding presence of the human ava- 
lanche, his thin face expanded into a beautiful 
grin. Here indeed was the greatest stroke of 
luck which had ever occurred to him. He 
visioned a revenge so delicately subtle, so 
superbly devastating, as to be beyond the 
wildest hopes of the average hoper. 

On the lot he encountered Mr. Opus Randall. 
Opus, large and bulky and with a rather in- 
growing disposition, was wearing the habili- 
ments of slapstick while Director Eddie Fizz 
made ready for some retakes. But scream- 
ingly funny as Opus could be when the camera 
started clicking—he was a brooding and 
melancholy person off the set. 

He glowered now upon the slender director 
who was his particular befe noir. Opus rec- 
ognized Caesar’s enmity—and chafed under 
his own helplessness. After all, he was merely 
one of Midnight’s galaxy of stars, and, as 
such, most definitely under the thumb of the 
chief director. Mr. Randall tensed himself 
for an acid scene. 

But instead—Director Clump advanced 
smilingly 

“Mawnin’, Opus.” 

Mr. Randall hesitated. He suspected a 
mailed fist inside the velvet glove. 

“Humph!” 

“‘Opus,”’ anounced Director Clump loudly— 
“T has been thinkin’ things over, an’ I has 
decided unamimous that maybe I aint been 
doin’ you right.” 

Opus’s jaw dropped. 

“Y-y-you has whiched?” 

7 has decided that I has done you wrong, 
an’ I aims to commit rectitude therefor.” 

“Great Sufferin’ T ‘ripe!”’? Mr. Randall was 
completely dazed. “Is my hearin’ correct, or 
does I dream?”’ 

“Yo’ hearin’ is imminently correct, Brother 
Randall. Co’se, I aint sayin’ that you is the 
most person I like, but there aint no reason 
why I should be givin’ you the dirty jobs all 
the time, is there?” 

“Tdunno . . . Golla! I don’t know nothin’ 
when you makes that kind of talkment.”’ 

“‘T has made up my mind, Opus,” continued 
the director suavely, ‘‘that there ain’t no time 
like the beginnin’ for commencin’. Therefore 
I has changed aroun’ the cast of this new 
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Learn to Play J/A-2ZE 
by Ear in 90 Days 


Be a masier of jazz, syncopation, melody. It 
is easy to learn at home in your spare time. 
Wonderful Niagara Method shows you how. 


By R. C. JAMES 


How I used to wish that I could sit down at the piano 
and pour out the golden syncopation of American melody 
like the jazz piano players I had heard. How I used tc 
wish that I could be the popular one in every crowd. 

But I could not play a note. I did not know a thing 
about music. 


Niagara Method Shows The Way 


Then somewhere—just as you are reading this—] 
read of the Niagara Method which makes piano playing 
wonderfully simple. I sent for Director Wright’s book 
“The Niagara Secret.”” I read the book, and I knew it 
was right. 

I followed Director Wright’s principles, and in no time 
I bad caught on to his ideas. 

Simple—Easy— Delightful 

And the best part of it all is that there is nothing hard 
about the Niagara Method. Ina shorttime, by follow- 
ing Director Wright’s principles and by devoting a part 
of my spare time to the practical application of his course, 
l soon learned to play. 

No tiresome scales—no arpeggios to learn—no weary 
hours of practice—no do-re-mi—no meaningless exercises. 
If you know the Niagara Method, you can sit down and 
reel off any popular song which the high-priced orchestra 
leaders play in the cabarets, clubs, hotels, dance halls, 
or theaters. 

Decide to Begin Now 

If you have never played a note, or if you do play— 
no matter how well—you too may become a master of 
jazz and melody by learning the simple, wonderful 

Niagara Method, 
FRE Don’t wait another day. Send the 

coupon now for the “Niagara Se- 
cret.”” This book is yours absolutely 
FREE. If 10c (coin or stamps) is 
enclosed you also receive wonderful 
booklet‘‘Howto Entertainat Piano.” 

Ronald G. Wright, Director 
iagara School of Music, 

Dept. 931 Niazara Falls, N. Y. 
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pitcher so that Welford Potts plays the villain 
an’ you works opposite Miss Amnesia Truck. 
T rovided, of course, that you is willin’.”’ 

(pus discovered that he craved a seat. 
This was entirely too much. A frown of 
puzzlement appeared on his colorado-maduro 
Lrow and he stared with glazed eyes at the 
metamorphosed director. 

J. Caesar smiled guilelessly. Mr. Clump 
was building well for the catastrophic future. 
His genial face masked a vengeful heart. Not 
easily did Mr. Clump forget or forgive. And 
he had plans. . . . 

Word of J. Caesar’s nobility became bruited 
about the lot. It reached the presidential 
ears, and Crifice I atimer showered congratu- 
lations. Clump accepted the praise languidly. 

“JT don't aim to rub it in to nobody, Brother 
Latimer. I aint crazy bout Opus—but if he 
was so all fired set on playin’ opposite Miss 
Truck, I reckon I di’n’t have no right to 
refuse.” 

The following morning the company gath- 
ered on the lot. Harmony reigned. Opus 
Randall was in a jovial mood. He was particu- 
larly expansive toward the imported star. He 
explained to her loudly and frequently that he 
was considerable pumpkins in the Midnight 
organization and had won this assignment by 
sheer force of merit. Miss Truck seemed 
vastly interested. She even appeared to be 
impressed, and it was obvious to the casual 
bystander that she was not entirely averse to 
arousing Cpus’s interest in her. 

The first scene was called. The company 
was all there: Opus and Welford and Amnesia. 
There were also J. Caesar and Exotic Hines, 
the cameraman, and Forcep Swain, the com- 
pany’s author and continuity man. Caesar 
worked rapidly and efficiently. The leads 
were in a talking humor and all through the 
forenoon he busied himself with unimportant 
shots requiring little rehearsal. 

After lunch Styptic Smith appeared. 


F Mr. Smith had seemed pugilistic in the 

hallway the previous day, he appeared 
like nothing less than a human terror now. 
He walked on the lot with not so much as a 
by-your-leave and seated himself on an old 
soap box. J. Caesar nodded to him briefly 
but performed no introductions. Opus voiced 
a question—voiced it in a whisper. 

‘““Who’s yo’ big-jawed friend?” 

‘Just somebody, ”’ answered Caesar vaguely, 
“who is named Smith.” 

“Humph! Thought he might be Samson’s 
big brother.” 

Director Clump was not crude. He pro- 
ceeded with his directorial work as though 
Styptic was not among those present, and in 
the first few hours Mr. Smith found nothing 
to arouse the green-eyed monster which 
crouched within him. 

The next day’s work was also innocuous, 
and, too, the shots which were taken the day 
after that. Always Mr. Smith appeared early 
in the morning. During the day he brooded 
about, hugging the background, and bunching 
his massive muscles. On the fourth day they 
went out on location for a few shots and he 
went with them. But by that time, the silent 
Mr. Smith was accepted as some crazy friend 
of J. Caesar’s and no questions were asked. 

Meanwhile, Mr. Clump was using his eyes 
as well as his brain. Things were happening 
which dovetailed nicely with his scheme for 


|; revenge. 


Cpus Randall was, by nature, an impression- 
able gentleman. It was not at all difficult to 
convince him that ladies were inclined to fall 
for him unconditionally. And before the com- 
ing of the fifth morning he was positive that 
he had conquested Miss Amnesia Truck in no 
halfway fashion. 

There was, as a matter of fact, no valid 
reason for him to think otherwise. Amnesia 
admitted that she was dazzled by the atmos- 
phere of a regular movie lot. She was am- 
bitious to make good and perhaps secure a 
beneficial and permanent contract with Mid- 
night—America’s foremost negro picture pro- 


ducing organization. Wherefore, she did not 
hesitate to let her interest in Mr. Randall be 
known. There wasn’t a person on the lot, 
from the humblest mechanic to President 
Latimer himself, who did not scent a budding 
romance. 

Even Styptic Smith saw it! 

And then Director J. Caesar Clump got 
busy. 

On this morning he directed the first of the 
love scenes. He took Opus aside and held 
whispered converse. 

“Brother Randall,” he said sweetly, ‘‘fo’ a 
long time you has ast for the chance to play 
straight. You gits it in this pitcher. Now, 
we is beginnin’ the love scenes, an’ I craves 
that you make ’em look like somethin’. A 
li'l pep—”’ 

“Hot Ziggity dam! Trust me.” 

“Real stuff, Opus. You got to convince all 
them audiences all over the country that you 
is a heavy-lovin’ cullud person. I want yo’ 
to show all yo’ enthusiasm.” 

“Man alive! You watch! ’Taint no part 
of a hard job with a swell gal like Amnesia.” 

“Reckon not . . . Le’s go!” 


HEY went. Opus threw himself into the 

more amorous passages of the picture with 
reckless abandon. His very first scene called 
for a clinch and a kiss. At sight of it, Director 
Clump saw a heavy figure detach itself from a 
soap box and start forward—beetling brows 
contracted with fury. J. Caesar grew nervous 
for an instant. The time was not yet—and 
his voice cut through the morning air. 

“Le’s try that over, Mistuh Randall. We 
requires a li’l more lingerin’ on that last note.”’ 

Neither principal seemed averse. The 
second clinch was longer and more inspiring 
than the first. 

‘“* Again!’? commanded the director. Out of 
the corner of his eye he could see that Mr. 
Smith was suffering acutely. But he wanted 
Styptic to wait. Better let the jealousy sim- 
mer a few days longer. . . . 

The third rehearsal seemed satisfactory. 
Styptic was about to froth at the mouth. 
Clump gave his orders. 

“Now us shoots! Make this a good one, 
you folks. Ready! Action! Camera!”’ 

There was little acting and much genuine- 
ness in this scene. It fairly sizzled with 
realism. Poor Mr. Smith, unable to control 
himself any longer, turned on his heel and 
walked off the set. Only the director saw 
Amnesia’s large brown eyes turn amusedly 
after his broad back. Amnesia was willing 
that her fiancé should be a trifle jealous. 

With Styptic absent, however, no more love 
scenes were tried that morning. But in the 
afternoon Mr. Smith reappeared and J. Caesar 
Clump gave the command for additional ardor. 

There was no mistaking the enthusiasm 
which Amnesia and Opus exhibited. The 
company stood around and gasped. This pic- 
ture promised to be red hot—and the occa- 
sional slapstick lapses required by the scenario 
were mere breathing spaces between love 
scenes. 

Once Forcep Swain remonstrated with the 
director. He declared that Clump was shoot- 
ing more love stuff than he had written into 
the story. Caesar waved him aside— 

“T shoots lots,” he said, ‘‘an’ then I uses 
the best.” 

“Golla! They’re all best, fum what I can 
see.” 

Clump was happy. Styptic was sad. Mr. 
Smith was, in fact, horribly sad. And devas- 
tatingly angry. 

The following day he was early on the set, 
and all through the long, torturing hours he 
glowered at the love making of his fiancée and 
Opus Randall. He gloomed around with big 
fists clenched and heart pounding. His fury 
was tumescing swiftly and terribly, and Di- 
rector J. Caesar Clump chuckled to himself. 

It was really a glorious situation for the 
little director. He extended himself in his 
directing and injected enough saccharine into 
the picture to fill five hectic reels. 
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He anticipated with unholy joy the moment 
when the impressionable Mr. Smith should be 
able to restrain himself no longer. He awaited 
eagerly the moment when Styptic should rise 
up in righteous wrath and proceed to commit 
slaughter upon the pudgy star who was so 
flagrantly making love to the temporary 
staress. 

Caesar’s plan was perfect. At least Caesar 
thought it was. It just happened that he did 
not overhear a conversation of some impor- 
tance which occurred that night between Mr. 
Styptic Smith and Mr. Opus Randall. 


PUShad driftedinto Bud Peaglar’s Barbecue 
Lunch Room & Billiard Parlor fora bow] of 
Brunswick stew, a cup of coffee and a game 
of pool. The first two proved eminently sat- 
isfactory. The last not so much. Florian 
Slappey, his opponent, was in fine fettle and 
succeeded in extracting several dollars from 
Opus before the big actor was convinced that 
he was no match for the Darktown fashionplate. 
Opus left Bud’s place. And as he stepped 
into Eighteenth street, someone touched him 
on the arm and a hoarse voice rasped into his 
ear. 

“Fat boy,” said this voice, “I craves to 
have speechment with you.” 

Something in the tone brought apprehension 
to Mr. Randall. He looked down upon the 
squat, powerful figure of the mysterious stran- 
ger who had been watching the shooting of 
the current picture. 

Opus thought to disobey the other’s demand. 
But, after swift consideration, he changed his 
mind. This man didn’t look as though dis- 
obedience would prove popular with him. 

“‘Yassuh,” said Opus sweetly. “What can I 
do you fo’?” 

“Come along,” growled Mr. Smith. “I 
yearns to discuss somethin’.”’ 

They moved south across the L. & N. Rail- 
road tracks, and thence to Avenue FE, where 
they turned west. There were no houses any- 
where around. Just solitude and lots of it. 
Deliberately and terrifyingly Styptic swung 
on Opus. 

“Feller,” he asked, ““does you know who 
I is?” 

‘*N-n-nossuh. I has seen you—’ 

‘*Yeh—an’ also I has seen you. Heaps too | 
much.” Mr. Smith hunched his shoulders. | 
““My name is Styptic Smith an’ I is the en- | 
gaged fiansay of Miss Amnesia Truck!” 

For a moment Opus was silent. Then he 
emitted a brief “‘Oh!”’ He started to think. 

Mr. Randall was not naturally a rapid 
thinker, but this was a situation calculated to 
quicken thought processes. He looked into 
the somber eyes of his companion and read a 
message of complete extermination and abso- 
lute death. His own mind flashed back to the 
events of the past five days and he commenced 
to understand several things which he had 
hitherto regarded as phenomena. 

In a second, the Machiavellian scheme of 
Director J. Caesar Clump became crystal clear. 
This, then, explained Clump’s apparent change 
of heart and generosity of spirit. It was 
Clump’s idea to direct the terrible wrath of 
this person against himself by the jealousy 
route—then to sit back and laugh when the 
physical violence started. So this was why 
Clump allowed him to play the lover’s rdle 
opposite Amnesia Truck! 

Mr. Randall experienced a moment of mixed 
fear and anger. He realized that only effective 
persuasion could stave off instant annihilation. 
But at the same time, he had a crow to pick 
with Director Clump. He spoke fast and 
furiously— 

He poured into the ears of the astonished 
Styptic a tale of his feud with Director Clump. 
He craftily neglected to mention any detail 
which might justify Clump’s desire for revenge. 
And finally he dropped a fraternal hand on 
Mr. Smith’s shoulder. 

“Vou aint no darn fool, Mistuh Smith,”’ 
said he. “You know as well as me that I aint 
nothin’ but a movie actor. An’ what has a 





| 

| 
’ 

| 
| 





a Se 





Telephoning over a ray of light 




















Building on the Telephone Principle 





Firry years ago Alexander 
Graham Bell discovered the prin- 
ciple of the telephone. His first 
telephone employed wire as the 
connecting path over which words 
passed. Four years later he used 
a beam of light instead of wire to 
carry speech between telephone 
instruments. 


Today, both wire and wireless 
telephony are employed on every 
hand in the service of the nation. 
Wire telephony, with its thousands 
of central offices, its complex 
switchboards and millions of miles 
of wire, envelops the country, 
carrying for the American people 
70,000,000 conversations every 
day. Wireless telephony is broad- 


casting entertainment and carry- 
ing important information to the 
remotest regions. 


But new applications of the 
telephone principle are still being 
found. In the loud speaker, in the 
deaf set, the electrical stethoscope, 
the improved phonograph, the 
telephone principle has been 
adapted by the Bell Telephone 
Laboratories to the uses of the 
physician, the public speaker and 
the musician. The scientific 
research and engineering skill, 
which enable America to lead the 
world in telephone service, are 
also bringing kaah from the tele- 
phone principle other devices of 
great usefulness. 





AMERICAN ‘TELEPHONE AND I’ ELEGRAPH COMPANY 


AND ASSOCIATED COMPANIES 





SYSTEM 


IN ITS SEMI-CENTENNIAL YEAR THE BELL SYSTEM LOOKS FOR- 
WARD TO CONTINUED PROGRESS IN TELEPHONE COMMUNICATION 











movie actor got to do? I ask you. He aint 
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Mary Kline, Pa. earned $164in four days—W. 
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Ballet Master 


Trains You at Home 


Tfundreds of ambitious girls and boys, 
men und women have been started on the 
road to fame and fortune this new easy 
way. Let \eronine Vestolf, former solo 
danseur with Pavlowa, train you ip ycur 
spare time at home for a glorious career 
, inclassic Dancing. Wouldn't YOU like 
. to bea star on the stage—or carna 
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lores Gardner, motion picture star, and 
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You too can acquire professional tech- 
nique through the wonderful Vestograph 
that brings to your home the actu: 
movements of the dance in motion pic- 
tures. 
Send for FREE BOOK 
and Special Offer NOW 
Justsend coupon or write for Vestoff’s beautiful, illustrated 
booklet on dancing. Right now a wonderful offer is open 
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Reduce and Shape Your Limbs 
with Dr. Walter’s Medicated 
Rubber Stockings and Anklets 


Light or dark rubber. For over 20 years they 
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matism promptly. orn next to the skin they 
induce natural heat, stimulate the circulation 
and give a neat and trim appearance. They 
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| Jaughing stock of him by inviting him to come 
| on the lot—and then forcing Amnesia to play 
| violent love scenes. 


got nothin’ to do but what the director tells 
him. Aint that right?” 

Styptic nodded slowly. ‘Seems so.”’ 

““Co’se it’s so. Aint vou been watchin’ long 
enough to see what? Is it ever I which says 
that I should git lovin’ Miss Truck?” 

“Better not be.” 

“Showly not. An’ it never has been. It’s 
Mistuh Clump. He’s always sayin’ ‘Opus— 
show mo’ pep.’ ‘Opus—grab her tighter.’ 
Always somethin’ like that he is sayin’. An’ 
I aint nothin’ but an actor which has to do 
what Clump says. Shuh! Mistuh Smith— 
taint me you ought to be sore at—it’s Director 
| Clump!’ e 
| This was a new 
| rather startling one. 
planation. 

“Why should Clump do this sort of a 
thing?” 

““Fust off ‘cause he thought you would git 
sore at me an’ bust me one—which same he 
| aint man enough to do his ownse’f. An’ secon’ 
| because when you come along an’ said you 
| was gwine hang aroun’ an’ watch the pitcher— 
| he got sore. Directors hates to have gals’ 
| fiansays lookin’ at them while they is workin’. 
| Caint you see he’ d git mad on account of how 
| you was crampin’ his style? Caint you see 
| that he was aimin’ to embarrass you? Aint 
| that plain?” 
| The bullet head of Mr. Smith inclined 
| slowly. Opus was quick to press his advantage. 
| “You do what I advise, Brother Smith. 
| You keep on hangin’ aroun’ an’ preten’ like 
| you is sore at me. You watch Mr. Clump 
direc’ this pitcher. You see how he makes 
| me git lovin’ with yo’ fiansay. An’ just reelize 
who is doin’ it. ‘Taint me. ‘Taint Miss 
Truck. It’s all him. An’, since he wanted to 
make you sore—there aint no reason why 
you caint go ahead and get as sore as he wants 
you to. On’y—be sure you gits sore at the 
right person.” 

Styptic reflected deeply. Instinctively he 
knew that Cpus was telling the truth. He 
spoke softly and menacingly. 

; “I waits until the picture is done,’’ he mur- 
|}mured. ‘An’ then when I finishes with Mistuh 
| Clump, he aint goin’ to do nothin’ but countin’ 
| roots.” 





idea for Styptic, and a 
He groped for ex- 











| THAT night Opus retired early. But he did 
not immediately sleep. Instead helay in bed, 
puffing on an Invincible and grinning broadly. 
The very cleverness of Mr. Clump’s scheme 
|made the future all the more roseate. He 
could see Clump blundering ahead, directing 
more and more unnecessary passion into the 
picture and believing that Mr. Smith’s ire was 
being twined against Opus. Mr. Randall 
chuckled at the inevitable conclusion—the end 
of the picture, Mr. Smith’s declaration of ex- 
termination, and then his attack—not upon 
Opus, but upon J. Caesar Clump himself. 

“Just like a feller doublin’ up his fist,” 
reflected the happy Opus, ‘‘an’ bustin’ hisse’f 
right in the nose.” 

When Cpus went on the set the following 
morning he felt as though he were treading on 
air. He could see Styptic glowering off to one 
|side. He could see Director Clump’s smiling 
| face—and only he, himself, knew actually what | 
|was brewing. It was really excruciating to | 
| watch the director blunder deeper and deeper | 
| into the mire. Plot avainst him, would he? | 
| It’d take a better man than J. Caesar to have | 
| Opus beaten up! | 

Cpus plunged into the daily love scenes with | 
ereater fervor than usual. Amnesia Truck, 
completely dazzled by the big star, did her 
part with enthusiasm. The company stood 
around and gasped—and Directer Clump 
figuratively patted himself on the back. 

And Mr. Smith sat alone—and boiled! 

Mr. Smith saw many things and thought 
many others. [Tor one thing: he was raving 
against J. Caesar Clump. 

J. Caesar, it seemed, had set out to make a 











Styptic winced. Every 
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Saves Hose 





Prevents stockings from 

wearing out and staining 

at the heel, and shoes 

from rubbing or slip- 

ping at the heel. 

The cup-shaped center; shown above, an exclusive 
feature of this device, does it. 

Think of the saving alone it will mean to 
you by preventing your hose from wearing 
out at the heel, and the satisfaction of no 
longer having their delicate color ruined by 
stains at the heel! Dr. Scholl’s Nu-Grip Heel 
Liner insures all this and more—it stops the 
slipping and rubbing of shoes at the heel, 
thus making them more comfortable to wear. 


Made of soft, velvet-like rubber. Easily attached to 
the inner i of the counter of shoes. Made in col- 
ors to match shoe linings—white, black, tan, cham- 
pagne. Price 30c per pair. Sold in shoe and department 
stores. Buy a pair for each pair of your shoes. 
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It has been proved by aa 
ties that your handwriting reveals 
your character. Let our charac- 
ter rending expert tell you about 
yourself, your sweetheart, your friends. 
All character traits revealed. Are you 
kind or cruel; industrious and energetic? 
‘i you lovable? Have 
you the making of success? 
e tell you all. Know the 
truth. 


Mail us handwriting of 
person whose character you 
want revealed. Enclose 
only 10c in stamps or coin. 
Your answer will be imme- 
diately mailed to you in 
plain wrapper. 
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CAN EASILY BE YOURS 


Trados Model No. 25 corrects now 
all ill-shaped noses quickly, painlessly, 
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looking nose. Over 90,000 satistied users. 
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25 Junior for children. Write fortes 
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how to obtain a perfect looking nose. 
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Exposition, London, England. 
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time he thought of Amnesia he winced, and 
each time he looked at her and Opus he 
squirmed. 

It was only because he was convinced that 
Amnesia was a fine actress that Mr. Smith 
succeeded in restraining himself. It had not 
occurred—even to his jealous mind—that she 
might possibly be finding her réle other than 
personally distasteful. True, for the past 
couple of days, she had been more than a little 
upstage with him, but he had interpreted that 
as interest in her work. 


DYs passed. Midnight never workedslowly. 
Two companies, producing twenty-six 
two-reel pictures a year, are not permitted 
much spare time. Clump drove his cast re- 
lentlessly. He fairly outdid himself in concoct- 
ing situations calculated to arouse Styptic’s 
wrath to the boiling point. And the night 
before the picture was finished Caesar cornered 
Mr. Smith. 
“Well,” he announced, 
pitcher tomorrow. ”’ 
“Does you?” growled Mr. Smith. 
“Uh-huh. Has you enjoyed it?” 
Biceps jumped beneath silken sleeves. 
as much as Ise gwine enjoy swingin’ 
action when she’s all finished.” 
Caesar laughed light-heartedly, 
pecting that the rancor of this powerful person 
was directed against him. 
““Guess somebody is gwine get a terrible 
surprise when you lights on him, aint he?” 
“You bet yo’ s'veet life he is!” prophesied 
Styptic, “And that aint no lie, either.” 
“ Caesar moved away. In the gloom of 
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years can vanish from your 
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Good- bye Gray Hair 


ON’T believe your hair is hopelessly 
gray until you have made this 
amazing test ... have tried science’s 
latest way to regain natural shade. Broad- 
way’s stars say it’s amazing. Millions of 
women will use nothing else. That proves 
its safety. 


Just a clean, colorless liquid that gives 


back color and lustre. 

It takes only a few minutes. It costs only a 
few cents for complete restoration. If you wish 
to test first, write address below for free out- 
fit. If you get full-size bottle from druggist, 
money will be returned if not amazed and de- 
lighted. 


---------Test Free ------- 
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of the morrow. Mr. Smith, having suffered 
for nearly two weeks under the scourge of 


stifled jealousy, looked forward to venting 
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director who had humbled him by forcing the 
unsuspecting and innocent Amnesia Truck to 
perform arduous love-making with Opus 
Randall. 

Director J. Caesar Clump revelled in con- 
templation of the beating which his hated star 
was to get from Mr. Smith. It was going to 
be such a surprise for Opus. Afterwards, 
Caesar intended to let Mr. Randall know that 
this had been all of his doing. 

But the most genuine laughter came from 
the throat of Mr. Randall himself. That ! 
person knew that every ace in the deck was in | 
his hand. He knew now of the scheme which 
J. Caesar had concocted against him. He had 
taken that very scheme and turned it against 
its mventor. He visioned the scene: the com- 
pletion of the last shot in the picture, the 
stepping of Mr. Smith into the middle of the 
lot—and then the complete annihilation of 
Director Clump! That in itself was joy| 
enough . . . but there was additional pleasure | 
in the knowledge that Clump would eventually | 
learn how he had been outwitted. | 

‘An’ as fo’ Styptic Smith,” reflected Opus, | 
“he aint nothin’ but a one-poundin’ dumb- | 
bell.” | 

The final shots of the picture were filmed 
the following afternoon on the Midnight lot. 
k:ddie Fizz’s unit finished its work on another 
comedy while Clump was still shooting, and 
the whole company came over to watch the 
last love scene between Opus and Amnesia. 

It was a most touching scene. Opus and 
Amnesia, letter-perfect by now in the art of 
making love to one another, outdid themselves 
under the inspired direction of Mr. Clump. 

Somehow, the air was surcharged with im- 
pending drama. No one knew anything, but 
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I’m going to have the grandest 
HALLOWE'EN PARTY 


be ican just wait and sce ifev ery body doesn’t say my party 
was a big success. I £now it’s going to be. You should 
see the gay decorations! And the costumes! And the favors! 
And you would think I’d planned the cleverest sort of 
games. But here’s the secret: I got all of myideas from the 
Bogie Book. It’s a 36-page illustrated book which Denni- 
son publishes every year forthousands of people like me 
wholove to have parties and who want their parties to be 
just the best ever! The Bogie Book is so 
fuJl of ideas and suggestions that if you 
follow it your party will be a sure success. 


I think Hallowe’en parties are loads of 
fun, don’t you? Why don’t you get the 
Bogie Book, and give a party, too? The 
book only costs a little, but it’s worth a 
fortune to the hostess. 
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Stationers, department stoves 
and druggists have Dennison’s 
Hallowe'en goods and the Bogie 
Book, or send this coupon with 
10 cents (15 cents in Canada.) 
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Framingham, Mass. 
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the ever-increasing demand for this work. 
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Easy to Learn CARTOONING 
at Home in Spare Time 


Regardless of how little you know about 


cartooning now, you can easily be qualified 
for a position in this attractive high-salaried business. 
This home-study method starts you at the simplest 
fundamental principles of cartoon-making and takes 
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cartooning. You will be amazed at how quickly it 
teaches you to draw salable work. Many students of 
this method began to sell their drawings before they 
were half through their courses. The training paid for 
itself long before they finished it. : ; 

Learn cartooning this easy way. Enjoy the fascinat- 
ing life of a successful cartoonist—easy hours, freedom 
from routine, your own boss, and $3,000 to $15,000 a 
year for this work that is play! 


Send for FREE BOOK 


Learn more about the wonderful opportunities in 
Cartooning, and details about this remarable home- 
study method. A hand- 
somely illustrated booklet 
has just been prepared, 
which, upon request, will 
be sent to you without the 
slightest obligation. This 
booklet gives a thorough 
outline of the cartooning 
field, and explains in de- 
tail this wonderful method 
of teaching cartooning. 
Send for it today! Wash- 
ington School of Car- 
tooning, Room5810-D, 
1113-15th St., N. W., 
Washington, D.C. 
WASHINGTON SCHOOL of CARTOONING 

Room 5810-D 
1113-15th St., N. W., Washington, D. C. 

Please send me, without obligation, your Free Book- 
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there seemed a tension in the very atmosphcre. 
And always in the background there hovered 
the broad-shouldered, evil-visaged figure of 
Mr. Styptic Smith. 


VENTUALLY the last command to “ Cut”’ 
issued from the director's lips. 
Hines ceased cranking the camera. <A lad held 


ber was photographed. Opus and Amnesia 
untangled themselves and stepped back. Di- 
rector Clump faced the audience in general— 
and most particularly Styptic Smith. 

“Well,” he announced loudly, “we is all 
finished!”’ 

A small cheer went up—the usual con- 
gratulations over the completion of a new 
Midnight epic crowded about the director and 
stars. There was much handshaking. 

And into the midst of that group a fearsome 
figure shouldered. It was Mr. Styptic Smith, 
and Styptic seemed very determined. 

Stan’ back, folks,’”? he ordered gruffly. 
‘Stan’ back an’ watch somethin’ happen!” 

He needed to give no second command. 
Wide-eyed the others dropped back. 

Then quite solemnly and deliberately, Mr. 
Smith commenced to shed his coat. He did 
not hurry; he paid no attention to anyone. 

The coat came off, was folded neatly and 
laid upon the ground. The cap was placed on 
top of it. Then, with scrupulous care, Mr. 
Smith rolled the sleeves of his striped shirt 
above the elbows. The muscles of his fore- 
arms, brought thus into view, were fearful 
things. 

A ring had formed; a ring of bewildered but 
excited movie persons. Who was this stranger 
and what dire thing was he planning? 
looked at one another in fear and inquiry. 

Two of them were smiling. Cne was Di- 
rector J. Caesar Clump who gazed into the 
unsuspecting countenance of Cpus Randall. 

“When that earthquake lan’s on him!”’ re- 











flected Caesar beatifically, “Sweet Mama, 
fetch the lilies!”’ 

Opus was grinning broadly. He was amused 
because Clump was unsuspecting. He knew 
what he knew—and that was a-plenty. He 
looked first at Caesar and then at the warlike 
gentleman who was preparing for conflict. “‘In 
just about two minutes, ’’? mused Opus happily, 
“‘Mistuh Clump is gwine be in a position where 
there wont be nothin’ to do but throw a heap 
of dirt in his face.” 

Styptic straightened. His deep, resonant 
voice boomed across the lot. 

“Heah,’’ he commenced, ‘is where some- 
thin’ commences to happen.” He drew a 














deep breath. “I is Miss Truck’s fiansay. 
Fo’ two weeks I has watched all this fancy 
love-makin’ fumadiddles which has been goin’ 
on, an’ I knows—”’ 

A wild shriek rent the air. A feminine 
figure detached itself from the sidelines and 
leaped forward. Miss Truck’s eyes were filled 
with a horrid fear and she stood quivering 
before the vengeful figure of her gentleman 
friend. 

“Styptic,’”” she questioned 
“what Is you fixin’ to do?” 

“Tse fixin’ to make gumbo out of the feller 
which has made you ca’y on thisaway. Ise 
fixin’ to squash him until—”’ 

“No!” Amnesia swept into the breach. 
“You shan’t touch him. I aint goin’ to stan’ 
fo’ you beatin’ up no feller which I is fond of, 
an’—”’ 

Mr. Smith paused. 
took one step forward. 

“Says which?” he inquired with deadly 
seriousness. 

“You aint gwine beat him up. If Ise fond 
of him, then it’s my fault. "Taint his’n. An’ 
he’s the swellest feller—” 

Styptic moved another step. Miss Amnesia 
Truck saw that she was dealing with a deter- 
mined man. Whereupon she did a very queer 
thing. 

She whirled on Opus Randall and flung her 
arms around the fat neck of that astonished 
gentleman. 


hysterically, 


He frowned. Then he 
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How it thrilled her to note his new tender- 
ness and interest. She felt at perfect ease for 
once. She knew she reflected a feminine 
beauty heightened by a smooth, lovely skin, 
free from offending hair. Just 3 minutes after 
you, too, apply DEL-A-TONE to arms, limbs, 
back of neck or face, rinse and behold 4 
lovely, white, hair-free skin 


Removes Hair 


DEL-A-TONE 


CREAM or POWDER 


The quick, effective results are the same, 
whether you use the old reliable Del-a-tone 
(powder) or the newer Del-a-tone Cream 
prepared, ready for immediate use. It is the 
only pure, snow-white, fragrant depilatory 
cream that removes hair in 3 minutes. 

At drug and department stores, or sent pre- 
paid anywhere in U.S.A. in plain wrapper for 
one dollar—a big economy. State whether you 
wish Del-a-tone or Del-a-tone Cream. A trial 
package of Del-a-tone or Del-a-tone Cream will ® 
be sent prepaid in plain wrapper for 10c. 
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THE DELATONE COMPANY 
Dept. 810, 721 N. Michigan Ave. Chicago. Ill. 


SAVE YOUR BODY 


Conserve Your Health 
and Efficiency First 


“] would not part with it for $10,000” 


Sowritesan enthusiastic,grate- = 
ful customer. “Worth more Sa 
than a farm,” says another. In 4 
like manner testify over 100,000 
people who have worn it. 












Body Brace 


Overcomes WEAKNESS 
and ORGANIC AILMENTS , 
of WOMEN and MEN. Devel- (* 


ops erect, graceful figure. 
Bringsrestfulrelief,comfort, abil- 


ity to do things, health, strength, 


Wear it30 Days Free at OurExpense 


Does away with the strain and pain of standing and 
walking; replaces and Supports misplaced internal organs$ 
reduces enlarged abdomen; straightens and strengthens the 
back; corrects stooping shoulders; develops lungs, chest and 
bust; relieves backache; curvatures, nervousness, ruptures, 
constipation, after effects of Flu. Comfortable, easy to wear. 
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ANITA Us 

suapes 2 Ex 

You Sleep aig Priceless 
Possession 


RESHAPE YOUR NOSE! 
You can surely and safely mold your nose to 
eautiful proportions with the 
ANITA NOSE ADJUSTER 
Shapes while you sleep or work—painlessly ,comfortably. 


Results speedy and guaranteed. 










Physicians praise it highly. ey : : 
No meta/lto harm you. fi { gi) 
FREE BOOKLET Sta 


oints way to facial beauty and | c=] 
appiness, Wri.e for it today. Es” 
The ANITA co Geass" 


Won 1923 


a ANITA Bidg. Dept.102% Newark, N.J. 
Geeceqnneeesoecocecocecesoocescocecccocececaoscocecee® 




















OU CAN OIL PAINT 


Amazing new method teaches men or women to earn after frst 
lesson OLL PAINT plotos—portraits, landscapes or art ~ul« 
jects Earn $18 to $50 and more a week. OIL. PAINT OUTFIL 
GIVEN. Send now for free illustrated book. | PICTORIAL 
ART STUDIOS, Inc., Dept. GP, 2731 No. Clark St., Chica. o 
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“Vou aint gwine beat him up!” she affirmed 
shrilly. ‘‘You leave him be!”’ 

Mr. Smith was dumbfounded. His forehead 
corrugated into a bewildered frown. And 
then, as the situation struck home to him in 
all its terrible fury, a great anger welled in his 
bosom. 

So it was Opus after all? So Mr. Randall 
had pulled the wool over his eyes and directed 
his anger against the wrong person in order 
that there might be more opportunity to make 
love to the bewitching Amnesia! 

Styptic was beginning to see clearly. 

And so was Opus Randall. 


T struck Mr. Randall that this wasn’t 

what he planned. Somehow, it had never 
occurred to him that perhaps he was making 
inroads on the affections of the impressionable 
Miss Truck. By all the rules Styptic should 
have been in the act of ploughing turf with 
Caesar Clump. Instead, Styptic’s girl was 
hanging around his neck and Mr. Smith him- 











MORNING WISDOM 


A clear mind is conditioned on regular clearance 
of the body. Delay in the elimination of residual 
waste burdens the system with poisons which 
the blood-stream absorbs and carries to the 
various organs of the body. 


A. half glass of water sparkling with a dash of 
ENO and taken in the morning will exercise a 
good influence for the removal of toxic wastes 


from the system. And by so doing ENO helps 
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self was getting ready to commit extermination 
upon him. 

Styptic emitted an inhuman howl of rage. 
He forgot J. Caesar Clump, he even forgot 
the perfidious Amnesia Truck. 

He forgot everything save that he wished to 
extract satisfaction from the person of Mr. 
Opus Randall. 

Opus read Styptic’s mind. And Opus acted. 

Mr. Randall tore from the embrace of Miss 
Truck. He gave vent to a large yell—and he 
dug big feet into the ground. 

Opus made a flying start. His vast figure 
cleaved the balmy evening air. He vanished 
around the corner of the building. 

And immediately behind him flew Styptic 
Smith. 

The others of Midnight stared in amaze- 
ment. All except Director Clump. That 
dapper little gentleman, never suspecting that 
until a few seconds before he himself had been 
in the gravest of danger—thrust hands into 
trousers pockets and whistled, “My Sweetie 
Went Away.” 

Less than fifteen minutes later a smiling and ~ os ce I mT 


purposeful Mr. Styptic Smith returned to the ) a 
250 Art Portraits | 


lot. He ignored everybody except Miss Am- 
j e ° e 
Of Leading Moving Picture Stars | 


nesia Truck. He moved to her vicinity, | 
STARS OF THE PHOTOPLAY 


locked iron fingers around her arm and dragged 
B 
Now Selling for $1.25 | 


her away. He vouchsafed only one remark: 
“Director Clump,” said he, ‘‘us has re- 
signed fum the movies.” 
Clump waved a fond and ignorant farewell. 
And, along with the others, he waited. 
This book contains Two hundred and fifty large Portraits of Leading 
Motion Picture Artists reproduced in rotogravure on good quality paper 
from the best photographs obtainable. Also contains a clear and compre- 
hensive sketch of their careers. Handsomely bound, dark blue and gold 
cover. Asa reference it has no equal. 


The wait was not lengthy. From out of | 
the dusk came a sad figure. It was battered | | 

Send for your copy of the “Stars of the Photoplay” today—enclose your check or 
money order for only $1.25. A copy will be mailed to you to any part of the United States 


and bruised. Even the most inexpert could | 
or Canada. 


tell at a glance that Opus Randall had run | 
foul of the business end of a buzzsaw. 

If it does not come up to your expectations or if you are not more than satisfied with it, 
return it and your money will be cheerfully refunded. 


Opus’s story was short but poignant. He 
PHOTOPLAY MAGAZINE, Dept. J, 750 N. Michigan Ave., Chicago 


to brighten the skin, the eyes and the outlook. 
ENO contains nothing uncertain nor drastic, 


and no sugar. 
From all druggists ct $1.25 and 75¢ 


Prepared only by 
J. C. ENO, Ltd., London, England 
Sales Agents: 
HAROLD F, RITCHIE & Co., INC. 
171 Madison Avenue, New York 


Toronto Sydney Wellington 
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flash of Thespian pride came to him. He 
raised his eyes to the face of his director. 

““There’s one thing you got to admit, Mistuh 
Clump,” he boasted. “Showly must have 
been some actor fo’ that man to take them 
love scenes so serious.” 

J. Caesar nodded magnanimously. : 

“You said it, Opus. But"— with a signifi- 
cant nod—“‘when you starts congratulatin’ | 


, 
gave vivid, gory details. And as he talked a : 
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New Self-Massaging Belt 


REDUCES WAIST 
-Fasily ! 


Substitutes good, solid tissue 
for bulky, useless, disfiguring 
fat, yet does it so gently you 
hardly know it is there. 


Formerly those who wished to re- 
duce without dieting or strenuous 
exercise had to go to a professional 
masseur. His method brought about 
the desired reduction. But it was ex- 
pensive and time-consuming and 
few could take advantage of it. 


Remarkable New Invention 
At last a wonderful new in- 
vention brings this same effec- 
tive method within the reach 
of all. The Weil Scientific 
Reducing Belt by means of 
specially prepared and scien- 
tifically fitted rubber is so 
constructed that as you wear 
it every breath you take and 
every movement you make imparts 
a constant massage to every inch of 
the abdomen. Working for you ev- 
ery second, it reduces much more 
rapidly than ordinary massage, 
saving both time and money. 


Actually Removes Fat 
It does not merely draw in your 
waist and make you appear 
thinner. It actually takes 
off the fat. Within a few 
weeks you find 4 to 6 inches 
_ from your waistline. 
You look and feel 10 to 15 


















years younger. 

The Weil Method of re- 
duction is used by athletes 
and jockeys because it re- 
duces quickly and preserves 
their strength. Highly endorsed by physicians. Sat- 
isfaction guaranteed or your money back. 

ee SPECIAL TRIAL OFFER 

Write todav for full description and Special 10-Day 

Trial Offer. The Weil Company, 9210 Hill St., New Haven, Conn. 
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THE WEIL COMPANY, 9210 Hill St., New Haven, Conn. 


Gentlemen: Please send me, without obligation, 1 
| complete description of the Weil Scientific Reducing 1! 


i Belt and your special 10-Day Trial Offer. i 
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Adele Butterfly Pin Sets 


xpseee Only $1.00 for set of 3 hand beaded Butter- 
me fly Pins. Pearl and beautiful colors. 

Elegant as gifts and rrizes. Order your 

set today. Everybody admires them, 

” Agents wanted. 


f ADELE NOVELTY CO., NS Shirldon Apts., Dayton, 0. 











HaveYouThese — 
Symptoms of 
Nerve Exhaustion? 


O you get easily excited— 
easily fatigued? Do you 
suffer from constipation or 
stemach trouble? Do you 
sleep poorly—dream? Have 
you spells of irritability—de- 
pression? Have you heart 
palpitation, dizziness, ringing in the ears? 
These are only a few of the signs of 
Nerve Exhaustion, that insidious trouble 
brought on by the strain and worry of 
present-day life. It steals unawares upon 
scores of apparently healthy men and women 
and, unless checked, slowly undermines 
their whole nervous system. 


Richard Blackstone, famous nerve specialist, has 
written an amazing book, “New Nerves for Old,” 
based on his many years of study and experience. In 
it he gives certain easy-to-follow rules that have 
already helped thousands to regain lost nerve power 
and bring back the glowing vigorous health of youth. 

“New Nerves for Old” is invaluable to you, yet it 
costs only 25c in stamps or coins. Send for your copy 
TODAY. Address Richard Blackstone, 2210 Flat- 














| Photography by Henrik Sartov. 
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Casts of Current Photoplays 


| “DON JUAN’—WaRNER- BROTHERS.— 
| From the poem by Lord Byron. Adapted to 
the screen by Bess Meredyth. Directed by 
Alan Crosland. Photography by Byron Has- 
kins. The cast: Don Juan, John Barrymore; 
Adriana Della Varnese, Mary Astor; Pedrillo, 
Willard Louis; Lucretia Borgia, Estelle Taylor; 
Rena, Adriana’s maid, Helene Costello; aia, 
Lucretia’s maid, Myrna Loy; Beatrice, Jane 
Winton; Leandro, John Roche; Trusia, June 
Marlowe; Don Juan (5 years old), Yvonne Day; 
Don Juan (10 years old), Phillipe de Lacy; 
| Hunchback, John George; Alurdress of Jose, 
Helene D’Algy; Caesar Borgia, Warner Oland; 
Donati, Montagu Love; Duke Delle Varnese, 
| Josef Swickard; Duke Margoni, Lionel Brahm; 
| Imeria, Phyllis Haver; Marquis Rinaldo, Nigel 
| de Brulier; Marquise Rinaldo, Hedda Hopper. 
| “YOU NEVER KNOW WOMEN’— 
| PARAMOUNT.—Story by Ernest Vadja. Scenario 
by Benjamin Glazer. Directed by William 
| Wellman. The cast: Vera, Florence Vidor; 
| Norodin, Clive Brook; Eugene Foster, Lowell 
| Sherman; Toberchik, FE] Brendel; Dimitri, Roy 
Stewart; Strong Man, Joe Bonomo; Olga, 
Irma Kornelia; Manager, Sidney Bracey. 





“SON OF THE SHEIK, THE”—UnitTEpD 
ARTISTS.—From the novel by E. M. Hull. 
Scenario by Frances Marion. Directed by 
George Fitzmaurice. The cast: Ahmed, 
Rudolph Valentino; Yasmin, Vilma Banky; 
Andre, George Fawcett; Ghabah, Montagu 
Love; Ramadan, Karl Dane; Ali, Bull Mon- 


| tana; Pincher, Bynunsky Hyman. 


“WALTZ DREAM, THE”—UFA—MEtTro- 
Gotpwyn-MAyER.—From the operetta by 
Oscar Strauss. Scenario by Robert Liebmanand 
Norbert Falk. Directed by Ludwig Berger. 
Photography byG. Brandes. Thecast: Eber- 
hard XIIT, Jacob Tiedtke; Princess Alix, Mady 
Christians; Archduke Ferdinand, Carl Becker- 
sachs; Nicholas Count Preyn, Willi Fritsch; 
Rockhoff Von Hoffrock, Julius Falkenstein; 
Lady Kockeritz, Mathilda Sussin; Franzi, 
Xenia Desni; Sieffi, Lydia Potechina. 


“SCARLET LETTER, THE” — MEtro- 
GoLpWwyNn-MAYER.—From the novel by Na- 
thaniel Hawthorne. Adapted by Frances 
Marion. Directed by Victor Seastrom. 
The cast: 
Hester Prynne, Lillian Gish; Reverend Dimmes- 
dale, Lars Hanson; Roger Prynne, Henry B. 
Walthall; Giles, Karl Dane; Governor, William 
H. Tooker; \Jistress Hibbins, Marcelle Corday; 
Jailer, Fred Herzog; Beadle, Jules Cowles; 
Patience, Mary Hawes; Pearl, Joyce Coad; 
French Sea Captain, James A. Marcus. 


“ONE MINUTE TO PLAY’—F. B. 0.— 
Story and Continuity by Byron Morgan. 
Directed by Sam Wood. Photography by 
Charles Clarke. The cast: ‘Red Wade, Red 
Grange; Sally Rogers, Mary McAllister; John 
Wade, Charles Ogle; “Flash” Meany, George 
Wilson; ‘‘ Biff” Wheeler, Ben Hendricks, Jr.; 
Tex Rogers, Lee Shumway; Toodles, Lincoln 
Stedman; President Todd, Jay Hunt; Mrs. 
Wade, Edythe Chapman. 


“DUCHESS OF BUFFALO, THE” — 
First NATIONAL.—Based on the play by Max 
Brody and Franz Martos. Screen story by 
Hans Kraly. Directed by Sidney Franklin. 
The cast: Marion Duncan, Constance Tal- 
madge; Lieut. Vladimir Orloff, Tullio Car- 
minati; Grand Duke Gregory Alexandrovitch, 
Edward Martindel; Grand Duchess Olga 
Petrovna, Rose Dione; Hotel Manager, Chester 
Conklin; Commandant, Lawrence Grant; 
Maid, Martha Franklin; Adjutant, Jean De 
Briac. 
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| Complete for every picture reviewed in this issue 


“LAST FRONTIER, THE” — Pro- 
pucers Distr. Corp.—Story. by Courtney 
Ryley Cooper. Adapted by Will M. Ritchey. 
TDirected by George B. Seitz. The cast: Tom 
Kirby, William Boyd; Beth, Marguerite De La 
Motte; Wild Bill, J. Farrell MacDonald; 
Buffalo Bill, Jack Hoxie; Buddy, Junior Cogh- 
lan; Lige, Mitchell Lewis; Cynthia Jaggers, 
Gladys Brockwell; Pawnee Killer, Frank Lack- 
teen. 


“MISMATES”—First NATIONAL.—From 
the play by Myron C. Eagan. Directed by 
Charles Brabin. The cast: Jadv, Doris Ken- 
yon; Ted Carroll, Warner Baxter; Belle, Mae 
Allison; Jim Winslow, Philo McCullough; 
Black, Charles Murray; Mrs. Winslow, Maude 
Turner Gordon; Watson, John Kolb; Helwig, 
Cyril Ring; Jimsy, Nancy Kelly. 


“OH, BABY ’’—UNIvERSAL.—Story by Har- 
ley Knoles. Adapted by Arthur Hoerl. 
Directed by Harley Knoles. The cast: “ Billy” 
Fitzgerald, Little Billy; Jim Stone, David 
Stone; Dorothy Brennan, Madge Kennedy; 
Arthur Graham, Creighton Hale; Mary Bond, 
Ethel Shannon; Aunt Phoebe, Flora Finch. 
At the ringside: Joe Humphreys, “Bugs” 
Baer, Graham McNamee, Fred Keats, S. Jay 
Kaufman, Damon Runyon, Ripley, Frank 
O’Neil, Sid Mercer. 


“GREAT DECEPTION, THE’’—Firsr 
NATIONAL.—From the story by George Gibbs. 
Scenario by Paul Bern. Directed by Howard 
Higgin. The cast: Cyril Mansfield, Ben Lyon; 
Lois, Aileen Pringle; Rizzio, Basil Rathbone; 
Handy, Sam Hardy; Mrs. Mansfield, Charlotte 
Walker; Lady Jane, Amelia Summerville; Gen. 
Von Frankenhauser, Hubert Wilke; Von 
Markow, Lucian Prival; Burton, Lucius Hen- 
derson; Afaxwell, Mark Gonzales. 


“SAVAGE, THE”—First NATIoNAL.— 
From the story by Ernest Pascal. Directed by 
Fred Newmeyer. The cast: Danny Terry, 
Ben Lyon; Ysabel Atwater, May McAvoy; 
Prof. Atwater, Tom Maguire; Howard Kipp, 
Philo McCullough; Managing Editor, Sam 
Hardy; Mrs. Atwater, Charlotte Walker. 


“INTO HER KINGDOM’’—First Na- 
TIONAL.—Story by Ruth Comfort Mitchell. 
Adapted by Carey Wilson. Directed by Svend 
Gade. The cast: Grand Duchess Tatiana, 
Corinne Griffith; Stepan, Einar Hanson; Ivan, 
Claude Gillingwater; Scnov, Charles Crockett; 
Stepan’s Mother, Evelyn Selbie; A farm hand, 
Larry Fisher; Czar Nicholas, H. C. Simmons; 
Csarina, Elinor Vanderveer; Czarevitch, Byron 
Sage; Bolshevik guard, Tom Murray; Tatiana’s 
maid, Marcel Corday; Court Chamberlain, Ma). 
Gen. Michael Pleschkoff; Russian officers and 
court leaders, Maj. Gen. M. Lodigenski, Maj. 
Gen. Ikanikoff, Maj. Gen. Bogomoletz, Nav. 
Lieut. George Blagoi, Lieut. Gene Walski, 
Feodor Chaliapin, Jr., George Davies; Shoe- 
string Salesman, Max Davidson; American 
Customer, Alan Sears; Daughter of Stepan and 
Tatiana, Baby Mary Louise Miller. 


“HER HONOR, THE GOVERNOR’— 
F. B. O.—Story by Hyatt Daab and Weed 
Dickinson. Adaptationand Continuity by 
Doris Anderson. Directed by Chet Withey. 
Photography by Andre Balatier. The cast: 
Adele Fenway, Pauline Frederick; Bob Fenway, 
Carroll Nye; Marian Lee, Grete. Von Rue; 
Richard Palmer, Tom Santschi; Jim Dornton, 
Stanton Heck; Snipe Collins, Boris Karloff. 


“WHOLE TOWN’S TALKING, THE’’— 
UNIVERSAL.—Story by John Emerson and 
Anita Loos. Scenario by Raymond Cannon. 
Directed by Edward Laemmle. The cast: 
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For Eyes Reddened 
by Weeping—Murine 
Perhaps it’s only a touching 
movie ... or an affecting maga- 
zine tale. Whatever the cause, 
Murine quickly relieves the red, 
puffy, unsightly condition that 
invariably follows a good cry. 


Just another reason for keeping 
Murine always handy. It’s in- 
valuable for refreshing eyes irri- 
tated by exposure to sun, wind 
and dust ...and for relieving the 
eye strain caused by protracted 
reading or sewing. Used regularly 
each night and morning, this 
harmless, long-trusted lotion 
keeps eyes always bright andclear. 


Our valuable illustrated book on 
Eye Beauty is FREE on request 


The Murine Company, Dept. 27, Chicago 


[/RINEs 
FOR Your 


EYES 
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Makes it 
Easy to Get 
Out of 

The Rut 







TS 
MONIEW 
BEAUTY 

LOVE 
VITALITY 


Donald Barton, physical director 
= a great University now offers his 

ully demonstrated and secret 
KEY TO THE NEW LIFE” 
Here at last is the simple but 
scientific system of exercises for 
mind and body that anyone can 
understand and follow. Barton 



















Skin Troubles 


Cleared up—often in 24 hours. To prove 
you can be rid of pimples, blackheads, scne 
eruptions on the face or body, barbers’ itch, 
eczema, enlarged pores, oily or shiny skin, 
simply send me your name and address teday—no ecst 
—no obligation. CLEAR-TONE tried and tested in over 
!:00.000 cases—used like toilet water—is simply magical in 
promt results. You canrepay the favor by telling your 
friends; if not, the loss is minee WRITE TODAY. 


E. S. GIVENS, 439 Chemical Bldg., Kansas City, Mo. 













| 





| cast: 


| Winton; 


| Chester Binney, Edward Everett Horton; 
Simmons, Virginia Lee Corbin; A/rs. Simmons, 
Trixie Friganza; Mr. Simmons, Otis Harlan; 
| Donald Mont-Allen, Robert Ober; Mrs. Van 
| Loon, Aileen Nanning; Tom Murphy, Hayden 
| Stevenson; Sadie Wise, Margaret Quimby; 


| Rita Renault, Dolores del Rio; Jack Shields, 
| Malcolm Waite. 

| 

“PAMILY UPSTAIRS, THE”—lox.— 


| From the play by Harry Delf. Scenario by 
L. G. Risby. Directed by J. G. Blystone. 
The cast: Louise [eller, Virginia Valli; Charles 


Clarice, Cecille Evans; Annabelle Heller, 
queline Wells. 


Jac- 





| “MIDNIGHT KISS, 
| the play, “ Pigs,’ 


THE” 


—lox.—From 


Thomas H. Atkins, Jr., Richard Walling; AZil- 
dred Hastings, Janet Gaynor; Thomas H. Hast- 
ings, Sr., George Irving; Ellen Atkins, Doris 
Lloyd; Spencer Atkins, Gene Cameron; Hector 
Spencer, Arthur Housman; Grandma Spencer, 
Penpe Pigott; Lenore Hastings, Gladys Mc- 
Connell; Smith Hastings, Herbert Prior; Swed- 
ish Maid, Bodil Rosing. 


“DEVIL’S ISLAND”—Cuapwick  Pic- 
fURES Corp.—Screen play and scenario by 
Leah Baird. Directed by Frank O’Connor. 
Photography by Andre Barlatier. The cast: 
Jeanette Picto, Pauline Frederick; Jean Valyon, 
Richard Tucker; Guillet, William Dunn; Chico, 


Leo White; Andre Le Fevier, John Miljan; Leon 
Valyon, George Lewis; The Commandant, 





Harry Northrup; Rose Marie. Marion Nixon. 


ROMANCE OF A MITT ION DOLLARS, 


A”? — PREFERRED Pictures. — From the 
novel by Elizabeth Dejeans. Adapted by 
Arthur Hoerl. Directed by Tom Terriss. Pno- 


tography by Wm. Miller and Stuart Kelson 
The cast: Breck Dunbarton, Glenn Hunter; 
Marie Moore, Alyce Mills; West MacDonald, 
Gaston Glass; M/rs. Dunbarton, Jane Jennings; 
The Detective, Bobby Watson; Mrs. Olwin, Lea 
Penman; Ezra Dunbarton, Tom Brooks. 


“RUNAWAY EXPRESS, THE”—UnI- 
VERSAL.—Story by rank Spearman. Scenario 
by Curtis Benton. Directed by Edward Sedg- 
wick. Photography by Virgil Miller. The 
Joseph Foley, Jack Daugherty; Norah 
Kelly, Blanche Mehaffey; Sandy McPherson, 
Tom O’Brien; Jim Reed, Charles K. French; 


Blackie McPherson, William A. Steele; Dad 
IIamilion, Harry Todd; Mrs. Foley, Madge 
Hunt. 

“HIDDEN WAY, THE’’—AssociatTepD 


I°-XHIBITORS.—Screen story and arrangement 
by Ida May Park. Directed by Joseph De 


Grasse. Photography by Joseph Dubray. The 
cast: Mother, Mary Carr; Alary, Gloria Grey; 


Pill, Tom Santschi; Harry, Arthur Rankin; 
Mulligan, Ned A. Sparks; The Woman, Jane 
Thomas; The Child, Billie Jeane Phelphs; Sid 
Atkins, Wilbur Mack; Samuel Atkins, William 
Ryno. 


= system shows you the new easy | 7 a hs ies ended 

< way to get the things yenwers| “HONEYMOON EXPRESS, THE” — 

; Charm, Vigor: Health, Wealth, | W B From the story by Ethel | 

& aeng W womannee® | Charm, Vigor, Health, Wealt ARNER bBROS.—from the story yy Athe 

be oe WRITE FOR FREE BOOK | Clifton and Brenda Fowler. Scenario by 

3 Ofigorous Even after the first exercises you ; paige 

E> oan SEnt notice arparrelous improvement nthe | Mary O’Hara. Directed by James Flood. The 

Ww: ‘0 1° rifeno ol +. . 

8 SAT you + ow to Get What You Want,"’ to cast: John Lambert, Willard Louis; A/ary 

gs Federal Bldg. TORONTO, canada, Dent 10mse Lambert, Irene Rich; Jim Donaldson, Holmes 
Herbert; Gene Lumbert, Helene Costello; 
Nathan Peck, John Patrick; Estelle, Jane 


Becky Lambert, Virginia Lee Corbin; 
Lance Lambert, Harold Goodwin; Dick Donald- 
son, Jason Robard. 


“TWISTED TRIGGERS” — AssoctatEep 
[-XHIBITORS.—Story by Tommie Gray. Con- 
tinuity by Betty Burbridge. Directed by 
Richard Thorpe. The cast: Wally Weston, 
Wally Wales; Ruth Regan, Jean Arthur; Norris, 


Grant, Allan Simpson; Joe Heller, J. Farrell 
MacDonald; Emma Heller, Lillian Elliott; 
Willie Heller, Edward Piel, Jr., Mademoiselle | 


’by Ann Morrison and Patter- | 


son McNutt. Scenario by Alfred Cohn. Di- | 
rected by Irving Cummings. The cast: 














MakeYourSkin 
lvory-white 


in 3 Days! 


I have the honor to announce the 
most important beauty discovery of the 
age .. . a wonderful new-type lotion 
that clears the skin of every blemish 
and makes it as smooth and white as 
ivory. Every woman who wants a 
glorious complexion can now have it in 
three to six days. 


NOW ...aNew Kind of Lotion 
Skin Whitener 


OW you can have the smooth, flawless complexion 

you have always longed for . the exquisite 

white skin you see only infamous beautics. The 
kind of skin that powder cannot give! The skin itself 
must be soft, smooth and white. My m: irvclous dis- 
covery now gives you this striking compk xion in just 
three to six days. It smooths the skin to soft, silky 
texture. It whitens the skin to ivory whitencss. 


y e 
Freckles and Tan Vanish! 

All urace of freckles, tan, bl.ckheads, roughness, 
and redness disappear almost us if you had wished 
them away. Never before have women had such a 
preparation! Mild, gentle and guaranteed safe ard 
harmlcss! Apply it in just three minutes at bedtime. 
Every woman should have it. Thore is not one com- 
plexion in a thousand that will not be clearer, 
| smoother, more radiant through its use. 


Test It . .. Whiten Your Neck 


Test this preparation on your arm, hi inds, or on 
your neck where the skin is usually much darker than 
on the face. See what an amazing improvement three 
days make. Use my Lotion Face Bleach any way 
you like for six days. Thenif you are not simply de- 
lighted, I ask you to let me refund your money. 


Large Bottle... Low Price... 
Guaranteed! 


Send no money—simply mailcoupon. When pack- 
age arrivcs pay postman only $1.50 for the regular 
l rge-size bottle. Use this wonderful cosmetic six 
| days. Then, if not delighted, return it, and I will 
r fund your money without comment. Mail coupon 
today to (Mrs.) GERVAISE GRAHAM, Dept. P-10, 
25 W. Illinois St., Chicago. 


GERVAISE GRAHAM 


| LOCion FACE BLEACH 


= eee ee eee ee eee ae eee ee ee ee ee ee eee eee 
(Mrs.) CERVAISE GRAHAM, 

Dept. P-10, 25 W. Illinois St., Chicago. 

postage paid, one Lotion Face Bleach. 
| On arrival, I will pay postman orly $1.50. If not 
d-lighted after six days’ us+ I will return it and you 
will at once refund my money. 





| Send me, 


NaM@yacskcdawadacecsasdadacavand dsecdsaaaeeeecadaas 


When you write to advertisers please mention PITOTOPLAY MAGAZINE, 
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CLASSIFIED ADVERTISING 


Rate 40 cts. per word. 


FORMS FOR DECEMBER ISSUE CLOSE OCTOBER TENTH 








AGENTS AND SALESMEN 


HELP WANTED 





SALESMEN AND AGENTS: IF YOU WANT TO 
keep posted on what’s gving on in the selling field, 
on new lines, and new things to sell, then you should 
read Opportunity Magazine (The Square Salesman 
Guide) every month. Don’t pass up the big oppor- 
tunities in the direct selling field. Every issue of 
this live wire magazine has hundreds of new ideas 
for making money. ‘The articles are written by high 
powered salesmen who know the game, Formerly 
$2.00—now only $1.00 per year (sells on newsstand 
for 25c, or at that rate 12 issues for $3.00). Just 
send a dollar bill with this ad and receive the next 
12 issues. Mail it to-day and save the difference 
($2.00). Address Opportunity Magazine, Dept. P-10, 
750 No. Michigan Ave., Chicago. 


SIDE LINE SALESMEN: HERE IS A BIG SELLER. 
Just the book that over 50,000,000 movie fans have 
been looking for. Contains 250 large, beautiful Art 
Portraits of the leading film stars with brief bio- 
graphical sketch of each star’s career. Beautiful blue 
book binding. Sells on sight. Retail price, only 
$1.25. Write for our generous offer. Address Photo- 
play Magazine, Dept. C-10, 750 N. Michigan Ave., 
Chicago. 





EARN $120 TO $250 MONTHLY, EXPENSES PAID 
as Railway Traftic Inspector. We secure position for 
you after completion of 3 months’ home study course 
or money refunded. Excellent opportunities. Write for 
Free Booklet G-215, Stand. Business Training Inst., 

suffalo, N. 





AGENTS—SELL NECESSITIES LIKE TEA, COF- 
fee, Baking Powder, Flavors, Perfumes, Soaps and 
other products; used every day in the year; repeat 
over and over again. Every home a customer and 
regular user, The smart and experienced agents han- 
dle this line, why not you? Write today for money- 
making plan; don’t delay. Territory going fast. Amer- 
ican Products Co., 6093 Amer. Bldg., Cincinnati, Ohio. 


GOLD INITIALS, EASILY APPLIED ON AUTO- 
mobiles. Biggest money-maker today. Costs 5c, you 
get $1.50. No experience needed. Free samples. 
‘*Raleo’”’ Monograms, 1045 Washington, Boston, Mass. 

AGENTS—NEW PLAN, MAKES IT EASY TO 
earn $50.00 to $100.00 weekly, seliing shirts direct to 
wearer. No capital or experience needed. Represent 
a real manufacturer. Write now for Free Samples. 
Madison Shirts, 562 Broadway, New York. 


$11.80 DAILY IN ADVANCE (SEND FOR SWORN 
proof) introducing new insured hosiery. 57 styles, 40 
colors, guaranteed seven months, No capital or ex- 
perience required. You simply take orders. We de- 
liver and collect (or you can deliver; suit yourself) ; 
credit given. Pay you daily, monthly bonus besides. 
We furnish samples. Spare time satisfactory. Ma- 
cochee Textile Company, Card 24410, Cincinnati, Ohio. 


BOSTON MAID FROCKS FOR WOMEN AND 
Children—nationally known—famously popular. From 
mill to wearers $3.50 to $20. Great income pro- 
ducers for men and women agents. Write for selling 
outfit. Bosworth Mills, I-12, Melrose, Mass. 














$95.00-$225.00 MONTH. MEN—WOMEN, 18 UP. 
Get Government Jobs. Steady. Candidates coached. 
Common education sufficient. 32 page book with par- 
ticulars free. Franklin Institute, Dept. B-107, 
Rochester, N. Y. 

ALL MEN-WOMEN, 18-60, WANTING TO QUALIFY 
for Government Positions, $140-$225 monthly, local or 
traveling, write Mr. Ozment, 265, St, Louis, Mo., im- 
mediately. 

LADIES 
ing, crocheting, ete. Details for stamp. 
pany, P-296 Broadway, New York. 

$6-$18 A DOZEN DECORATING PILLOW TOPS 


at home. Experience unnecessary; particulars for 
stamp. Tapestry Paint Co., 131, LaGrange, Ind. 


PATENTS 








EARN MONEY EMBROIDERING, SEW- 
Eller Com- 











INVENLtURS DESIRING TO SECURE PATENTS 
should write for our book, ‘‘How to Get Your Patent.’ 
Send model or sketch of inventions for free Inspection 
and Instructions. Randolph & Co., Dept. 462, Wash- 
ington, D. C. 


PATENTS—WRITE FOR FREE GUIDE BOOKS 
and “‘Kkecord of Invention Blank’’ before disclosing in- 
ventions. Send mode! or sketch for Inspection and In- 
structions Free. Terms reasonable, Victor J. Evans 
& Co., 763 Ninth, Washington, D. C 








EARN $45 TO $85 EXTRA A WEEK. SELLING 
beautiful shirts. Commission in advance. We deliver 
and collect, Write quick. Fashion Wear Shirts, Dept. 
M-1712, Cincinnati, 

WE START YOU WITHOUT A DOLLAR. SOAPS, 
Extracts, Perfumes, Toilet Goods. Experience unnec- 
essary. Carnation Co., Dept. 2420, St. Louis, Mo. 


BOY AND GIRL AGENTS WANTED 


BOYS AND GIRLS. EARN XMAS MONEY. 
Write for 50 sets St. Nicholas Christmas Seals. Sell for 
10c a set. When sold send us $3.00 and keep * 00. 
No work—just are St. Nicholas Seal Co., Dept. 42P, 
Brooklyn, N. 














PERSONAL 


PATENTED OR 


INVENTIONS COMMERCIALIZED, 
Co., 187 Enright, 


unpatented. Write Adam Fisher Mfg. 
St. Louis, Mo. 





PLAYS 





WE WANT PLAYS! WE ARE DAILY LEASING 
plays of merit by unknown writers direct to the stock 
and repertoire producers. If you have an idea that 
will make a good play, and want to develop it into a 
mcney maker, send for Maxwell’s Play Technique, an 
invaluable course in play construction by Ted and Vir- 
ginia Maxwell, authors of over thirty Professionally 
produced successes. Price one dollar! _Hoffman-Max- 
well Play Co., 830 Market St., San Francisco, Cali- 
fornia. Plays, minstrels, monologues and _ operettas 
for all occasions. Send for catalogue. 





MANY TRAITS AND TENDENCIES ARE RE- 
vealed in your fandwriting. Write for particulars 
about readings. M. C. McKee, Dept. H-2, Excelsior 
Springs, Mo. 





HOW TO ENTERTAIN 


PLAYS, MUSICAL COMEDIES AND REVUES, MIN- 
strel music, blackface skits, vaudeville acts, monolcgs, 
dialogs, recitations, entertainments, musical readings, 
stage handbooks, make-up goods. Big catalog free. 

. S. Denison & Co., 623 So. Wabash, Dept. 76, 
Chicago. 





SCHOOLS 





MAKE $75 TO $250 WEEKLY; MOTION PICTURE, 
Portrait and Commercial Photography. Camera Free. 
For special offer, write New York Institute of Pho- 
tography, Dept. 37A, 10 W. 33d St., New York. 


OLD COINS, GOLD AND SILVER 








FULL VALUE PAID FOR OLD GOLD, JEWELRY, 
silver and platinum. Packages returned if our offer 
is not satisfactory. Elaine Specialty Co., 3222 Ave. 
F, Dept. O, Fort Worth, Texas. 





DIRECT TO SMOKER—CIGARETTES 
SEND 10c SILVER OR STAMPS FOR SAMPLE 
package 20 fine cigarettes, Direct-to-smoker. French 
Tobacco Company, Dept. 17, Statesville, North Caro- 








OLD MONEY WANTED. WILL PAY FIFTY DOL- 
lars for nickel of 1913 with Liberty head (no Buffalo). 
We pay cash premiums for all rare coins.. Send 4e 
for large coin folder. May mean much profit to you. 
Numismatic Co., Dept. 75, Ft. Worth, Tex. 





lina. 


Feminine Hygiene 


OMEN who use MU-COL will tell 

you the periodical discomfort at- 

tending normal functioning can be 
somewhat reduced by its application. 
Affords cooling, soothing relief. Aiding 
womankind since 1900. Dis- 
solves instantly in warm water. 
Make any strength desired, use 
freely without harm. Powder 
form, handy for travelers. 


MU-COL 
At Druggists, 35c, 60c, $1.20 or 


The MU-COL Company 
156 Tupper, East, Buffalo, N.Y. 


Write or free sample 














DRAW CARTONS 


Turn Your Talent Into Money 


Cartoonists earn from $50 to $300 

week—-some even more. Remarkable 
new Circle System of Drawing teaches 
vou in half the usual time. Send for 
booklet and sample tesson plate 
explaining full details of the Course. 














THE NATIONAL i OF CART 
620 Penton Building Cleveland, Ohio 






















With Flo-Ra-Zo-Na 
in your bath 


EUROPEAN discovery makes it 
possible to reduce < Nature’s method of 
expelling fat through the pores of the skin. 
No dieting, no exercising no drugs. Sim- 
ply dissolve Florazona, a fragrant powder, in 
your bath; stay in for 15 ——- and ounces 











of fat melt and are washed away! 
No Drugs, 
Flo-Ra-Zo-Na | ™:.: 
Exercises 
Absolutely Harmiess—Nothing Internal 





Physicians, nurses and thousands of users recommend this natural 
way to reduce. Contains no epsom salts, no alum. Nothing harmful. 
Simple. safe, sure, natural! Fourteen ‘treatments postpaid, includ- 
ing free booklet, “only $3.50 Money Back Guarante:. At Beauty 
Parlors, Drug and Department Stores, or send direct to 


FLORAZONA Corp., Suite JJ,100 Fifth Ave.,N.Y.C. 
I Offer You . 


oom Da 

$12- 
~and a 

Write quick for new proposition and 
Chrysler 4 Coach offer. Many make 
$12.00 a day and up demonstrating and 
taking orders for Comer Suits. — 
Smart Styles. Wonderful values. 
Work spare time. No experience 
required. Sample outfit free. 
Write now. 
COMER MFG. CO., Dept. N-15, DAYTON, OHIO 





CHRYSLER 








Every advertisement in PHOTOPLAY MAGAZINE is guaranteed. 





Al Richmond; “Azngel-Face,”’ Art Winkler; 
Hiram Weston, J. P. Lockney; Jim Regan, 
William Bertram; The Cook, Harry Belmour; 
The Sheriff, Lawrence Underwood. 


“NO MAN’S GOLD’—Fox.—From the 
story by J. Alian Dunn. Scenario by John 
Stone. The cast: Tom Stone, Tom Mix; Jane 
Rogers, Eva Novak; Frank Healy, Frank Cam- 
peau; Wat Lyman, Forrest Taylor; Lefty Logan, 
Harry Gripp; The Boy, Mickey Moore; Pete 
Krell, Malcolm Waite. 


“COLLEGE BOOB, THE’—F. B. O.— 
Story by Jack Casey. Directed by Harry Gar- 
son. The cast: Aloysius Appleby, Lefty Flynn; 
Angela Boothby, Jean Arthur; Horatio Win- 
ston, Jr., Jimmy Anderson; Shorty Buzelle, 
Bob Bradbury; Smacky McNeil, Cecil Ogden; 
Aunt Polly, Miss Walbert; Uncle Lish, Will 
Mallen; Whitewings Washington, Raymond 
Turner. 


“COWBOY COP, THE”—F. B. O.—Story 
by Frank Richardson Pierce. Directed by 
Robert De Lacey. The cast: Jerry McGill, 
Tom Tyler; Virginia Selby, Jean Arthur; Couni 
Miriski, Irvin Renard; Frankic, Frankie Darro; 
Dago Jack (first crook), Pat Harmon; Second 
Crook, Earl Haley. 


“PALS FIRST”’—First NATIONAL.—From 
the novel by Francis Perry Elliott. Adapted 
by Olga Printzlau. Scenario by Lois Leeson. 
Directed by Edwin Carewe. The cast: Rich- 
ard Castlemar, Danny Rowland, Lloyd Hughes; 
Jeanne Lamont, Dolores del Rio; Dominie, Alec 
Francis; The Squirrel, George Cooper; Doctor 
Harry Chilton, Edward Earle; Judge Lamont, 
Hamilton Morse; Uncle Alex, George Reed; 
Aunt Caroline, Alice Nichols; Charley Ander- 
son, Alice Belcher. 


“WILD HORSE STAMPEDE, THE’— 
UNIVERSAL.—Story by W. C. Tuttle. Sce- 
nario by Doris Malloy. Directed by Albert 
Rogell. Photography by William Nobles. 
The cast: Jack Parker, Jack Hoxie; Jess Hay- 
den, Fay Wray: Compton, William Steele; 
Grace Connor, Marin Sais; Cross L. Hayden, 
Clark Compstock; Henchmen, Jack Pratt, 
George Kesterton, Bert De Marc, Monte 
Montague. 


“MORAN OF THE MOUNTED’’—Ray- 
ART PicruRES.—Directed by Harry J. Brown. 


The cast: Moran, Reed Howes; Sergeant 
Churchill, J. P. McGowan; Fleurette, Virginia 
Warwick; Lamont, Sheldon Lewis; Carlson, 


Bruce Gordon; “‘Mooch”’ Mullins, Billy Fra- 
ney; Dubuc, Harry Semels; “Biting Wolf,” 
Chief Youlache. 


“THREE BAD MEN”—Fox.—Story by 
Herman Whitaker. Scenario by John Stone. 
Directed by John Ford. Photography by 
George Schneiderman. The cast: Dan O’Mal- 
ley, George O’Brien; Lee Carlton, Olive Borden; 
Layne Hunter, Lou Tellegen; Mike Costigan, 
J. Farrell MacDonald; Bull Stanley, Tom 
Santschi; Spade Allen, Frank Campeau; Joe 
Minsk, George Harris; Old Prospector, Jay 
Hunt; Millie Stanley, Priscilla Bonner; Zack 
Leslie, Otis Harlan; Pat Monahan, Walter 
Perry; Aillie’s Pal, Grace Gordon; Rev. Calvin 
Benson, Alec B. Francis; General Neville, 
George Irving. 


“FINE MANNERS’’—ParAMounNT.—Story 
by James Ashmore Creelman and Frank Vree- 
land. Scenario by James Ashmore Creelman. 
Directed by Richard Rosson. Photography by 
George Webber. The cast: Orchid Murphy, 
Gloria Swanson; Brian Alden, Eugene O’Brien; 
Aunt Agatha Alden, Helen Dunbar; Buddy 
Murphy, Walter Goss; Courtney Adams, John 
Miltern. 





Have you cast your vote for the 
best picture of 1925? See page 68. 
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Brief Reviews of 
Current Pictures’ 





[ CONTINUED FROM PAGE 15 | 


MY OWN PAL—Fox.—Tom Mix and Tony with 
two additions—cute little Virginia Marshall and a 
clever little white dog. The children will love this. 
(May.) 


NELL GWYN—Paramount.—The first of the 
English productions that will meet with approval in 
America. Dorothy Gish gives a remarkable per- 
formance. (A pril.) 


NEW KLONDIKE, THE—Paramount.—One of 
the finest of Meighan’s vehicles. An exccllent story 
by Ring Lardner enhances the comedy value of this 
picture. Fine for the children. (May.) 


NIGHT CRY, THE—Warner Bros.—Rin-Tin- 
Tin is just the doggiest dog you've ever seen. This is 
by far his best picture and will prove a real treat for 
grown-ups and kiddies. (June.) 


NUTCRACKER, THE—Associated Exhibitors.— 
An attempt to make this a rip-roaring comedy proved 
that there are few comedians of whom we can be 
justly proud. Passable. (June.) 


OH! WHAT A NURSE—Warner Bros.—We think 
it’s time for Syd Chaplin to ‘“‘be himself.’’ Syd in 
petticoats again gets to be an old story, even though it 
affords splendid entertainment. (May.) 


OLD LOVES FOR NEW—First National.—Fair 
entertainment, if you like desert stuff, but nothing to 
cause a rush of adjectives to the typewriter. (July.) 





OLD SOAK, THE—Universal.—Another success- 
ful stage play gone wrong—in fact ruined. (July.) 


OTHER WOMEN’S HUSBANDS — Warner 
Bros.—A thoroughly amusing and clever domestic 
comedy well directed and well acted. (July.) 


OUTSIDE THE LAW—Universal.—A reissue of a 
crook drama released many years ago. Splendid plot 
and cast. Good entertainment. (July.) 


PADLOCKED—Paramount.—Superior entertain- 
ment. Honest, mature drama, in its presentation of 
a young girl’s life nearly ruined by the severity of 
hypocritical morality. (Awgust.) 


PARIS—Metro-Goldwyn-Mayer. — Leave before 
the last reel and you will find this an absorbing tale of 
love. Charles Ray, Joan Crawford and Douglas Gil- 
more areinthe cast. (August.) 


PARIS AT MIDNIGHT—Producers Distributing 
Corp.—An unusual theme, some nice acting and 
gorgeous sets, but the plot suffers from a loose and 
jerky continuity. Not for the children. (July.) 


PARTNERS AGAIN—United Artists.—Another 
Potash and Perlmutter. Delightful, as usual. (A pril.) 


PHANTOM BULLET, THE — Universal.— A 
Western that has a sure fire appeal for grownups and 
children. (July.) 


POKER FACES—Universal.—Edward Horton, 
the director, and cast try desperately hard to be aw- 
fully funny with a disastrous result. (Seplember.) 


PRINCE OF PILSEN, THE—Producers Dist. 
Corp.—This is supposed to be a comedy, but if you 
can laugh you're a better manthan I. (June.) 


PUPPETS—First National.—You won't go wrong 
on this. An interesting vehicle because (and we're 
elad to say it) of the fine performance of Milton Sills. 
(September.) 


QUEEN O’ DIAMONDS—F. B. O.—There’s not 
much to recommend in this picture, but we think 
you'll live through it. (A pril.) 


RADIO DETECTIVE, THE—Universal.—An ex- 
cellent serial for the boys. The Boy Scout Movement 
co-operated in the production of this picture, so the 
youngsters will find this thoroughly enjoyable. (June.) 


RAINMAKER, THE — Paramount.— A Gerald 
Beaumont story picturize d into splendid entertain- 
ment. William Collier, Jr., and Georgia Hale give a 
splendid performance. July.) 


RANSON’S FOLLY—First National.—Richard 
Barthelmess in just another movie—that’s all. 
(August.) 


RAWHIDE—Associated Exhibitors.—All the in- 
eredients of a rip-roaring Western—fast action, a love 


story and a likeable star—Buffalo Bill, Jr. (July.) 


RECKLESS LADY, THE—First National.— 
Another mother love theme, with Belle Bennett and 
Lois Moran. Good entertainment. (A pril.) 


RED DICE—Producers Dist. Corp.—A_ twisted 
melodrama of crooks, bootleggers and a desperate 
soldier, that is swift moving and frequently amusing. 


(June.) 


ROAD TO MANDALAY, THE—Metro-Goldwyn- 
Mayer.—It’s not the story put Lon Chaney’s fine per- 
formance that puts the ginger in this cookie. (Sept.) 
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WINX 


CLARA BOW, 


ROSS CO.,241-J West17thSt., NewYork 


Enclosed find 12c for a generous sample o 
Another 12cbrirgs a sample of Pert, thew aterproof rouge. 


[Please PRINT.] 
Name __ 
Address 
City 
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Romantic Cyes 


weave strange spells ! 


HE expressive beauty of dark-veiled 
eyes thrills and lures with each co- 
quettish glance. All the dreams of the 
ages are caught and held in the shadowy 


sweep cf midnight lashes. 


To bring cut the expressive beauty in your eyes 
darken your lashes with WINX. Touch them 
up lightly with this harmless. waterproof liquid 
and the hidden glory of your eyes is at once 
revealed —emphasized. Just a few touches ct 
the brush attached to the stopper of bottle and 
your lashes instantly appear longer — darker— 
heavier. WINX is waterproof and will not run 
or smear. Black or brown 75¢. U. S. or Canada. 


To outline the brows after powdering use 
Winxette (cake form) Black or Brown—com- 
plete with one row brush and mirror, 50c. 


Offer! Mail coupon at once for a generous 


sample of Winx. Another 12¢ brings a 
sample of Pert moist rouge — water- 


proof and won't rub off. 


MAIL THIS NOW 






f Winx. 








Waterproof 











ee > are 
That’s it 
—the package with the word 
“Feen-a-mint” in red-orange on 
the white oval with the blue 
polka-dot border. 


ot rg, 


Feen-a-‘mint 


is a chewing laxative you chew 
just like gum, but all chewing 
laxatives are not Feen-a- mint. 


Because of its fine peppermint 
flavor and harmless and efficient 
way of overcoming constipa- 
tion, Feen-a-mint in three years 
has become 


America’s Most Popular Laxative 


For your protection when order- 
ing, insist upon original and 
genuine Feen-a-mint, specifying 
it by name. 


At all Druggists, 25¢ and $1.00 


HEALTH PRODUCTS CORPORATION 
113R No. 13th St. Newark, N. J. 
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gholee of ¢ ne t. aa7 15 
© your saan a 

TRIAL. Simply $1 bat 
te this age your se- 
lection and mail it ToDay. 
if you can duplicate your 
selection for less money else 
where, send it back and you: 
$1 will be refunded. if satis. 
fied, pay aroun in 10 
monthly NO eb a 
TAPE--P OMPT DELIVERY € 
DEALINGS CONFIDENTIAL 


x 
h\es B80-:Ladies 18K White Gold Ring: { 
a beautifully designe AA-1 Blue- 
y| white Diamond. $s0. 

$4.90 a Month. 
B81--Ladies hand-engraved 18K! 
}| White Gold Birthstone ‘Ring set 
with 2 Blue-white Diamonds. Any} 
birthstone furnished. Ss. 

$2.40 a Month. 


\\| B82--Ladies hand-carved 18K 
4] White Gold ring, with 3 Blue-white 
Diamonds. $45. $4.40 a month. 































B83--Gents 14K Solid Gold hand- 
engraved Ring with A lue-white | 
Diamond set in White Gold square- 
top. $42.50. $4.15 aMonth. | 
} ?-—™ -14K White Gold Wrist W. apehe 
? | Sapphires. 
movement. 
$ 


Blue-white Diamonds; . 4 
Guaranteed 15 Je sey 


4.15 a Month, 


88S--Famous Jr 
Gents Strap atch, 
14K Gold- ihea™ case} 
guaranteed 15 Jewel 
movement. . 

-75 a Month. 
B86--12 size 2198 
Jewel Illinois Victor 















LE 
<< 
$45. 


a a Bulova 
885-—$28.59 


3,000 Gig Bargains n 
Diamonds, Wate es and 
; poh at &bown in this 

talog. REE, for it To- 
day--it* 3 FREE 
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“They’ve tripled your 
salary, dear” 


“T TELL you, Tom, it was a lucky day 
for both of us when you sent in that 
I. C. S. coupon. You’d never be where you 
are to-day if you hadn’t decided to study 
in spare time just when you did.” 

Spare-time study with the I. C. S. is winning pro- 
motions for thousands of men and bringing happiness 
to thousands of homes all over the world. In offices, 
shops, stores, mines, mills and on railroads, I. C. S. 
trained men are stepping up to big jobs, over the 
heads of older men, past those whose only qualifica- 
tion is long service. There is a job ahead of YOU. 
Some man is going to be picked for it. The boss 
can’t take chances. He is going to choose a trained 
man with sound, practical knowledge of the work. 

Get busy right now and put yourself in line for 
that promotion. You can do it in spare time in your 
own home through the International Correspondence 
Schools, just as thousands of other men and women 
have done. 

The first step they took was to mark and mail 
this coupon. Make your start the same way—and 
make it right now. 

Mail the coupon today 


for Free Booklet 


INTERNATIONAL CORRESPONDENCE SCHOOLS 
Box 6502-B, Scranton, Penna. 
Oldest and largest correspondence schools in the world 
Without cost, please tell me how I can qualify for the 
position or in the subject before which I have marked an X: 
BUSINESS TRAINING COURSES 
JBusiness Management Salesmanship 
Industrial Management Advertising 





Personnel Organization Better Letters 
Traffic Management Show Card Lettering | 
Business Law Stenography and Typing 
Banking and Banking Law Business English 
Accountancy (including C.P.A,)LJCivil Service 
Nicholson Cost Accounting Railway Mail Clerk 
Bookkeeping Common School Subjects | 
Private Secretary High School Subjects 
Spanish 6 French Illustrating ; 
TECHNICAL AND INDUSTRIAL COURSES 


ee Engineering Architect 
f 





Electric Lighting |Architects’ Blueprints 
Mechanical Engineer Contractor and Builder 
Mechanical Draftsman Architectural Draftsman 
Machine Shop Practice Concrete Builder 
Railroad Positions Structural Engineer 

Gas Engine Operating Chemistry (© Pharmacy 
Civil Engineer Automobile Work 
Surveying and Mapping Airplane Engines 
Metallurgy OD Mining Agriculture and Poultry 
Steam Engineering [j Radio Mathematics 


Name.. 


Street 
Address Watceitsxvscorcecameeces 











Occupation........00:..-seecesscererseeeserrers seovecsscnsecesscncsoessseesenesseossers 
If you reside in Canada, send this coupon to the Interna- 


tional Correspondence Schoole Canadian Limited, Montreal 


IBUNIONS GO Bx! 
' Clip This and Prove it FREE! 


The pedodyne solvent treatment is 
a boon to those whose bunion joints 
cause constant foot trouble and an 
A ugly bulge to the shoes, Pain stops 
almost instantly; actual re- 
duction of enlarged parts be- 
fa gins within a few days. Your 
next pair of shoes can bea sizesmal- 
m ler—often two sizes smaller. 
Sign and mail this coupon and the 
full treatment guaranteed to bring 
- complete resultsmay be yours totry, 
KAY LABORATORIES, Dept. we be . LaSalle St., ere a 
rime to try your pe yne process, which is 
pieced pp bunion’ formation and restore ease to 
affected joints. 


Ria eo wie tow os ek leew ise 























| —that is, if you like ’em. 








Ge Oe ee SO ee eT eee 
This is not an order. ship nothing C. O. D. 
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ROCKING MOON—Producers Dist. Corp.—A 
good story with a new and interesting background— 
an island in Alaskan waters. Laska Winter is the 
outstanding member of the cast. (April.) 


ROLLING HOME—Universal.—Reginald Denny 
always manages to make an otherwise dull evening 
amusing. Lots of fun for the whole family. (July.) 


RUNAWAY, THE—Paramount.—Love, suspense 
and hate, plus a good cast—Clara Bow, Edythe Chap- 
man and Warner Baxter—form this recipe for an 
evening’s entertainment. (June.) 


RUSTLER’S RANCH—Universal.—The usual 
Art Acord stuff that the children like. (August.) 


RUSTLING FOR CUPID—Fox.—Cow thieves 
double for Cupid giving us a new slant on the love 
question. Good entertainment. (June.) 


SANDY—Fox.—A splendid flaming youth story 
that will appeal to everyone in an audience. Madge 
Bellamy's performance is excellent. (June.) 


SAP, THE—Warner Bros.—And a very sappy 
picture. Don’t waste your time. (June.) 


SAY IT AGAIN—Paramount.—A grand and glori- 
ous tee-hee at all the mythical kingdom yarns. 
Good stuff. (August.) 


SEA HORSES—Paramount.—Fair stuff because 
of the presence of Florence Vidor in the cast. Not as 
snappy as the usual Allan Dwan production. (May.) 


SEA WOLF, THE—Producers Dist. Corp.—A 
thriller-—taken from the famous Jack London story. 
It’s rough and ready, as are most sea stories, but 
darned good. (September.) 


SECRET ORDERS—F. B. O.—The war spy sys- 
tem is again served for your entertainment. You 
won't object because Evelyn Brent is a treat for the 
optics. (June.) 


SENOR DARE-DEVIL—First National.—Intro- 
ducing Ken Maynard asa First National star. Better 
than most Westerns. (September.) 


SET UP, THE—Universal.—Art Acord does some 
hard riding and shooting. And that’s about all except 
that he marries the girl in the end. (May.) 


SEVENTH BANDIT, THE—Pathe.—A splendid 
Western that grownups and children should not over- 
look. Harry Carey and Harriet Hammond head the 
cast. (June.) 


SHADOW OF THE LAW—Associated Exhibitors. 
—Some more crooks in an old, old story. Clara Bow 
is the only attraction. (May.) 


SHAMROCK HANDICAP, THE — Fox. — Trot 
yourself down to the first theater showing this if you 
want an evening’s fun—and that’s not blarney. 
(July.) 


SHIPWRECKED — Prod. Dist. Corp.—If you 





| haven’t been sleeping lately try this on your in- 
|somnia. Terrible. 


(August.) 


SIBERIA—Fox.—Some more Russian revolutions 
(June.) 


SILENCE—Prod. Dist. Corp.—The finest melo- 
drama that the screen has shown for years. Only for 
adults. (August.) 


SILKEN SHACKLES—Warner Bros.—A splendid 
cast gone to the four winds because of a poorly de- 
veloped plot. (July.) 


SO THIS IS PARIS—Warner Bros.—Another 
variation of the domestic infidelity theme presented 
by the sophisticated Ernst Lubitsch. The weakest of 
the famous director's efforts to date. (September.) 


SOCIAL CELEBRITY, A—Paramount.—Adolphe 
Menjou. as an ambitious young shaver, borrows some 
clothes and becomes the toast of New York. Another 
fascinating Menjou picture. (July.) 


SOCIAL HIGHWAYMAN, THE—Warner Bros. 
—This purports to be a comedy but it’s a tragedy and 
vice versa. Don’t be annoyed. (August.) 


SPARROWS—United Artists.—Watching the an- 
tics of Mary Pickford and a bunch of other kids isa 
safe bet for an enjoyable evening. (August.) 


SPEEDING VENUS, THE—Producers Dist. 
Corp.—Not so good. Priscilla Dean is the feminine 
interest. (Seplember.) 

SPORTING LOVER, THE—First National.— 
This might have been worse, but it doesn’t seem 
possible. Just another movie. (Seplember.) 
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SUNNY SIDE UP—Producers Dist. Corp.—A 
concoction of a Cinderella yarn and a Pollyanna-ish 
character. You guessed it—awful. (September.) 


SWEET DADDIES—First National.—The Jew- 
ishers and Jrishers are at it again—and what a sweet 
comedy this is. It’s worth while. (September.) 


_ TESSTE—Arrow.—This would have been utterly 
impossible if it were not for the wise-cracking sub- 
titles. May McAvoy is out of her class in this. (May.) 


THAT’S MY BABY—Paramount.—Sixty minutes 
of farce comedy fairly dances across the screen with 
Douglas Maclean in the leading role. Need more be 
said? (June.) 


THREE WEEKS IN PARIS—Warner Bros.— 
Matt Moore is again the sap with the result that you 
sit througha sappy picture. (August.) 


TONY RUNS WILD—Fox.—Tom Mix in an 
average Western. (July.) 


TORRENT ,THE—Metro-Goldwyn.—Introducing 
the charming new Swedish importation, Greta Garbo 
—and she’s the kind of a girl the men won't forget. 
A vivid delight for grownups. (May.) 


TRAFFIC COP, THE—F. B. O.—Only the ad- 
mirers of Lefty Flynn will enjoy this. And the 
youngsters, too. (Apvril.) 


TRAMP, TRAMP, TRAMP—First National— 
The first feature length comedy featuring Harry 
Langdon—and the boy’s good. Worth while. (\Jay.) 


TRIP TO CHINATOWN, A—Fox.—Two reels of 
this would have been sufficient. Not worth while.— 
(August.) 


TWO-GUN MAN, THE—F. B. O.—Go see this 
very grand hero, Fred Thomson, and his famous 
horse, Silver King. They area delight. (September.) 


UNDER WESTERN SKIES—Universal.—A story 
as old as the hills where it is laid. Yep, the good old 
Western stuff. Fair. (Sepltember.) 


UNKNOWN SOLDIER, THE—Prod. Dist. Corp. 
—A sad attempt at being another “‘ Big Parade.” It’s 
funny—unintentionally. (August.) 


UNTAMEDLADY, THE—Paramount.—Anawful 
disappointment in spite of the fact that it stars 
Gloria Swanson. A total washout from beginning to 
end. (May.) 


UP IN MABEL’S ROOM—Prod. Dist. Corp.— 
Laughter for all. The players—Marie Prevost and 
Harrison Ford. (August.) 


VARIETY—UFA-Famous Players.—This absorb- 
ing story of vaudeville life has more popular qualities 
than any German production imported to America 
since ‘“‘Passion.”’ Emil Jannings’ work is superb. 
(Seplember.) 


VOLGA BOATMAN, THE — Producers Dist. 
Corp.—Not Cecil DejMille at his best, but the strength 
of the themeandthe beautiful composition and photog- 
raphy lift it above the ranks. (June.) 


WET PAINT—Paramount.—Raymond Griffith in 
a great film for those to whom fun is fun. (July.) 


WHEN LOVE GROWS COLD—F. B. O.— 
Natacha Rambova (Mrs. Rudolph Valentino) does 
her best in an unsuitable role. Clive Brook is 
equally miscast. (A pril.) 


WHISPERING SMITH—Producers Dist. Corp. 
—Well worth seeing. A splendid detective story that 
the boys will love. Look at the cast—H. B. Warner, 
John Bowers, Lillian Rich and Lilyan Tashman. 
(May.) 


WILD OATS LANE—Producers Dist. Corp.—An 
interesting crook drama with Viola Dana and Bobby 
Agnew. (June.) 


WILD TO GO—F. B. O.—Tom Tyler and 
Frankie Darro prove to be a splendid combination in 
Westerns. It’s worth seeing. (July.) 


WILDERNESS WOMAN, THE—First National. 
—Mild entertainment. Chester Conklin gives an ex- 
cellent performance as a rough miner with a million. 
(July.) 


WISE GUY, THE—First National.—Just for 
grownups. All about crooks who preach religion to 
cover their shady connections. Fair. (August.) 


YANKEE SENOR, THE — Fox. — Tom Mix 
pleases again, especially the children. Olive Borden, 
the heroine, is most appealing and attractive. (A pril.) 


YELLOW FINGERS—Fox.—There is a little 
beauty in this picture, Olive Borden, that just makes 
you forget all about the story as you see her flittering 
across the screen. And we don’t mean maybe! (June.) 














This is the last opportunity to cast your vote for 
the best picture of 1925. Use the ballot on page 68 








Every advertisement in PHOTOPLAY MAGAZINE is guaranteed. 
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SEND NO 
MONEY. 


ONE FULL 
YEAR TO 3 
PAY 


Pick Yours Now! 
(We Deliver and seuss You 


Againcountry’s foremostdiamond« 
merchants lead in startling offers. 
Look over these bargains, at almost un- 
_ believable low prices. Read de- 
“, Scriptions. Youropportunity isa 
4 to secure the gem you (“tm 
longed for. Easyterms-- | 4 i\% 
\ lowerthancash prices. \ \\h, 
Your Guarantee Bah 








, Wehavefaithfullyserved the 
public for nearly 100 years. 
Make your selections. Our 

money back guarantee fully 

B otects you. Order from this ad. 
days’ free trial. 


Send No Money Now! 
Keep your money in your pocket. Select the 
__&em you want and wear it for 10 days. 
a. -- Ladies’ 18 kt. white gold ring, 
genuine blue white diamout, $49.50-- 
gee 21 weekly. 2-- Ladies’ 18 
ESS kt. white gold ring, blue white 
% . diamond, blue gavehirs at each 
5 9.50--$1 weekly. No.3 
‘adies® friendship 
ring. 18 kt.solid white 


7 eblewhtediamonts Lae 4 2 
S nth 0.4 
SNE DOLLAR 
>» a Wo.S-Paics TORN TT ATG 
é *, 14kt. solid white gold wrist 
watch, 15 jewels, 2genuine Wj:fole) 4 
3) ame -- rene monthly. 


fi Milton n Dotter Be Bargain 






































f Aan... ‘up-to-the- lente 
gift suggestions at startling 
flow prices and very liberal 
terms-- write for a copy now! 


M1 M.LYONECO.w. \ 


Dept 0mm 2 Maiden Lane 
New York NY 






































PERSONAL 


Appearance 


is now more than ever 
the key-note of suc- 
cess, both in social 
and business life. 
Bow-Legged and 
Knock-Kneedmenand 
women, both young 
and old, will be glad 
to hear that my new 
appliance will suc- 
cessfully straighten, 
} within a short time, 
4 bow-leggeduess and 
knock-kneed legs, 
-4 Bafely, Quickly and 

permanently, without 
pain, operation or discomfort. Worn at night. My new 
“*Lim-Straitner,” Model 18, U. S. Patent, is easy to adjust; 
its results will soon save you from further humiliation, and 
improve your personal appearance 100 per cent. (Model 18 
is not like old-fashioned splints or braces, with bothersome 
straps, hard to adjust, but a scientific, modern device of 
proven merit, used and recommended for the last four 
years by physicians everywhere.) 

Write today for particulars, testimonials and my free copy- 
righted physiological and anatomical book, which tells you 
how to correct bow and knock-kneed legs without any ob- 
ligation. Enclose a dime for postage. 


M. TRILETY, SPECIALIST 
1386, W. U. Bidg. Binghamton, N. Y. 


SILK - AID toughens 
the threads of silk, greatly 
increasing the resistance 
By the Use of to wear, snags and runs— 
@ magie for keeping silk 


SI KAll hose and lingerie like new. 
More Than Trebles Wear of Silk Hosiery 


It sets the color and aids in retaining the original 
lustre and softness—Also neutralizes the destructive 
acd of foot perspiration, Used when tubbing, and 
on new hose before wearing. Harmless to the skin 
or any fabric. <A real comfort to the feet. 

Get SILK-AID today at good dealers, or special pack- 
age, a year’s supply, one dollar postpaid. Guaranteed to 
satisfy or your money back. 

KALON CORPORATION, Devt 8, Omaha, Nebr. 
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By Note or Ear, With or without music. Short Course 
Adult beginners taught by mail. No teacher required 
Self-Instruction Course for Advanced Pianists. uearn 
259 stylesof Bass, 684 Syncopated Effects Blue Harmony, 
Oriental. Chime, Movie and Cafe Jazz, Trick Endings, 
Clever Breaks, Space Fillers, Sax  Slurs, Triple Bass, 
Wicked Harmony, BlueObligato and 247 other Subjects, 
including Ear Playing. 133 pages of REAL Jazz, 25,000 
words. A Postal brings our FREE Special Offer. 


1834 W. Adams St., — Los Angeles, Calif. 


Waterman Piano School, 
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Brickbats and Bouquets 





[ CONTINUED FROM PAGE 86 ] 


Norma’s Grand 


Jamestown, N. Y. 
If there were more portrayals like Norma 
| Shearer's in “His Secretary,” many wasted 
| stories would be worth while. 

Miss Shearer's characterization of the 
| stenographer was perfect. She neither over- 
did it, nor made you feel that the girl was 
heartless. She was just a good girl, but hope- 
lessly unattractive. 

When she made the change to the attractive 
secretary she remembered to retain her former 
manner throughout the picture and did not 
become an entirely different person, as so many 
would have done. She still held her chin in and 
| was somewhat stiff as the girl could not have 
| helped being. No one can change all their 
mannerisms over night. 

Mrs. CLARENCE H. GREENQUIST. 








Grandma Speaks and Nicely 


Cleburne, Texas. 
No wonder we love Marion Davies on the 
screen; in real life she seems to be so kind and 
sweet. Corinne Griffith looks so weary and 
bored these days. Has she played emotional 
parts so long that she can no longer smile? 
Raymond Hatton has always impressed me 


10 DAYS’ TRIAL 
SEND NO 
MONEY 






NEW PHONOGRAPH 


New PHONIC 


Reproducer 
makes an up- & 85 


to-the-minute 











Phonograph out “Direct 
of your old one! Factory 





as an excellent actor, one who can play many 
parts. Let us have better title artists, for it | 
means so much to have a picture rightly | 
| named, as all of Harold Lloyd’s are. | 
| I wish-Pola Negri would never appear in | 
'modern clothes; she looks “dowdy”’ in any- | 
thing except something of a Spanish or foreign | 
type. | 

Let us hope that “ Doug” and “ Mary’”’ will | 
find something suitable in which they can 
appear together to hand down to posterity. 

I have not seen “‘La Boheme,” but what did 
John Gilbert do when making love to that 
demure, cold Lillian Gish? I cannot think of 
her as Mimi, although I admire her very much. 

When “Krazy Kat” pictures are thrown on 
the screen here, the children cheer greatly, and 
the grown-ups enjoy them also. A sigh of 
boredness goes up when ‘Topics of the Day” 
are unrolled! Long live the movies! 

A GRANDMOTHER, 


The Glad Girl 
St. Louis, Mo. 





I AM GLAD 

That john Barrymore has deserted the stage, 
thus giving us confirmed movie-goers a chance 
to marvel at his artistry. 

That we have Richard Dix, of the dimples 
and physique, who once in a while is given a 
chance to act. 

That Irene Rich got a chance to prove her 
ability and change her type in “ Lady Winder- 
mere’s Fan.” 

That the gods took pity on us girls one day, 
and gave us Ronal«! Colman. 

That Carol Dempster is finally 
claimed great. 

That Samuel Goldwyn discovered Vilma 
Banky. 

That Jean Hersholt and George K. Arthur 
are winning recognition. 

I WILL BE GLAD 

If Colleen Moore ever does anything half as 
good as “So Big.” 

If Ricardo Cortez is given another part 
which fits him like the one in “The Pony Ex- 
press.’ 

When my favorite, Gloria Swanson, stops 
breaking in all the young leading men in Pic- 
turedom, and takes time to make some} 
pictures that are worthy of her. 

ORIANA KIMLER. 


being ac- 
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Gives the New Tone and Volume 
of Latest New Phonographs 


Now at last you can say goodbye to the squeaky, 
nasal, rasping, metallic tone of your phonograph. 
Now you can have the beautiful, natural, full-round- 
ed tone of the expensive new machines which are 
startling the world. Yet you need not buy a new 
phonograph if you have an old one. The reproducer 
is the HEART of any phonograph—and the New 
PHONIC reproducer makes your old phonograph 
likeanentirely new one. Based on the new PHONIC 
principle. Makes you think the orchestra or artist is 
in the same room, 


Never Before Such Tone 

Tones never before heard are cle arly Deora ry angpngnc pe the 
new PHONIC reproducer is used. st it on an old record. 
Hear the difference yourself. Listen to the deep low notes 
and the delicate high notes. Hear how plainly and clearly 
the voice sounds. Note the natural tone of the violin and the 
piano, and the absence of *‘tinny’’ music. You will be amazed. 
‘The new PHONIC reproducer is ideal for dancing or for 
home entertainments. Its volume is almost double that of 
the ordinary reproducer, 


10 Days’ Trial—Send No Money 


You cannot realize how wonderful the New PHONIC is un- 
til you hear it. That is why we want to send it to you on 10 
days’ trial. Send no money now—just the coupon. Pay the 
postman only $3.85 plus a few pennies postage when the New 
PHONIC arrives. Then if you are not delighted, send it bacix 
within 10 days and your money will be refunded. If sold in 
stores the price would be at least $7.60. Our price only $3.85. 
Over 350,000 people have dealt \yeond us by mail. ia take no 
risk. Mail eoupon now for 10 days’ trial. BE S wih Ra 
STATE THE NAME OF P HONOGRAP H YOU OW 


SSSSSSSSSHSTRSTSTTRESETRTE SSS SE TESST SEER e Se eeSESSeaee 
NATIONAL MUSIC LOVERS, Inc., Dept. 9010 
327 Vest 36th Street, New York 


Please send me 2 New PHONIC reproducer for 


dkeeucevacdaseeaeaadedyes .I will pay the postman $3.95 
“rive name of P honograph) — ** plus few cents postage. If 

am not satisfied after trial, I will return your reproducer 

within 10 days and you guarantee to refund my money. 


INGING «6 cc siccecnaas weaacdeus qaeacdecwcwecuteeedaadacs ~ 
BRM. cic ctiwencucees Censuses ececedewendcadecooesese e 
aes econ ack waees Stal@es ac ccenas: 
















DARKENS and BEAUTIFIES 
EYELASHES and BROWS 
INSTANTLY, makesthem appear 
naturally dark, long and luxuri- 
ant. Adds wonderful charm, beauty 
and expression to any face. Perfectly 
: harmless. Used by millions of lovely 
women. Solid form or w ater- proof liq- 
: uid. BLACK or BROWN, 75c at your 
dealer’s or direct postpaid. 
MAYBELLINE CO., CHICAGO 
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CHOOSE YOUR PIANO AS THE ARTISTS DO 


























\ \ THEN friends drop in—the Baldwin Welte-Mignon* 
Reproducing Piano, with its wide variety of artists’ 
recordings, at once becomes the life of the party. 


Songs, dances, hits from the latest Broadway Revue 
are played for your guests with the irresistible rhythm of 
the Master Pianists. 


At any time, on any day, the Baldwin Welte-Mignon* 
Reproducing Piano stands ready to make your home the 
rendezvous and your parties a success. 


The Baldwin Dealer in your city will be very glad, 
indeed, to give you a demonstration. 


Grands and Uprights in Modern and Period Designs 


THE BALDWIN PIANO CO. 
CINCINNATI, OHIO 


*Licens2d under the original Welte patents. 





elte-Dinnon 


REPRODUCING PIANO 


Every advertisement in PHOTOPLAY MAGAZINE is guaranteed. 
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The Wonder ra of The Age 


CHEX Nourishes Your Skin Like A Cream 
CHEX Banishes Perspiration Odors for 36 Hours 
CHEX Completely Eliminates Dandruff ~ —~ ~ 





sos. 


r¥wRY CHEX! For a month—delight cleanses, it is making you a lovely new 


inj : om . complexion. Your skin is freshened to a 
in its amazing wonders! Use it fine, delicate texture. The ‘‘nap’’ or dead 


in your toilette to soften and whiten skin is removed—giving an exquisite, satiny 
your skin. Use it in the bath. It re- smoothness. And it gently whitens to a 
moves and prevents all perspiration tone in perfect harmony with your type 
odors. Use it for the next shampoo. "4 coloring. 

It brings new beauty to your hair and 
completely eliminates dandruff. You 


a tiny og will find CHEX gives you qualities | CHEX brings you still another gift! Skin 
: specialists proclaim it—‘‘The Perfect De- 





An Odorless Deodorant 


aaieieaaiamaatiaan entirely a = Laie CHEX does odorant.’’ It checks perspiration odors or 
MORE than soap! any body odor for 36 hours or more! The 

si abundant lather of CHEX penetrates to the 

Milder Than Many Creams very base of the pores. There—it banishes 


The lather of CHEX is as mild as a cream. the cause of odors. It dissolves and washes 
It quickly removes all soil. Even that soil away every particle of the decomposed body 
at the base of the pores—preventing any moisture and waste—unaffected by other 
skin blemishes. No blackheads can form. soaps. And unlike other deodorants, it 


And it corrects that despair of so many does not close the pores. It does not irri- 
tate or discolor the skin. It does not leave 


—oiliness. ‘ 

But CHEX does the work of both a soap— any odor of its own. 
and a cream. It has an extraordinary in- Obtain CHEX from your drug or depart- 
gredient that nourishes your skin. No ment store, 25c a cake. Or ... send the 
other soap _ contains it. While CHEX  coupon—with 10c—for a large Trial Cake. 


Send For Large Trial Cake Today 


Pioneer Prod. Co., Dept. C-—10, Dayton. Ohio 
ie lenclose___ Send postpaid, size Chex marked 
L S@cbox Chex []  25c bar of Chex [ } 
"8 10c Large Trial Size [7] 
Name : 


Does More a 
Than Soap | chy on 






























































You can never have Perfect Ovals 


and Half Moons - - if you neglect 
to Shape the Cuticle 





Har THE CHARM of beautiful hands de- 
pends on properly shaping your cuticle. 

Yet the correct care of the cuticle is ac- 
tually the most difficult part of the mani- 
cure. Just softening and pushing back 
isn’t enough. Even cuticle creams won’t 
remove the rough, dead skin that clings so 
tightly to the nail base, causing the rim to 
split and crack. Or it grows up over the 
nail and hides the Half Moons. 

Northam Warren spent years perfect- 
ing a dainty liquid that removes every bit 
of dead skin. Frees it from the nail so you 
can shape the cuticle perfectly—let the 
lovely Half Moons show. 





It is Cutex, an essential of the manicure. 
FIRST WASH YOUR HANDS thoroughly and file 


the nails. With orange stick and cotton dipped in 
Cutex work gently around the base of each nail, re- 
moving the dry, dead skin. Pass the wet stick under 
the nail tips to clean and bleach them. You can now 
round the cuticle in lovely 
ovals. 
Rub Cutex Cuticle Cream 
into the cuticle to keep it 
soft and pliant. For a white 
finish, smooth the least bit 
of Nail White under the tips. 
Then buff your nails with 
Cutex Powder Polish or 
brush a drop of Cutex Liq- 
uid Polish over each nail. 
CutexSets are 35¢ to $5.00 
wherever toilet goods are 
sold. Or see special offer. If 
ExQUISITELY GROOMED WOMEN EVERYWHERE CARE FOR THEIR NAILS THIS FAMOUS WAY you live in Canada, address 
Northam Warren, Dept. Q-10 
, ; F 85 St. Alexander Street, 
OT only in America but in the capitals of Europe Montreal. 
and at the French Resorts, charming and accom- 
— women depend on the Cutex method. And MAIL COUPON with roc for 
there more Cutex preparations are sold than any INTRODUCTORY SET 


other kind. 
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4 4 4 Send toc for Introductory Set contain- 
ing Cutex Cuticle Remover, Liquid 
“T have sung in most of the important capitals in Europe vil testis a 
: : ; emery board, orange stick, cotton an 
and everywhere it has been a satisfaction to find the de- helpful RF 


lightful Cutex preparations as easily obtained as in 2 he 
nif nt r 1 Mn Mn s i caenqnnttenenennnerntteg 





ie > 
America, —Lucrezia Bort, Spanish prima donna 


of the Metropolitan. NortHamM Warren, Dept. Q-10 


114 West 17th Street, New York City 


‘4 ‘ 4 : ie 
I enclose 10c in stamps or coin for Introductory Set. 


“Long ago in London I learned how indispensable are 
the Cutex preparations.” 
—Lapy Roserr PEEL, widely known as 
Beatrice Lillie, comedienne of the Charlot 
Revue, New York and London 
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Stebel ee hd sai pa thts 


Camels contain the very choicest tobaccos grown in all the world. 

Camels are blended by the world’s most expert blenders. Nothing is 

too good for Camels. In the making of this one brand we concentrate 

the tobacco knowledge and skill of the largest organization of tobacco 

experts in the world. No other cigarette made is like Camels. They 
are the overwhelming choice of experienced smokers. 


—have a Camel! 


WHEN spring’s first ball 
game is here. And a heavy 
hitter cracks the ball, shriek- 
ing into center-field for a 
home run—oh, happy 
mortal, as the stands roar 
with glee—have a Camel! 


For Camel adds the magic 
of its own fragrance to life’s 
most festive days. Camels 
are of such choice tobaccos 
that they never tire the taste. 
Camels are so skilfully made 
that they never leave a 
cigaretty after-taste. Spend 
what you may—you'll get 
more pleasure out of Camels 
than any other cigarette you 
ever put a match to. 

So this fair spring day as 
the bases fill and a hefty 
batter lofts out one that it 
seems will never stop flying 
—oh, then, taste the smoke 
that means completed en- 
chantment. Know then the 
mellowest flavor that ever 
came from a cigarette. 


Have a Camel! 










When you and spring 
are thrilling to the first ball game of 
the year—and your favorite player 
drives out a homer—when the 
stands rise, roaring with cheers 





PES 


Our highest wish, if you 

do not yet know Camel 

quality, is that you try 

them. We invite you 

to compare Camels with 

any other cigarette made 
at any price. 


R. J. Reynolds Tobacco 


Company 
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ings «whether, 


silk, rayon or wool 


The way you wash stockings so important nowadays! 


YRIAD-TINTED hosiery—silk or rayon—to and only more rubbing can force them out. Thi 


match each frock—so delicate, frail. Bold, 
gay woolen stockings to complete the sports en- 


semble. 


Frequent rubbing with cake soap 
soon makes stockings lose their new 
freshness, wear out in almost no time! 
Especially is this true today when so 
many, many stockings are silk and 
rayon mixtures. (Rayon, you know, is 
the lustrous new artificial fibre, so frag- 
ile when wet.) Tiny particles of the un- 
dissolved soap catch in the fine meshes 


Be careful how you wash Rayon— 


No fabric is as sensitive to laundering methods 
as rayon. When wet, handle it with infinite care. 


Never wring, never twist, never rub*tayon! * 


Rubbing with cake soap may ruin it. For when 
rayon is wet the fibres are temporarily weak- 
ened so that even light pressure may break 
them apart. Gently dip rayon up and down— 
just as you do silks—in the mild, cleansing suds 
of Lux—so pure, so safe! 


This year— 
more exquisite 
underthings than 
ever before! 





rubbing destroys the bloom of silk, stretches ana 
breaks rayon fibres, shrinks and mats wool! 


Wich Lux there is no ruinous rubbing 
You can safely entrust the most delica 
fabric that water alone won’t harm to it 


gentle, bubbling suds. 


When washing rayon or mixtures of sil 
and rayon use infinite care. The delicat 
rayon fibres, when wet, become too frail t¢ 
stand any treatment but the gentlest, mos 
considerate. In a separate paragraph 
tell you just how to launder this new fabri 
most successfully. 


Thousands and thousands of women, whd 
for years have guarded their fine things 
with Lux, are now using it for the entiré 
laundry. Clothes are all so costly nowa 
days that women protect ‘them like fine 
fabrics. Lever Bros. Co., Cambridge, Mass. 


cA big convenient 
package, too 

















